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just one of the 
many new Style 
containers for 
H.M.V. Long Play 
Records. 






































ON SALE 
MID-OCTOBER 
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same day service means 

phone before 12 noon 

your set will be serviced for the same evening’s entertainment 
Phone after 12 noon and your set 





will be serviced 
before noon the next day 


operates within 35 miles radius 


to those who buy their 


radio, television set or radiogram 
from Imhofs we offer our 
FIVE YEARS MAINTENANCE SCHEME 


which gives 


same day service in your own home 


THE FIVE YEARS ALL-IN MAINTENANCE SCHEME is a special service 
offered only to those who buy their sets at Imhofs. It is, if you like, a form of 
insurance policy which ensures good listening or viewing for a small weekly payment. 
It also guarantees first class workmanship and prompt attention at all times and 
relieves you of responsibility for expensive replacements, including C.R. tubes 
and valves. The small weekly payments, from 6d. a week for radio or 3/9 a week 
for television, cover all spares and labour costs and use of a loan set if repairs are 
at any time delayed. 


Our same day service is the best and quickest obtainable. Radio controlled vans 
reduce wasted time to the absolute minimum ; on receiving your call we direct the 
nearest van to your home where your set will be serviced on the spot. 


Write, telephone or call in for our leaflet giving you more details of this unique 
service, or ask for our representative to visit you. 


IMHOFS 


Alfred Imhof Ltd 112-116 New Oxford St London WC1 Mus 7878 
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Regd. Trade Mark 


\' 








LONG PLAYING and medium play records give you 
every kind of music recorded as you want it : complete and, 
as far as possible uninterrupted 3 reproducible without any changes 
of playing speed or pick-up head (both types of record play at 334 
r.p.m. and are microgroove) ; and offered on records which are 
not only presented in an aesthetically pleasing way worthy of the 
quality of the product, but also easy to store with the maximum of 
convenience and safety. 

Above all, Decca L.P.s and M.P.s have full frequency range record- 
ing. This exclusive technique is still unequalled—no other recording 
system can give such realism, such definition and such ‘ presence’ 

with recorded music. It is full frequency range recording more than 
| anything else—more even than all the enterprise and all the varied 
| services which the company offers record collectors—that makes 
| Decca the biggest name in the world of sound recording and 
| 
| 











2. 
MEDIUM PLAY 
Vp 





reproduction, and makes Decca L.P.s and M.P.s 


Le ee ee ee ee ee the world’s finest records 


fHE DECCA RECORD COMPANY LTD., 1-3 BRIXTON ROAD, LONDON, S.W.9 
A 








ALL THAT IS BEST 
IN HIGH FIDELITY 


The H. A. Hartley Co. Ltd. 


provides a complete service 
for the enthusiast 






for particulars of the following: 


OFFLE and 
The world famous B partner 


i il impressive 
i ARTLEY TURNER 215 
LOUDSPEAKER 


* 


TONE- 
The HARTLEY 
CONTROL PREAMPLIFIER 


* 


HARTLEY 20 Watt 
- AMPLIFIER 


* 


A recommended 


Please write 


PosTAL 
SERVICE 





The GRAMOPHONE 


3-speed record 
ical user and a 
changer for on CORD SUPPLY 


WITHOUT EQUAL! 





Full details gladly sent on 
application to: 


Hi. A. HARTLEY CO. LTD. 
152 HAMMERSMITH ROAD, LONDON, W.6 


Phone : RIVerside 7387 








A NEWS BULLETIN 


from ‘*‘ The G.H.Q. of Contemporary Music.”’ 
(The Times, July, 1953). 





Bartok Catalogue for U.K. Empire Release 


An agreement has just been signed between the ARGO 
Record Company and Peter Bartok Company of New York 
for the mutual exchange of masters. The first Bartok records 
will be released here shortly. Recorded by Peter Bartok, 
son of Bela Bartok, they are of a very high quality and include 
orchestral, chamber and folk music. Argo records, under 
the trade name of WESSEX, will be distributed in the U.S.A. 
by Peter Bartok. The sole distribution of the Bartok cata- 
logue, which will be manufactured in England, is by Argo 
through normal wholesale and retail sources. 


Next on Our List ! 


Among the records now in production, we are particularly 
proud to announce the first LP recording of Dr. Ralph 
Vaughan Williams’ song cycle ‘‘On Wenlock Edge ’’ sung 
by Alexander Young, tenor, and played by Gordon Watson, 
pianoforte, with the Sebastian String Quartet. This is 
coupled with the first-ever recording of the seven songs from 
Pilgrim’s Progress, in which Gordon Watson accompanies 
John Cameron, baritone, Iris Kells, soprano, and Patricia 
Bartlett, soprano. This 12-inch LP catalogue number RG20 
will be available in the third Argo LP release due for Nov- 
ember Ist. 

We depart from our usual policy of issuing hitherto 
unrecorded music to introduce a brilliant young Italian 
pianist, Marcella Barzetti, who performs the two books of 
Debussy Preludes on RG2! and RG22. 

In our poetry anthology, referred to by C. V. Wedgewood, 
the President of the English P.E.N. Club as ‘* by far the most 
important thing that has happened for a long time...’’ we 
present a collection of Shelley’s poems including the greater 
part of ‘* Adonais,”* in which the reader is that fine actress 
Margaretta Scott. Christopher Hassall has recorded John 
Donne’s poems Sacred and Profane, and a selection from 
Wordsworth. 


Second Release Rings Bells: 


Among the many good things said about our recent release, we high-light 
the following extracts from those whose judgment is respected by all music 
lovers of discernment : 


Busoni Sonata No. 2 Max Rostal Noel Mewton-Wood RGI4 
** A thoughtful and moving piece. The performance is smooth and 
skilful, the recording quite well managed.’’ Edward Sackvil!e-West. 
** Played with remarkable sensitivity by Max Rostal and Noel Mewton- 
Wood, a disc which should dispel any doubt as to the creative gifts of this 
composer.” Felix Aprahamian. 
“The performance seems absolutely flawless... a disc which all 
serious minded musicians should hear."’ L.S. in The Gramophone. 
**Mewton-Wood and Rostal give a distinguished and deeply felt per- 
formance.”’ The Critique. 


Michael Tippett The Heart’s Assurance Peter Pears RGIS 
Boyhood’s End Mewton-Wood 
“* A very real success. The recording is of excellent quality. The songs 
are magnificently performed by Pears and Mewton-Wood. No one who 
cares for distinguished music should miss thisissue.’” A.R. The Gramophone. 
** After a calamitous start Argo are at last able to produce fine recordings 
+ « « a most successful issue.”” The Critique. 
“* The interpretations are ideal, and the recording cedes nothing to the 
technical achievements of the big houses."’ Felix Aprahamian 


Songs from Kentucky Jean Ritchie TMI7 & 18 
‘A most attractive brace of records. They are for everybody—to 
enjoy, and to join in the songs, too.”’ W. A. Chislett. 
** If you like Burl Ives, try Jean Ritchie . . . a folk singer of quality . . . 
instantly rings a bell with us.’’ Preston Benson. 


ARGO RECORD CO. LTD. 
29 George Street, London, W.1 
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THOSE WHO KNOW It is generally appreciated by 
those concerned with the technical aspect of high quality, 
that the QUAD amplifier will provide the highest possible 
standard regardless of cost, and that the standard is in fact 
governed by the limitations of the loudspeaker, records, 

pickup and other factors external to the amplifier. 
Those concerned will find much else to praise—the mechanical 
design—the unique circuit developments—the standard of 
workmanship. That is why you find it used by those concerned 
with quality in sound. That is why it is used by leading recording 

engineers, manufacturers of quality loudspeakers and pickups and indeed all 

requiring amplification above reproach. 


ONE WORD of advice—the QUAD is designed 
to feed the loudspeaker with a replica of the input 
applied to it with a very high degree of accuracy. 
Since different makes and types of pickups give 
different performances, we provide for the addition 
of correction circuits between pickup and amplifier. 
It is useless to connect a pickup designed for both 
standard and LP directly to the amplifier. If the degree 
of accuracy is to be maintained then meticulous care 
must be taken in the technical design of suitable pickup 
correction so that source impedance, input impedance, 
level and other characteristics are correct for the 
particular make of pickup to be used. 

Complete correction and filtering units are available 
for specific pickups and these require no 

technical knowledge to install. We strongly recommend 
these units in place of the “ hit and miss ” 
compensation often attempted. The QUAD can be 
used with almost any pickup, but you are 

advised to write to us if you are in any doubt. 




















CZECOUSTICAL 


MANUFACTURING CO LTD 
HUNTINGDON > HUNTS +> TEL: 369 

















Essential for the SAFE STORAGE, SIMPLE REFERENCE 
and HANDY CARRIAGE Of GRAMOPHONE RECORDS. 
Wide assortment of sizes and colours. Write for 
Illustrated Catalogue, and Name and Address 
of nearest Retailer. 
HENRY ELWIN LTD 

Makers of Top Quality Record Cases, Albums,Cabinets end Covers 
NOTTINGHAM (ner. Mity 
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OXFORD BOOKS: 








Ralph Vaughan Williams 


SOME THOUGHTS ON BEETHOVEN’S CHORAL SYMPHONY 


with Writings on Other Musical Subjects 
15s. net 


The appearance of this book, containing the bulk of Dr. Vaughan Williams’s writings 
on music, is a cOnsiderable event in the world of music. The topics of the essays range 
from Bach to Holst, and all alike are illuminated by Dr. Vaughan Williams’s direct and 
sometimes outspoken comments. But the most important, and by far the longest essay 
is undoubtedly that (hitherto unpublished) on Beethoven’s Ninth Symphony, in which 
Dr. Vaughan Williams shows in detail exactly why he considers that this work, by a 
composer with whom he is in general out of sympathy, is one of the very greatest of all 
compositions. This provocative and at times moving essay should be read by all, whatever 
their assessment of the work. 


OXFORD UNIVERSITY PRESS 


Music Department 
































44 CONDUIT STREET, LONDON, W.1——— 
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The superiority that makes the Golden Eagle King of the 
birds, can be found in the Monarch Auto-changer. The 
co-ordination of the ‘ Magidisk’ which selects any size of 
record, the dual stylus cartridge which produces such a 
magnificent high fidelity performance, the remarkably quick 
record change, the one simple control, make Monarch the 

, automatic choice of leading 
radio-gram manufacturers. 
Price £12.10.0 plus £4.0.3 Tax 
The Regent—a _ three-speed 


gramophone unit of faultless 
attraction. 


Price £7.0.0 plus £2.5.0 Tax 





BIRMINGHAM SOUND REPRODUCERS LTD., OLD HILL, STAFFS, ENGLAND 


soem for all Ye 


If you con come to Remmee personally, you | RADIOGRAMS AND 
can hear the records you want in all the 
RECORD PLAYERS 


| 
comfort of London’s most up-to-date record | 

centre. If you’re not near enough to call, | 4 

post your order to the Oxford Street or | A_ fine display— any 
pty —" ne me records fvon make supplied on 

e sent by return. Ineither case’you will be | : 

served by record experts whose one desire | Barnes’ easy payments 
is to help and satisfy you—without'delay. | if desired. 


Personal pee orders and overseas gift parcels a speciality. 





W. H. BARNES LTD. 425 Oxford St., London, W.1. MAYfair 4233 172 Kensington High St., W.8. WEStern 0791 
CROYDON 38 George St. CROydon 1336 STRATFORD 338 High St. MARyland 2275 
HAMMERSMITH 37 King St. RIVerside 1417 ILFORD 135 High Road, ILFord 0446 
SOUTHWARK 64 London Rd. WATerloo 5477 DEPTFORD 499 New Cross Road, TIDeway 3767 


T.A.3955 
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A UNIQUE OPPORTUNITY 


To secure real high fidelity equipment at the right price. 





we offer the following : 


usual price £75 


In last month’s GRAMOPHONE we stated that we are now 
prepared to supply our models in any shade of any type of 
wood—in order to make room to show this new cabinet work, 


6-watt export model (new) in walnut table cabinet, fitted with 
3-speed motor—two diamond needle Expert pickups £50— 


Surplus export order. 
1, Expert Masterspeaker in silk front cabinet (walnut) £55 
usual price £90 
2, “ All Range’”’ 5-ft. speaker cabinets minus units £10 each, new 
1, “ All Range” 5-ft. cabinet, slightly soiled £7 
1, “ All Range” 5-ft. flat corner baffl2 with sloping sides £4 
1, Connoisseur single-speed motor, practically new, £7.10 
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Put on a 
Linguarhone 
record in the 
comfort of your 
own home and the 
language comes to life. 
You learn the French 
they speak in France. 
You are carried instantly into the 
conversational atmosnhere of restaurant, 
boulevard, office and market place— 
just the occasions you will meet when 
you go abroad. Linguaphone captures 
and holds your interest so that you find 
yourself sneaking the language almost 
without effort. 





W PND ich tin cew cece Offer. (1 have/have no gramophone.) 


Can be inspected at any time—day or evening—at 


EXPERT GRAMOPHONES LTD. 


INGERTHORPE, GREAT NORTH ROAD, LONDON, N.2 
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Gain a thoreuzh knowledge. As you 
hear the faultlessly snoken word, you 
follow it in the illustrated textbook. 
Your accent is rivht from the start and 
you learn reading and writing and 
grammar as you go along. 

Choose vour own time. There is no set 
time-table with Linguanhone. You 
choose the time for learning and you 
make swift progress by devoting only 
15 minutes a dav. 

POST THE COUPON today for the 
illustrated 26-page book that tells you 
all about Linguaphone and how you 
can have a week’s free trial course in 
any language. 


—-—-LINGUAPHONE For LANGUAGES—~—" 


| 

1 ye oF any of 31 (Dept. RI!) . 

1 tanguages including : DUE cnt Coc deedeksi sock kN Ebsebes becuse besho ! 

- German [] Spanish 1] (BLOCK CAPS.) 1 

j Wtalian 1 Russian POT eee Ty Tee TT TTT TTT TT Tr TS ; 

yy Te rey ys re yr) ster ery) ey Tr I 

; To the Lingu>phons Institut: (D=pt. RII), 

{ od Bacpeck yeh om Lingu:phon: Hous, 207 Regent St,, London,W.1! ! 
reason for learning. Please send me, post free, vour 26-page book abvut | 

| Linguaphone and details of the Week's Free Trial | 





Our needle will give 
many hours of brilliant 
and faithful reproduction 
before requiring re- 
placement. Record and 
surface noises are virtu- 
ally eliminated with the 
*“Windsor ’’ Sapphire 
needle. 





October, 1953 





























no 





uaa atte 


Hy EMIRATE eS EID INE TIE > 


















NEEDLES, PLEASE ORDER DIRECT ON FORM BELOW 











To SAPPHIRE BEARINGS LTD. 


16 CATHERINE PLACE, LONDON, S.W.! 

















Please supply........esesseeceeseeees Windsor Sapphire Needles. 
*TRAILER For which | enclose Posta! 
*STRAIGHT } @ 2/6 each. Order to the value of............ 
*MIDGET (No Postage required). 
DOIN i cscee dh vbcessucancnsudsnovubnvasenbes vavevueuesseck Doahbensusina> beieubnondaDesxeuwonneese’ 
PIDDRESS  cnvecosncscncccvoseseccnscovesoocsscocnseocesssennescsscsoesoescessecscoessonesssoees 
—_o oe ey oo geen poecvnceus 
NAME ........000-cccdscsrccescocsecososssosvencosencovesesesevocvsvvoseeneeesesssssscssccesssses eee 
PUDIDIEGS © a ccsccnsccsesevesssvostesseveccsseonsspssesonsennes cpdvcevsscnuesnossossepeesesoosees 


*Cross out type not required. 
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Only when you hear TRIXETTE can you appreciate to 
the full the present-day capabilities of the portable electric 
gramophone, 


TRIXETTES are designed by experts for experts and are 
constantly improved to coincide with every development in 
recording technique. They play every type of record and are 
available to suit all requirements—with or without auto-change, 
for any voltage and for either A.C. or D.C. mains supply. 


The Model A375 automatic instruments are fitted with the 
GARRARD 3-speed RC75A changer, and can also be supplied 
alternatively with the RC80 or the latest type RC90 which 


‘ ( Trixelte 


‘““PLAYDISC”’ 
This newly designed model provides the solution for those who 
need a compact 3-speed portable gramophone which, while 
only slightly more expensive than the cheapest, is at the same 
time just that much better and capable of giving lasting 
satisfaction. 
The really astonishing quality of reproduction is only equalled 
by the elegant compact design and finish. 
This model can be supplied in several colours including silver- 
grey, maroon and blue. 
For operation on A.C. Mains, 200/250 volts, 50 cycles. Can 
also be supplied for 40 or 60 cycles and 100/110 volts. 


Note the following special features : 
Garrard 3-speed motor unit 
Spring mounting 

ewly-designed crystal pickup 

(turnover type) 

Elliptical speaker,'6 in. by 4 in. 
Pickup retainer 
Adaptor for 45 r.p.m. 
Cream finish motor unit 
Dual ———— if required 
Exceptionally small size and 
weight 


TH 


ELECTRIC GRAMOPHONE 









The GRAMOPHONE 


STILL 
The P ortable with the Peak P erformance 


TINC 


3-SPEED GRAMOPHONE 


Send for our complete PRICE LIST 


vu 





















embodies new features such as variable speed adjustment and 
provision for manual operation on single records. 

Every instrument incorporates plug-in type turnover pickup 
head, together with a high-fidelity amplifier with tone and 
volume controls, and high-flux loudspeaker. 

In the non-automatic TRIXETTES, a single playing 3-speed 
unit is fitted and while just as handsomely finished, they are 
even more compact in size. 

Truly outstanding among modern gramophones, the 
RECITAL Console is equally worthy of your attention. 
Descriptive literature will gladly be sent on request. 


MODEL A375 % 
36 gns. 


inc. tax 











Details of all the TRIXETTE models from your Dealer, 
or write (stating mains supply) to the sole manufacturers 


The TRIX ELECTRICAL COMPANY LTD. 


MAPLE PLACE, LONDON, W.I Tel. : MUSeum 5817. Cables : Trixadio, London 
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NOW FREE OF PURCHASE TAX! 
OMNI-DIRECTIONAL 3-Speaker System 


Treble units facing upwards Crossover frequencies 800 and 5,000 c/s 


The bass speaker is the W 15/CS with a fundamental resonance below 
30 C/S ; the middle speaker is the Super 8/CS ; and the third speaker 
is the Super 5 with response well maintained to 16,000 C/S. The Cross- 
over unit is a 34 section type, with Crossover frequencies of 800 and 


The GRAMOPHONE 


wis/cs 


SUPER 8/CS 


SUPER 5 





5,000 C/S. A Volume Control is now fitted to the middle and top speakers 
which also face upwards to avoid undue directional effects. 


DEMONSTRATION—Zhe following Radio Retailers are equipped to give 
demonstrations of the Wharfedale Three-Speaker System : 

City Sale & Exchange Ltd., 93-4 Fleet Street, London, E.C.4. 
Classic Electrical Co. Ltd., 364 Lower Addiscombe Rd., Croydon, Surrey. Tel: Addiscombe 6061 
Holley’s Radio Stores, 285 Camberwell Road, London, S.E.5. 
Jewkes & Co., 293 Broad Street, Birmingham, |. 

C. Milsom & Son, North Gate. Bath. 

Webb’s Radio, 14 Soho Street, Oxford Street, London, W.|1. 
John W. Gray Ltd., 82 Westborough, Scarborough. 

R. Barker & Co. Ltd., 6 Albion Place, Leeds. 


Whartedale 


WIRELESS WORKS 
BRADFORD ROAD: IDLE: BRADFORD: YORKS 


Phone : Idle 1235/6 (2 lines). Grams : Wharfdel, Idle, Bradford. 


Tel : Central 9391 


Tel : Rodney 4988 

Tel : Midland 4829 
Tel : Bath 5675 

Tel : Gerrard 2089 
Tel : Scarborough 707 
Tel : Leeds 22086 
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NEW PRICES 
W.1I5/CS sand-filled Enclosure £47 0 0 
Treble Assembly £16 10 0 
HS/CR3 Crossover with V.C.’s £8 10 0 


£72 0 0 


Other models which can now be supplied 

FREE OF TAX are :— 

Factory Bronze, 135/-. Factory Golden, 175/-. 
Factory W.12, 277/6. W.12, 185/-. W.12/CS, 195/-. 
Super 12/CS/AL, 320/-. W.12. Reflex, £22/12/6. 
School Baffle, £10. W.M.8 Wall Mounting 
Cabinet, £7/14/-. Essex Grey, £6/17/6. 





3’Make a Note—of this month’s offers by 


° Musicratt 


HIRE —"" TERMS 


WORLD WIDE 
POSTAL SERVICE 
e 


ALL THE LONG-PLAYING 
RECORDS SUPPLIED FROM 
STOCK 
Leak and Acoustical Amplifiers. 


Garrard, Decca and Acos Needles 
for all types of pickups. 


MUSICRA 


_ All 


Special Offers 


these genuine reductions covered 
by the manufacturer’s guarantee 


* Qualtape Deck. Ideal for ex- 
perimenting or building an economical 
tape recorder. £ 

* Soundmirror tape recorders — 
portable and walnut cabinet models. 

2 only at £50 each. 


* Wearite Model 2A tapedeck. 
Definitely the finest unit in the country 
£35 


* Garrard AC/DC 78 r.p.m. Variable 
speed US motor unit and pickup. Used 
for two weeks only. £8 


* Decca 347/M_ 3-speed portable re- 


cord players. Fitted Decca XMS 
pickup. 2 only at £15 each. 


* Collaro 3/RC521 — 3- speed 9- 
record autochange units. Fitted latest 
turnover crystal pickup. £13 

* Decca turnover crystal pickups. 50/- 

* Decca PA3 amplifier as used in 
the Deccalian. 3 valve 4 watts output. 
Ideal for high-fidelity with regard for 
the neighbours. 12 gns. 


* Connoisseur Super Lightweight 
pickup with red and green spot ex | 


* Connoisseur 78 r.p.m. standard 
pickup with transformer. 50/- 


* Plessey 78 r.p.m. 10-records mixed 
autochange unit. £7 


Last 
Offer 


DECCALIAN ‘82’ 


3-speed, 3-valve record 
reproducer in lovely 
veneered walnut cab- 
inet. Provision is made 
for connecting to an 
external 
speaker unit 

if required. 


Special 
Offer 


£30 


We are specialists in the construction of high-fidelity sound in- 


stallations. 


We invite halls, organisations, youth clubs, schools, 


etc., to write to us on their problems. Our advice is free. We can 
install any make of equipment in your own cabinets. Quotations 


on request. 


20-22 HIGH STREET, 


(Opposite Southall Town Hall) 


SOUTHALL, MIDDX. 
Telephone : SOUthall 3828 


WEST LONDON’S SPECIALISTS 
IN GRAMOPHONES @ RADIOGRAMS 
RECORDS @ TAPE RECORDERS 


* Radio Show * 
models 


* NOW IN STOCK x 


Decca Portrola portable radiogram. Decca 
XMS pickup and 3-speed motor together with a 
2-waveband radio receiver make this an exceptional 
buy at £35.15s. 


Deccette portable AC/DC Battery radio re- 
ceiver. Available as a battery portable at 16 gns. or 
with eliminator for mains at 21 gns. 


Deccamatic 3-spced B.S.R. mixed sizes auto- 
change unit with Decca amplifier. Housed in a 
rexine covered portable carrying case. £30.9s. 


McMichael Table Radiogramophone. 
5-valve superhet radio fitted Garrard RC.75 
3-speed autochange unit. Ingenious storage of 
gramophone unit makes this model no larger than 
the normal table radio. 

The hit of the Show at 41 gns. 


Rev-ler 3-speed portable record reproducer. 
Complete with amplifier and speaker in a beautiful 
covered carrying case gns. 
Rev-lette 3-speed record player for use with 
your own radio or amplifier. Using the BSR GU4A 
in an excellent portable case, we can strongly 
recommend this fine player at } gns. 
Radiogramophones from. the 
RADIO SHOW in stock by 
FERGUSON including models 400 & 500 
DECCA @ K.B. @ MARCONI 


McMICHAEL @ PHILCO 
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AMAZING REALISM from Records or Radio! 


When you hear your Records on an 








RADIOGRAM 
You will realise how much has been missing. 
; This extremely handsome radiogram is specially designed to 


give the most 
FAITHFUL REPRODUCTION 
from records of all speeds and incorporates these outstanding 
features : 
@ Three speed intermixing auto-changer. 
: . @ Separate Bass and Treble lift controls, ensuring ample 
correction for any type of recording. 
@ Superb two-tone walnut cabinet (35” x 41” x 19”) with 
generous record storage space. 
{ @ Adjustable reflexing sound chamber for different rooms or 
furnishings. 
@ 8-valve receiver, giving 8 watts push-pull output, with 
negative feed-back. 





sinew 








ef ROR PNET EAN 





: @ High grade 10-inch Loud- 
0 speaker. 
_ @ Satisfaction or Money-back ; The Radiogram 
0 Guarantee Other Models available : Chassis or the 69 GNS., 
_ @ Demonstrations daily until DE LUXE RADIOGRAM 99 Gns. Standard Model _ is 
f 6 p.m., Sats. 5 p.m. (tax paid). SUPER RADIO- payee ——_ _Tax Paid 
In. i @ Convenient H.P. terms if GRAM 125 Gns. (tax paid). plete with valves 
q required. £23.13.0. (tax paid) 


ARMSTRONG WIRELESS & TELEVISION Co. Ltd. WARLTERS ROAD. HOLLOWAY. NJ 
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THE GARRARD ENGINEERING AND MANUFACTURING CO. LTD., 
SWINDON, _WILTS 








Joan Hammond 
and Rudolf Schock 


and the PHILHARMONIA ORCHESTRA 

‘ conducted by ISSAY DOBROWEN 
Duet: Vicino at te— from “‘ ANDREA CHENIER” (Act 4) 
Giordano DB21260 


Boris Christoff 
and Gerald Moore 


Come raggio del sol — Caldara 
She mocked (sung in Russian) — Lishkin DB 21592 


- @-+- e 
Jussi Bjorling 
Standchen (Serenade); No. 4 of “*Schwanengesang”’ 
Die Forelle — Schubert DB 21593 


Viadimir Horowitz 

Mazurka No. 40 in F Minor 

Mazurka No. 41 in C Sharp Minor, Op. 63, Nos. 2 and 3 
Mazurka No. 38 in F Sharp Minor, Op. 59, No. 3 — Chopin 
DB 21590 


Yehudi Menuhin 
and Gerald Moore at the piano 


Malaguefia ; Habafiera ; “‘ Danzas Espafiolas ’”’ — Sarasate 
DB 21595 
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Sir Malcolm Sargent 
conducting the B.B.C. SYMPHONY ORCHESTRA 
Overture “‘ Hansel and Gretel” — Humperdinck DB21591 


Sir John Barbirolli 

conducting the HALLE ORCHESTRA 

Secret (“ Lyric Pieces” Book VI, No. 4) — Grieg arr. Barbirolli 
Dream Children— Elgar DB21594 


Fernando Previtali 

conducting the LONDON SYMPHONY ORCHESTRA 
Overture “‘I] Segreto di Susanna” 

“T Quattro Rusteghi’’ — Intermezzo, Act. 2— Wolf-Ferrari 
C4228 


Rudolf Schwarz 


conducting the PHILHARMONIA ORCHESTRA 
Hungarian Rhapsody, No. 2— Liszt C4230 


Anthony Bernard 

conducting the LONDON CHAMBER ORCHESTRA 

Overture “‘ Masques et Bergamasques,” Op. 112 — Fauré 
“Solomon ” — Sinfonia : ‘‘ Arrival of the Queen of Sheba ”’— 


# Handel B 10562 


Arthur Fiedler 


conducting the BOSTON PROMENADE ORCHESTRA 
Espafia — Waltz — Waldteufel B 10563 
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The Jolly Waggoners Square Dance Band 


Directed by PATRICK SHULDHAM-SHAW 
Abram Circle Dance ; The Helston Processional ; 
Haste to the Wedding ; Brighton Camp B 10555-6 
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More Archives ? 

Record collectors, especially collectors of 
vocal records, are tremendous people for 
writing letters; and I dare say that the 
Gramophone Company has been fairly 
inundated with correspondence resulting 
from that provisional list for a new Archive 
Series which was included with the August 
issue and discussed therein by Mr. Free- 
stone. Naturally, I cannot refrain from 
adding some comments of my own, though 
I find myself in agreement with almost 
all Mr. Freestone’s remarks. The list 
contains much that is admirably chosen, 
a few curious items and one recurrent 
oddity which must have puzzled everybody. 

The oddity is this. Frequently one part 
only of a continuous double-sided record is 
shown as available. I should be surprised 
to learn that this means that the other part 
is not available; the omission is more 
likely to have been arbitrary or accidental. 
Even in these degenerate days it is rare, I 


think, for the master-cum-mother-cum- 
matrix-cum-stampers of an_ electrical 
“Celebrity Record’ (that nice old- 


fashioned term !) to have all reached such a 
stage of dilapidation as to prevent reissue 
except by means of dubbing. As for 
America, a writer in the Saturday Review of 
Literature recently stated that ‘‘ with rela- 
tively few exceptions, a master stamper 
exists of every [Victor] Red Seal recording 
made in the last half century.” 

There can be no valid reason, then, for 
tantalising the collector with half of such 
things as the Spani/Zenatello ‘‘ Otello”’ 
duet, the Sheridan/Pertile ‘‘ Manon 
Lescaut ’’ duet, or of those famous records 
from the last act of ‘‘ La Forza del Destino,” 
the Martinelli/De Luca duet and the final 
trio with Ponselle, Martinelli and Pinza. 
Nor is there much point in reissuing the 
last side only of the Rethberg/Lauri- 
Volpi/De Luca Nile Scene from ‘“ Aida.’’ 
What a splendid opportunity offers here, 
by the way, for an imaginative LP reissue 
to show the present generation Verdi 
singing at its best in the years before the 
war. On one side of a 12-inch LP there 
could be plaeed virtually the whole of the 
Nile Scene, beginning with Rethberg’s 
O patria mia (which contains a small cut) 
and continuing through her duets with De 
Luca and with Lauri-Volpi to the final 
passage mentioned above : seven SP sides 
in all, The other side could well be devoted 
to the entire final scene from ‘“‘ Forza,’ 
five SP sides, with Ponselle’s lovely Pace mio 
Dio separating the male duet from the 
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By DESMOND SHAWE-TAYLOR 


final trio. For good measure, Martinelli’s 
great solo from Act 3 (O tu che in seno) 
might be added at the beginning of this 
side. Am I wrong, or would there not be a 
large sale for such a disc as this ? 

I am delighted to see Tetrazzini’s Ah fors 
é lui included, but it would be absurd to 
issue this without the brilliant continuation, 
Sempre libera, with which it used to be 
coupled on DB531. Besides such “ bi- 
sected ’’’ records there are also a consider- 
able number of sides which have been 
separated from their obvious and time- 
honoured companions. Thus, Tetrazzini’s 
Ah non credea should be reunited with her 
Ah non giunge; and surely we could bear 
to see the exquisite aria, Ah non credea, 
duplicated, this time in  Galli-Curci’s 
version, to. go with the latter’s Come per me 
sereno? There is yet another missing title 
from ‘‘ La Sonnambula’’ : the De Lucia/ 
Galvany Son geloso del zeffiro should be 
paired (and this would be for the first time) 
with Prendi, l’anel ti dono by the same two 
singers. 

But it is not my object to cavil at this 
provisional list, which is full of intensely 
desirable things. Among old favourites of 
mine which were not included among Mr. 
Freestone’s comments, I must mention 
Alda’s radiant O mio babbino caro (the best 
ever made of this), De Luca’s suave Eri tu, 
Martinelli’s fiery Improvviso from ‘‘ Andrea 
Chenier,” both the Boninsegnas, both the 
Gerhardts (not perhaps my first choice, but 
very good), and all three Elisabeth 
Schumanns (though her Deh vieni is scarcely 
a rarity). Schumann-Heink is fairly well 
represented by Ah mon fils (and she is 
superb in the ‘ Trovatore’’ duet with 
Caruso) ; but I should have preferred her 
Brindisi from ‘‘ Lucrezia Borgia’ (both 
versions of this are excellent), the bravura 
aria from “‘ La Clemenza di Tito,’’ or the 
magnificently tense and thrilling electric 
record of Waltraute’s Narrative from 
“ Gétterd4mmerung.”’ That the two last- 
named are still available is shown by their 
current release by the American Gramo- 


phone Society. In fact, to read through the 
announcement of the first 37 issues of this 
new Society printed in the June issue of 
The Record Collector is to be reminded of the 
fabulous wealth of desirable material which 
exists. Obviously, the Gramophone Com- 
pany cannot be expected to publish a list of 
all available matrices ; but it would be a 
good idea if, perhaps after consultation 
with one or two collectors of catholic 
tastes, they were to issue a very much 
longer list of “‘ possibles’’ than that now 
published. 

A few of those now listed do not merit 
inclusion. Much as I love De Lucia, I 
think even less of his J] mio tesoro than Mr. 
Freestone does: it is an incomplete 
travesty, of curiousity value only. If a 
10-inch De Lucia is wanted (to go with his 
Se il mio nome), let it be the enchanting duet 
with Badini, Obdbligato, obbligato from 
“‘ L’Elisir d’Amore,’’ of which I know that 
there is now a first-class stamper at Hayes. 
And why not a 12-inch coupling of his 
Ecco ridente with De’ miei bollenti spiriti ? I do 
not think that Chaliapin is ever at his best 
in Italian opera; and the numerous 
obscure Ponselle titles are probably for the 
out-and-out “ Ponseller’’ only. But I can 
assure readers that Gluck’s Come, beloved 
from Handel’s “‘ Atalanta ’’ is indeed most 
exquisite, with a glorious soft octave ascent 
towards the end, perfectly in tune—the 
sort of thing which makes people say 
“O, do play that bit again!’’ There are 
many more records by this pure, limpid 
soprano which deserve resuscitation ; but 
if I start talking about Alma Gluck I shall 
never stop, so let us quickly pass on to 


LP Issues 

By the time these words are printed, an 
autumnal flood of complete operas may 
have begun; at the moment things are 
relatively calm. One large problem is still 
unsolved : when and how are the riches of 
the Cetra-Soria LP catalogue to be made 
available to poor benighted English opera 
lovers ? This company has issued almost 
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fifty complete operas, all of them Italian 
except one (a _ highly unsatisfactory 
“Elektra”’). In America, Capitol has 
lately taken over the Cetra-Soria catalogue; 
but international links in the record world 
are now so complicated that I have 
no idea whether this means that we may 
expect its contents to appear here on the 
Capitol label, or on Parlophone—or simply 
not at all. The last solution would surely be 
absurd. Listeners to the Third Programme 
will have heard the recent broadcast of the 
admirable set of Verdi’s ‘“‘ Nabucco,”’ with 
Mancini, Gatti, Binci and Silveri. Well, 
there are eleven more Verdi operas, mostly 
the rare ones, but including ‘“‘ Falstaff,’’ 
and a mass of valuable things like ‘“‘ La 
Sonnambula’’ (with  Pagliughi) or 
“William Tell.’”” Most of these recordings 
are the result of trade agreements which 
seem recently to have lapsed: for instance, 
none of the rare Rossini operas performed 
at Florence last year could be recorded, 
owing (so I was told) to trades union 
objections. It may be some time, therefore, 
before rarities like ‘“‘ Simon Boccanegra ”’ 
and ‘‘ Luisa Miller’’ and “ Ernani”’ are 
recorded again; and it is really rather 
foolish that these treasures should be for so 
long withheld from the English market. 

Meanwhile, two or three slighter operas 
of a summery kind have made their 
appearance: the all-star German “ Merry 
Widow ’”’ on two Columbias, Mozart’s 
“Zaide’’ on two Nixas and Ravel's 
“‘ L’Heure Espagnole ’’ on a single Vox. I 
need add nothing to A.R.’s panegyric on the 
delicious ‘‘ Widow’”’; nor need I go into 
the complex background of Mozart’s 
unfinished pre-“ Entfihrung’”’ German 
opera, which was fully unravelled by A.P. 
in the August issue. When writing his 
review, however, A.P. had evidently not 
yet received the annotated libretto which 
(at last!) Nixa have provided to go with 
an opera set ; I am so delighted to welcome 
this new departure that I hesitate to draw 
attention to the numerous strange mis- 
prints which it contains, or to the fact that 
a bass part (Osmin) is listed as a tenor : the 
great thing is that a start has been made. A 
very interesting account of ‘‘ Zaide ’’ can be 
found in Einstein’s book on Mozart (pp. 
452-6). The original title of the work is 
unknown, “ Zaide’’ being merely a name in- 
vented, faute de mieux, when André first 
published the incomplete score in 1838. A 
wonderfully humourless German named 
Hertwig has suggested that the piece should 
be called “ Die Entfiihrungsabort,’’ which 
can sound hardly less happy to German 
ears than to English ! 

The music of “‘ Zaide”’ is interesting for 
three things: its anticipation of Mozart’s 
later German operatic style, its two long 
melodramas (spoken dialogue interspersed 
with orchestral music) which were the 
result of a passing infatuation with the 
melodramas of the Czech composer, Benda, 
and its two fine ensembles, more especially 
the lovely E major Trio which concludes 
the first act. It also contains exquisite 
soprano airs, one of which (Ruhe sanft) is 
fairly well known ; these are well sung by 
Mattiwilda Dobbs, yet not with perfect 
intonation or security of line. Hugues 
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Cuénod, among the most intelligent and 
reliable of living singers, gives a perfect 
performance as Gomatz, and I liked all the 
rest of the cast, including John Riley in the 
curious laughing-song, which is all Osmin 
has to sing. The recording is a shade hard 
on the ear ; and it must be confessed that 
the whole thing, with its idiotic plot and 
text, is hopeless on the stage, and even on 
records is rather more for the Mozart 
specialist than for the general public. It 
brings the Mozart operas published by Nixa 
up to the startling total of nine. 

For ‘‘L’Heure Espagnole,’”’ also, an 
alternative title has been suggested: the 
waggish Ernest Newman once claimed that 
the ideal translation would be ‘“ The 
Immoral Hour.”’ Like “ Zaide,’”’ this witty 
and delicate trifle is conducted by René 
Leibowitz, who is happier, I feel, in Ravel 
than in Mozart. The recording too is 
superior ; in fact, it is of a very high 
standard, allowing almost all the delicacies 
and toy-like ingenuities of Ravel’s score to 
be heard. The fun is mainly in the stage 
action ; the music itself, for all its charm, 
has little brio or exhilaration ; and there is 
perhaps a certain incongruity between the 
buffo plot and the elegant impressionism of 
Ravel’s style. Of his two operas, I myself 
prefer that enchanting, poetic fantasy of 
childhood, ‘‘ L’Enfant et les Sortiléges ”’ 
(when is the fine Columbia recording of this 
to be transferred to LP ?) ; but I doubt if 
this will ever be the popular view. At any 
rate, the present performance of ‘‘ L’Heure 
Espagnole’’ could hardly be bettered. I 
have only one slight complaint—that the 
muleteer, Ramiro, whose tremendous 
physique is the whole point of the plot, 
doesn’t sound virile enough : Jean Hoffmann’s 
sensitive singing is hardly less urbane and 
poetic than that of Concepcion’s less 
effective suitors. 

Among other vocal LP’s, I should like to 
praise the Schubert recital of Gérard 
Souzay, to which I thought A.R. a little 
ungenerous in his review. At least, on each 
of several occasions when I have played it 
it has given me and others the greatest 
pleasure. Among many fine details, the 
repetition of the words ““O komm’”’ in 
Der jJiingling und der Tod struck me as 
memorably beautiful as Souzay delivers 
them. It is true that, ideally, a higher 
voice is wanted for Ganymed, but how 
deeply the singer enters into this lovely 
song, as fine-in its very different way as the 
Hugo Wolf setting of which McCormack 
made that unforgettable version in the 
second Wolf Album (when are these to 
appear on LP ?). Souzay is generally at 
his best in the slower songs; and _ his 
Nacht und Tradume, to which A.R. takes 
some exception, seems to me particularly 
moving. The interpretation is certainly 
unconventional in one respect: I can see 
that the singer’s quite loud tone on the 
words “‘ rufen, wenn der Tag erwacht’”’ 
could be thought (in A.R.’s words) to 
“ disturb the dream-like atmosphere.” But 
the point is (and I confess that it occurred to 
me for the first time when listening to this 
record) that this is the one moment in the 
song where it is permissible to do this. 
“‘ When day breaks, men cry out in longing 
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for the return of night and sweet dreams.”’ 
It is the old romantic longing for oblivion 
(compare “ Tristan’’) ; and the difference 
between Souzay’s interpretation and the 
exquisite one of Elisabeth Schumann is that 
he allows us, just for that moment, a glimpse 
of the fever and the fret from which the 
dreamer is set free. The idea which Souzay 
brings out here is not his own invention: 
it is truly there in the music, where the 
diminished seventh of the harmony strikes 
a note of passing distress nowhere else to be 
felt in this brief song. Either interpretation, 
Souzay’s or Schumann’s, seems to me 
equally possible; I have been equally 
moved at different times by both. And what 
a song this is! How it brings home to one 
that Schubert is a composer entirely by 
himself; not of course superior to all 
others, but of a different order: le musicien 
le plus poéte que jamais, as Liszt truly said. 

I am selfishly pleased that the first 
unqualified success (from a technical point 
of view, scored by the enterprising Argo 
Company should have contained music by 
Michael Tippett to which I am deeply 
attached. The song-cycle, The Heart's 
Assurance, to words by Alun Lewis and 
Sydney Keyes, owes some of its tragic 
intensity, no doubt, to the composer’s 
knowledge that both these young poets 
were victims of the last war; the very 
complex piano part competes dangerously 
with the vocal line, but the texture is always 
firm and clean, and the final song, Remember 
your Lovers, is a noble outpouring of emotion. 
Boyhood’s End, on the other side, is surely 
a masterpiece, and one of a quite original 
kind. The music follows the contours of 
W. H. Hudson’s prose meditations with a 
metrical fidelity and a subtle response to 
fine shades of feeling which surpass what one 
would have believed to be possible. The 
performances of Peter Pears and Noel 
Mewton-Wood are ideal. 


SP Issues 
The vocal output on 78 discs has been 
small, but of higher quality than for some 


time past. Especially welcome is the 
ravishing Tagliavini record of Prendi, 
V’anel ti dono from ‘‘ La Sonnambula’’ 


(H.M.V.). All Tagliavini’s previous issues 
in this country have been pressed from 
rather coarse Victor matrices made when 
his voice was not in its freshest state. In the 
“‘Sonnambula’”’ solo, made in October, 
1940, the slightly crooned mezza voce and 
fine phrasing of Bellini’s lovely tune show 
why the hope was then aroused that a 
new Schipa, if not a new De Lucia, might 
have arrived—a hope disappointed by 
Tagliavini’s subsequent career. I wish that 
this tenor would take a rest from his heavier 
Puccini roles and re-study the bel canto 
repertoire in which nature evidently in- 
tended him to excel. I also hope that 
H.M.V. will let us have his Cetra arias from 
“‘ Lombardi ”’ and “‘ Falstaff.’’ As a coup- 
ling to the ‘‘Sonnambula”’ they have 
chosen the charming sentimental air from 
the last act of Mascagni’s ‘‘ L’Amico 
Fritz ’’; and, very curiously, they have 
selected, not the separate version made by 
Tagliavini (Cetra BB25026), but a side from 
the complete recording of the opera_on 
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13 SP discs, conducted by the composer, 
with Pia Tassinari (Tagliavini’s wife) as the 
heroine. Saturno Meletti (not named on the 
label) sings the few phrases of the Rabbi 
David, who enters after Fritz has sung his 
aria, and in consequence the record ends 
“nowhere’’ on an inconclusive chord. 
Nevertheless, it is a delightful performance 
which will be welcomed by all lovers of 
good Italian tenor singing. 

I have had some hard things to say in the 
past about Joan Hammond’s style, and am 
all the more glad to welcome her latest 
H.M.V. record of the haunting aria from 
Catalani’s ‘“‘ La Wally,’ of which she gives 
the finest performance I have heard on 
records since that of Hina Spani. On the 
other side is a finely restrained O patria mia, 
with the high C actually sung dolce in 
accordance with the composer’s marking. 
In the low parlando passages on “‘ mai 
pit !’’ Miss Hammond is rather weak by 
Italian standards, and she occasionally 
fails to appreciate the scale and weight of 
a phrase ; but she seems to be increasing in 
artistic stature (steadily, one could say, but 
for that unhappy Willow Song from Otello). 
Fischer-Dieskau’s H.M.V. record of 
Schubert’s Am Meer and Der Doppelganger is 
very successful up to a point: he has 
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intelligence, musicianship, a deep feeling 
for the sense and shape of words, and lovely 
natural quality. What keeps this disc from 
the highest category is the unsteady and 
somewhat raw tone produced by the singer 
at such moments as the climax of Der 
Doppelganger : his upper notes are danger- 
ously explosive and uncovered. Hans 
Hotter’s 10-inch Columbia of Wolf songs 
is one of his best contributions to the 
Lieder repertoire. He has chosen three 
semi-humorous “‘ character’’ pieces. The 
two Goethe poems from the West-dstlicher 
Divan sing the praises of wine in a somewhat 
pedantic Oriental vein; Wolf’s settings, 
ingenious and appropriate rather than 
beautiful, are perfectly interpreted by the 
singer. In Der Tambour, however, the 
weight and low pitch of his bass-baritone 
fail to suggest the sleepy, hungry drummer- 
boy imagined by MGrike and Wolf: there 
are many delightful details in Hotter’s 
interpretation of this amusing song, but 
the voice at least suggests a sergeant-major. 
* * * 


Will intending correspondents please note 
that for the remainder of this year I expect 
to be travelling in the United States, and 
shall therefore be unable to answer letters. 

D.S.-T. 





LETTER FROM AMERICA 


By HAROLD C. SCHONBERG 


it has been a fairly quiet summer. Heat 
waves have established a new record, but 
not the produce of LPs during the last two 
months. The companies are girding them- 
selves for the fall. Victor and Columbia 
both have announced rather staggering 
lists, and two new companies plan to start a 
catalogue beginning from scratch. Angel 
Records will be the name for the new 
American affiliate of British Columbia, 
while American Columbia will market 
Philips records under the Epic label. 
Record buyers here can be assured that 
duplications of the standard repertoire will 
fall like droplets in Borneo during the rainy 
season. Considering that there are now 
some twenty versions of the Nutcracker Suite, 
fourteen of Tchaikovsky’s B flat minor 
Concerto, fifteen of Beethoven’s Seventh and 
Fifth, ditto of Schubert’s Unfinished, only 
thirteen of Brahms’ First (poor Brahms), 
fourteen of Mozart’s G minor, and thirteen 
of Haydn’s Surprise, it stretches the imagina- 
tion to conceive how the market could 
assimilate more. The result will be an 
unparalleled Macaronicon (to use the won- 
drous word that Burton coined for his 
Anatomy). But the Americans are ever 
noted for their endurance. 

Orchestral releases are most prominent 
amongst recent LPs. Both Columbia and 
Vox have sponsored an Eroica—Beecham 
and the Royal Philharmonic (Columbia) 
and Horenstein with the Pro Musica 
Symphony of Vienna (Vox). There is 
quite a difference in these readings. 
Beecham does not appear to be in a par- 


ticularly exhilarating mood here; __his 
reading is dutiful rather than spontaneous. 
Horenstein shows more spirit and rhythmic 
vitality (Beecham’s tempo in the scherzo is 
surprisingly tame). One disadvantage to 
the Vox set is a break in the funeral march— 
a most decided liability, spoiled spawn of LP 
that we to-day are. The Vox, however, is a 
more resonant and colourful recording as 
regards tonal fidelity. 

Another Beethoven symphony, the 
Seventh, comes from Decca in a _ well- 
recorded, eminently musicianly perform- 
ance by Eugen Jochum and the Berlin 
Philharmonic. Decca also has provided a 
disc that couples Liszt’s Hungaria with 
Tchaikovsky’s Romeo and Juliet (seventeenth 
LP for the latter). The Bamberg Symphony, 
under Ferdinand Leitner and Fritz Leh- 
mann, is used. The interest here is Liszt’s 
seldom-heard symphonic poem, one of 
those quasi-nationalistic pieces that was 
hot stuff three generations ago, but which 
throws little heat to-day. Vox has a good- 
sized dollop of Ravel—La Valse, Rapsodie 
Espagnole, Bolero, Alborada del Gracioso, 
Pavane—all on one disc, played by the 
Orchestra Radio-Symphonique de Paris 
under René Leibowitz in a brilliant record- 
ing that shows up all the defects of the 
interpretations. Leibowitz is willing enough, 
but more suavity and orchestral balance 
was necessary. Suavity, on the other hand, 
is just what is encountered in a pleasant 
Columbia disc of Johann Strauss overtures, 
polkas and marches (Ormandy and the 
Philadelphia ‘‘ Pops ’’ Orchestra). Most of 
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the music is familiar, but there are several 
oddities like the Queen’s Lace Handkerchief 
Overture. 

Urania has supplied several modern 
pieces—Honegger’s Symphonie Liturgique 
(Walter Stoschek and Dresden Philhar- 
monic) and a coupling of Copland’s 
Appalachian Spring and Piston’s Incredible 
Flutist (Arthur Rother and Symphony 
Orchestra of Radio Berlin). Neither as 
performances nor recordings do these two 
discs measure up to standard. Honegger’s 
work, which was played in New York not 
long ago, is one of those immensely skilful 
examples of modernism @ la mode that 
proceeds its allotted way with more duty 
than imagination. 

A look at some keyboard items reveals 
almost a full recital by Ania Dorfmann, 
who on a Victor disc plays Schumann’s 
Papillons, some Mendelssohn, Chopin’s 
Ecossaises, Liszt’s Un Sospiro, Ravel’s Sonatine 
and Menotti’s Ricercare and Toccata. All 
very accomplished playing here, but a little 
lacking in warmth and style. Bach-Busoni, 
Bach-Liszt and Bach-Sandor are presented 
on a Columbia disc by Gyorgy Sandor, 
efficiently punched out in a muscular, 
percussive manner. On the other extreme 
is a disc of two Mozart four-hand piano 
Sonatas—D (X.381) and B flat (K.358)— 
played by Vronsky and Babin, also for 
Columbia. Here the playing is_ over- 
respectful, with slow tempos and a denial 
of the essential musical flow. Harpsichord 
releases include a Westminster LP of 
Scarlatti Sonatas by Fernando Valenti— 
Vol. V of a series, played with this fine 
player’s usual rhythmic force; and a 
Remington disc featuring Sylvia Marlowe 
in Bach’s Toccata in D, seven Scarlatti 
Sonatas and Couperin’s Les Folies Frangaises. 
These are sensitive and musical perform- 
ances, not even marred by a voice coming 
out of the disc, speaking French, announcing 
the Couperin work and each individual 
part. A new departure, this. 

Most of the recent chamber music has 
come from Westminster. The Barylli 
Quartet is heard in well-paced, spirited 
performances of Beethoven’s Quartets in D 
and C minor ((Op. 18, Nos. 3 and 4); and 
the Vienna Konzerthaus plays Schubert’s 
Quartets Nos. 4 and 5 and the familiar 
Quartettsatz. The early quartets come from a 
series of six composed when Schubert was 
still in school ; Westminster already has 
made the first three available. They are 
Schubert in embryo, more interesting to the 
specialist, probably, than the one who 
glories in the Death and the Maiden. A 
charming disc is Westminster’s release of 
three Haydn Trios, deliciously played by 
Jean Fournier, Antonio Janigro and Paul 
Badura-Skoda. A recent Columbia excur- 
sion into contemporary chamber music is a 
Trio by Villa-Lobos, played by Alexander 
Schneider, Milton Katims and Frank 
Miller. It is an exotic work, full of un- 
expected sounds, complex rhythms, brilliant 
scoring. In the light of all this it may be a 
trifle ungrateful to suggest that the actual 
musical content is thin, very thin. 

One of the more curious of current 
releases is the Vox set of Brahms’ Rinaldo, 
a cantata to a text by Goethe, composed in 
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1868. Participating are Joachim Kerol, 
tenor, the New Paris Symphony Association 
Chorus and the Pasdeloup Orchestra con- 
ducted by Rene Leibowitz. It’s all a pretty 
long-winded affair, but there are occasional 
fleeting moments that foreshadow the 
symphonies to come. One understands why 
there are so few performances of the work ; 
one is also grateful for the chance to hear it. 
How many people, after all, can boast that 
they have heard Rinaldo ? Some more out- 
of-the-way music is on a Vox disc devoted 
to music of the Middle Ages, mostly the 
thirteenth and fourteenth centuries, simply 
and honestly presented by the Collegium 
Musicum of Krefeld under the direction of 
Robert Haas. 

Lieder by Brahms and Strauss are sung 
by Erna Berger on a Decca disc. The noted 
soprano is not in best voice and produces 
some edgy sounds. The recording, too, is 
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disfigured by several bad ‘‘ wows”’ in the 
piano accompaniment, notably in Brahms’ 
Lerchengesang and Immer leiser. Strauss’ con- 
tribution here is the rarely-heard Six 
Songs to Poems by Brentano (1919), 
apparently a first LP version. Another 
newcomer to LP is a Columbia recording 
of Handel’s Ji Pastor Fido. But this perform- 
ance, with a group of fine American singers 
and an orchestra under Lehman Engel, is 
sorely cut. Bach’s large-scale Cantata No. 76, 
however, is presented in its entirety in a 
Westminster recording with Madga Laszlo, 
Hilde Roessel-Majdan, Petre Munteanu, 
Richard Standen, the Akademiechor and 
the Orchestra of the Vienna State Opera 
under Hermann Scherchen. One of Bach’s 
noblest cantatas, this receives a reading that 
can best be described as devotional. There is 
a certain type of music into which Scherchen 
gets an amazing amount of intensity. 





COLLECTORS’ CORNER 


Conducted by JOHN FREESTONE 


HE name of Melba means much to 

record collectors, for she was one of the 
very brightest stars of what is now often 
referred to as the “ Golden Age of Opera.”’ 

It naturally follows that the new film 
entitled ‘‘ Melba”’ will arouse consider- 
able interest among all those who are 
concerned with the history of opera. I am 
quite certain that if they see the film in 
question, any interest they may have had 
will turn to intense indignation at the wilful 
and unnecessary distortion with which the 
film abounds. 

I propose to choose some of the more 
important incidents in the film, and then 
to give the facts, as shown in such works as 
““Melba”’ by Percy Colson, and ‘‘Marchesi 
and Music’’ by Mathilde Marchesi. 

THE FILM shows Melba as a young 
girl, living in the Australian countryside, 
and showing some talent for singing. We 
hear her performing the Bach-Gounod Ave 
Maria in what appears to be some sort of 
chapel, when her sweetheart, in the person 
of Charles Armstrong, arrives. After some 
hesitation, she decides to leave for Europe, 
although he wishes her to remain in 
Australia and marry him. 

THE FACTS. Melba was born in 
Melbourne in 1859, and was the daughter 
of a prosperous business man. She married 
Charles Armstrong in 1882, in Brisbane. He 
was the manager of a sugar plantation, in 
the heart of the bush. The marriage was a 
failure almost from the start, and after the 
birth of a son, Melba left her husband, and 
never again lived with him. 

THE FILM next shows Melba in Paris, 
where she hopes to receive singing lessons 
from Mathilde Marchesi. The famous 
teacher is portrayed as an aged invalid, 
who has been forbidden by her doctors to 
take any more pupils, and she is wheeled 
about everywhere in a bathchair! Melba 
eventually meets her, by becoming her 
nurse, and wheels her into a park. While 


she is performing this task she sings to 
Marchesi, who finally takes her as a 
pupil. 

THE FACTS. Melba first came to 
London, and sang at a concert organised 
by William Ganz, who himself conducted 
the orchestra. In addition she was received 
by Randegger, the famous singing teacher, 
and by Arthur Sullivan, but although they 
praised her voice, they did nothing to help. 
Not receiving the success she had hoped for, 
she went to Paris. She had a letter of 
introduction from the wife of the Austrian 
Consul in Melbourne, to Mathilde Marchesi, 
who was then, far from being an invalid, at 
the height of her extraordinarily successful 
career as a teacher. Marchesi needed no 
persuasion to take Melba. She heard her 
sing one song, and immediately ran 
excitedly to the door, and called out to her 
husband (he does not exist in the film) : 
“‘ Salvatore, Salvatore, enfin j’ai trouvé une 
étoile.”’ 

THE FILM then shows Melba as 
accepting an engagement from the Director 
of the Brussells Opera, behind Marchesi’s 
back. She makes an outstanding success, 
and so Marchesi forgives her, and arranges 
further performances for her. 

THE FACTS. Marchesi herself arranged 
for Melba to appear in Brussels. Before 
this, Melba had signed a provisional agree- 
ment with the impresario Strakosch, but 
thought that this little difficulty could be 
easily overcome! Here is how Percy 
Colson describes what followed: ‘‘ On 
arriving at the theatre for her first rehearsal, 
she was presented with a legal document 
which stated that in view of her contract 
with Strakosch she could not be allowed to 
appear at La Monnaie. She and the 
management were in despair. Telegrams, 
letters, entreaties, were of no avail, and the 
day before the début arrived. Early in the 
morning, when Melba, after a sleepless 
night, was worried and unhappy, there came 
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a knock at the door. It was Lapissida who 
wanted to see her immediately. She threw 
on a wrap and hurried to the landing 
calling out, ‘‘ Yes, yes, who is it?’ 
Hardly able to speak for excitement, he 
stammered, ‘‘ Strakosch est mort. II est 
mort hier soir, dans un cirque, et je vous 
attends au théatre a onze _ heures.” 
(‘‘ Strakosch is dead. He died yesterday 
evening at a circus, and I expect you at the 
theatre at 11 o’clock.’’) The foregoing 
episode seems to me much more dramatic 
than the silly little fairy tale which the film 
has substituted. 

Incidentally, Marchesi mentions in her 
memoirs that she and her husband attended 
Melba’s début in Brussels, and stayed with 
the director of the opera while in that city. 

THE FILM. Melba’s début is given 
correctly as in 1888, but this is followed by 
one of the most ridiculous of all the many 
blunders in the film. An admirer asks 
Melba, immediately after this first perform- 
ance, when she will be heard in “La 
Bohéme ”’ ! 

THE FACT is, of course, that “ La 
Bohéme had not been composed or even 
thought of at this time, and its world 
premiére in Italy did not take place until 
1896! The role of Mimi will always be 
associated .with Melba, but it should be 
remembered that she was a world celebrity 
long before it was written, and it was only 
in her later period, when she seemed to 
prefer lyrical rather than coloratura roles, 
that she sang Mimi so beautifully. 

THE FILM shows us Melba as an 
apparently well off young woman at the 
time of her début—at least, her clothes 
suggest as much. 

THE FACTS are that she was very poor 
indeed, and could only scrape along in 
Paris. She was so poorly dressed that 
Mathilde Marchesi told her to go to Worth 
and buy a new dress and put down the 
account to her teacher, but Melba was too 
proud, and despite Marchesi’s obvious dis- 
approval, she continued to wear the old one. 

THE FILM suggests that Melba was 
mildly amused by the attentions of two 
opera lovers, one of whom was the manager 
of the Carlton Hotel. However, her first 
sweetheart turns up from Australia, and she 
marries him. He is happy at first, but 
dislikes being called ‘‘ Mr. Melba,’ and 
eventually and_ regretfully returns to 
Australia, while Melba is left with the 
choice of giving up her career, or leaving 
her husband. 

THE FACTS. As already stated, Melba 
left her husband even before she came to 
Europe. After her début in Brussels, he 
turned up, and again I quote from Percy 
Colson’s book: ‘‘ They fortunately suc- 
ceeded in persuading Armstrong to leave 
Brussels. It is not known how and where 
he lived after this until the final dénoue- 
ment, but Melba and her child were 
henceforth able to live unmolested.’’ Event- 
ually she obtained a divorce on the grounds 
of desertion. 

I hope I have written enough to show 
that as a biography, the film is less than 
useless. It is worse, in that it is definitely 
wrong in almost all the main particulars. 
This may seem of little consequence, since 
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SIBELIUS 


SYMPHONY No. 2 IN D MAJOR, OPUS 43 


ANTHONY COLLINS CONDUCTING THE LONDON SYMPHONY ORCHESTRA 


DECCA .xto2ss £1.16.5% 


a is unusual for me to devote my page in this Journal to the 

recording of one major work, but to me the introduction of the 
2nd Symphony of Sibelius to the Decca Long Playing Repertoire 
is something of an occasion. It is an event which I have been 
anticipating for fully a year. Thousands of Record-lovers have 
shared my desire for a really first-class recording of this profound 
and highly imaginative work of Sibelius, and now our anticipation 
is gloriously fulfilled. This, then, constitutes an outstanding 























record in every way. The recording—yes, I will use the adjective—phenomenal, 
the delicate strings are captured with all their sweetness and beauty—the 
crescendos—and there are some, are almost frightening in their fierceness. 
The hand of Anthony Collins is there. His conception of the work is both 
wide and understanding. The hands of the Decca Recording engineers are 


there to give the illusion of an actual performance. 


Orchestra is playing—yes—playing to you. Sibelius 
is there! ‘“‘ What a fine bunch of musicians,” 
said Anthony Collins to me, and I say to Anthony 
Collins, ““ What a wonderful interpretation of the 
work, born, I know, of your desire to do justice 
to Sibelius.” “We don’t matter,” he said to 
me. “If I die it is not important, but when 
Sibelius dies—that, Mr. Smith, is a great tragedy.” 
Such is the spirit that motivated the minds of all 
concerned. Anthony Collins imbued it into us all. 
I was there when the symphony was made, one feels 
these things. They constitute atmosphere. 

To all who love great music, I say 
get this wonderful record, go and buy it now. 
You will marvel at Sibelius, revel in the 


The London Symphony 





ANTHONY COLLINS 


magnificence of Decca’s astounding recording, recording with the very fire 
and life of reality. The Sibelius 2nd Symphony is a triumph in every way. 


I pay my tribute to all concerned. 


RIMINGTONS 


The Home of Long Playing Records 


RIMINGTON, VAN WYCK LTD., 42-43 Cranbourn Street, London, W.C.2 
RIMINGTON, VAN WYCK (Mail Order) LTD., 42-43 Cranbourn Street, London, W.C.2 - Gerrard 7096 
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most sensible people will realise that it is 
definitely not an attempt at biography, but 
merely another musical film entitled 
‘‘ Melba ”’ for some reason best known to 
its producers, but it should be remembered 
that a large proportion of the younger 
generation of film-goers accepts all that it 
sees as gospel truth, and it is difficult to 
imagine how a greater disservice could be 
done to the memory of this superb singer, 
who is shown in scenes from various operas, 
including three in which I believe she never 
sang—‘‘ Tosca ’” “La Fille du Régi- 
ment,” and “ Le Nozze di Figaro “! 

Oh, yes, I had forgotten to mention 
Patrice Munsel, who takes the part of 
Melba. I suppose by present day standards 
she sings quite well, but she does not come 
within miles of Melba, as one might have 
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expected. Let us say that her portrayal of 
the Diva is a worthy successor to Lanza’s 
impersonation of Caruso, and with a prayer 
for the memory of Patti, Tetrazzini, Calvé 
and McCormack, leave it at that ! 





It may be of interest to mention some of 
the more famous pupils of Marchesi the 
elder, who made records. The following are 
taken from a list which I once possessed, 
and which was written out for me by 
Blanche Marchesi: Sigrid Arnoldson, 
Nellie Melba, Emma Eames, Suzanne 
Adams, Emma Calvé, Ellen Beach Yaw, 
Blanche Marchesi, Selma Kurz, Esther 
Pallisser, Frances Saville, Ada Crossley, 
Frances Alda, Elizabeth Parkina, and 
Miriam Licette. 

j¥- 





FRIEDRICH SCHORR 


By H. HUGH HARVEY 


EWS was received in mid-August of the 

death at his home in Connecticut of the 
Wagnerian baritone Friedrich Schorr in his 
65th year. 

Friedrich Schorr was born at Nagyvarad, 
Hungary, on September 2nd, 1888, and 
was at first intended for the Law—indeed, 
he studied for a legal career at the Vienna 
University, but his heart was in singing 
and, despite strong parental opposition, he 
eventually chose it as his profession. The 
famous Viennese artist Adolf Robinson (the 
teacher of Leo Slezak, among others) heard 
Schorr one day at a party, and was so much 
impressed by his talent that he advised him 
to take up the voice seriously, saying he 
would be pleased to have him as a pupil 
himself, so the young man promptly com- 
bined his legal studies with voice-training 
under this great teacher. Eventually the 
time came when he felt that he would like 
to make some sort of stage appearance and, 
whilst on a vacation in the United States in 
the early part of 1911, he made a few 
appearances in minor roles at the Chicago 
Opera. The results of these ‘“ try-outs”’ 
were so encouraging that they strengthened 
his determination to become a professional 
singer and, on his return to Austria, he 
sang for the manager of the Graz Opera, 
who offered him a contract on the spot. 
Thus he made his official début (secretly, 
for he was afraid of his father’s active 
opposition!) that same year (1911) as 
“Wotan”’ in Die Walkiire. He remained 
at Graz until 1916, although during that 
period he also made many appearances 
at the Vienna State Opera, where he became 
a great favourite with that opera-loving 
public, 

Between 1916 and 1923 he sang the 
principal Wagnerian baritone roles at 
Prague and Cologne and, in the latter year, 
became a permanent member of the Berlin 
State Opera Company until the political 
atmosphere of the country compelled him 
to leave Germany ; he never returned. 

He went to America in 1923 and, in 
company with a group of visiting German 


artists, gave guest performances of Wag- 
nerian Music Drama at the Manhattan 
Opera House in New York. Immediately 
afterwards he was contracted by the 
management of the Metropolitan Opera 
and, on February 14th, 1924, he began his 
twenty years’ association with that house in 
the role of “ Wolfram” in Tannhauser. 
During his long stay at the Metropolitan 
he was heard in all the usual Wagnerian 
roles and, in addition, he created the role 





Friedrich Schorr, the incomparable ‘‘ Wotan”’ 
of Die Walkiire. 


of “‘ Schwanda ”’ in the American Premiére 
of that Opera on November 7th, 1931, 
whilst he also sang ‘“‘ Oreste’”’ in Elektra 
(December grd, 1932) and ‘ Jokanaan”’ 
in the revival of Salome on January 13th, 
1934, all with equal distinction. 

He came to London. first in the early 
summer of 1924, and began a ten years’ 
association with Covent Garden as a 
member of that famous company of 
German Opera Artists which included such 
singers as Lauritz Melchior, Herbert 
Janssen, Frida Leider, Lotte Lehmann, 
Elisabeth Schumann and Maria Olczewska; 


129 


what performances we heard in those days ! 

Friedrich Schorr was one of the great 
figures of the Operatic World o/ his time ; 
he succeeded in making the leacling baritone 
roles in Wagnerian Music Drama so much 
his own that it could be truly said of him 
that he was “‘ next in the royal line’’ to 
Anton Van Rooy ; that is a high compli- 
ment indeed, but one which was richly 
deserved. The present writer heard both 
artists and can but offer this as his con- 
sidered opinion. 

In his prime—which covered the full 
decade of his London career—his voice was 
incomparable for both texture and quality, 
whilst the ease of his delivery in every role 
he undertook made listening to him a sheer 
pleasure and a delight. He was a great 
singer—in fact a Matersinger, an 
appellation which is particularly appro- 
priate since he was, unquestionably, the 
finest “‘ Hans Sachs ”’ within living memory. 
He had a majestic stage-presence and a 
capacity to dominate the scene whenever he 
was singing; his acting and his perfect 
understanding of the essential Wagner were 
qualities which combined to enable him to 
endow every one of his roles with the 
greatest authority and distinction. For 
those of us who remember his performances 
it will be difficult to see either a Wotan or a 
Hans Sachs without recalling how Schorr 
projected these roles; his most moving 
singing of the tender Farewell to Briinnhilde 
(Die Walkiire) and his beautiful delivery 
of the two Hans Sachs’ Monologues —‘‘ Was 
duftet doch der Flieder’’ and the ‘‘ Wahn! 
Wahn ! ’’—were experiences hardly likely 
to be repeated to-day. In addition to Hans 
Sachs and the three Wotans in the Ring 
Cycles, he was also heard at Covent Garden 
as Amfortas in Parsifal, Kurvenal in Tristan 
und Isolde, in the title-role of Der Fliegende 
Hollander and as Gunther in Gétterdam- 
merung—which last he sang on his final 
appearance in London on May 1oth, 1933. 
As far as his New York career was concerned, 
he bade Farewell to the Metropolitan Opera 
on March end, 1943, as the Wanderer 
(Wotan) in Siegfried ; thereafter he devoted 
the remainder of his days to teaching. 

I am concluding this Memoir on Fried- 
rich Schorr with a complete list of his 
H.M.V. records issued in this country. For 
easy reference I have tabulated the items 
under ‘‘ Operatic’’ and “‘ Miscellaneous ”’ 
—-placing the former in Act order which 
will, perhaps, facilitate matters for readers 
who may be unfamiliar with the titles. 
Unfortunately I have to state that every one 
of these records has now been withdrawn 
from the Catalogue with the single exception 
of the ‘ Prometheus’’ (DB1829) ; _ this, 
however, cannot be obtained separately, as 
it is only available with the complete Hugo 
Wolf Society Album Set No. 2. With regard 
to the List as a whole, however, there should 
not be any major difficulty in acquiring 
some of the more “‘ popular ’’ items, as these 
are generally found at reasonable prices in 
the racks of one or other of the dealers in 
second-hand records. My own recommend- 
ations would be the Meistersinger D.1351, 
D.1866, D.1734 and D.1354, and the Wal- 
kiire ‘‘ Wotan’s Farewell’ on D.1332-3 ; no 
finer recording of this scene has ever béen 
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issued. Also very highly desirable are any of 
the records with the incomparabl “ Briinn- 
hilde’’ Frieda Leider (although these are 
not too easy to come by) and the Siegfried 
DB.1580-82. 


SCHORR RECORDS 


FIDELIO 
D2112—Ha! welch’ ein Augenblick (Pi- 
zarro’s Aria, Act 1). 


DER FLIEGENDE HOLLANDER. 
D1813—Die Frist ist um! (Act 1). 
D1355—Wie aus der Ferne (Act 2.) 


DER FREISCHUTZ. 
E586—Wer legt auf ihn strengen Bann 
(Hermit’s Aria, Act 3). 


DIE MEISTERSINGER. 

D1351—Fliedermonolog : Was duftet doch 
der Flieder (Act 2). 

D2001—Gut’n Abend, Meister (Act 2) ; 
Ich seh’ ’s war nur (Act 2). With Gota 
Ljungberg. 

D1866—Schusterlied: Jerum ! 
(Cobbling Song, Act 2). 

D1734—Hans Sachs’ Monologue: Wahn ! 
Wahn ! iiberall Wahn ! (Act 3). 

Dig90—Griiss’ Gott, mein Junker! (Act 
3) ; Mein Freund, in holder Jugendzeit. 
With Rudolf Laubenthal. 

D2000—Abendlich gliihend in Himmlischer 
Gluth ; (Sachs-Walther Preislied Scene, 
Act 3). With Lauritz Melchior. 

DB1421—Sieh’ Ev’chen! Dacht’ ich doch 
(Act 3) ; Hat man mit dem Schuhwerk 
(Act 3). With Elisabeth Rethberg. 

D2002—Aha! Da streicht schon die Lene 
um’s Haus (Act 3) ; Quintet : Selig, wie 
der Sonne (Act 3). With Elisabeth 
Schumann, Lauritz Melchior, Gladys 
Parr and Ben Williams. 

D2000—Euch macht ihr’s leicht (Sachs 
acknowledges the crowd’s greeting, Act 3) 

D1354—Verachtet mir die Meister nicht ; 
Was Deutsch und Echt. (Act 3—Finale 
of the Opera.) 


TANNHAUSER. 

E586—Als du in Kiihnem Sange (Act 1). 

D1866—Blick’ ich umher (Gazing Around) 
(Act 2). 

D.1355—O Du mein holder Abendstern (O 

Star of Eve) (Act 3). 


DER RING DES NIBELUNGEN. 

DAS RHEINGOLD. 

D1319—Abendlich strahlt der Sonne Auge 
(Entrance of the Gods into Valhalla) 
(Finale of the Opera). 

DIE WALKURE. 

D1323 (2nd side)—Nun zaume dein Ross. 
(Act 2). With Frida Leider. 

DB1720-21 (4 sides)—Der alte Sturm, die 
alte Miih ! ; (Wotan-Fricka Scene, Act 2) 
With Emmi Leisner. 

1D1324—O Heilige Schmach ! (Act 2) ; So 
nimm’ meinen Segen (Act 2). With Frida 
Leider. 

D1330—Wo ist Briinnhilde ? (Act 3) ; Du 
vertossest mich (Act 3). With Frida 
Leider. 

D1331 (2nd side)—Du zeugtest ein edles 
Geslecht (Act 3). With Frida Leider. 
1D1332-3 (4 sides)—Wotan’s Farewell & 
Magic Fire Music (Act 3) (Finale of the 

Opera). 


Jerum ! 
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SIEGFRIED. 

(Wanderer’s Entrance and Scene with 
Mime, Act 1) (3 sides) : 

DB1580 ' (2nd_side)—Heil dir, weiser 
Schmied ! With Heinrich Tessmer. 

DB1581 (2 sides)—Dein Haupt pfand’ ich: 
Viel, Wanderer, weisst du mir von der 
Erde. With Heinrich Tessmer. 

DB1582 (2 sides)—(Wanderer encounters 
Alberich by the Dragon’s Cave, Act 2). 
In Wald und Nacht vor Neidhéhl ; Dein 
Hand hieltest du vom Hort? With 
Eduard Habich. 

GOTTERDAMMERUNG (Act 1). 

D1700—Hast du, Gunther, ein Weib ?— 
With Lauritz Melchior ; Was nahmst du 
am Eide nicht teil ?—With Lauritz 
Melchior and Topas-Watzke. 
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MISCELLANEOUS RECORDS 
BACH MASS in B MINOR (Sung in 
Latin) : 
C1717-8—Quoniam (Parts 1 & 2). 
C1722—Et in Spiritum (Parts 1‘& 2). 


MENDELSSOHN’S ELIJAH: 

D2017—Es ist genug and Ist nicht des 
Herrn Wort wie Feuer ? 

D2112—Die beiden Grenadiere 
mann). 

E587—Traum durch die Dammerung 
(Richard Strauss) ; Ich grolle nicht— 
Dichterliebe No. 7 (Schumann). 

D1829—Prometheus (Hugo Wolf) (Avail- 
able only with the Hugo Wolf Society 
Album Set No. 2). 


(Schu- 





JACQUES THIBAUD, 1880-1953 


ACQUES THIBAUD was born in Bor- 

deaux, on September 27th, 1880. He was 
killed last month in an aircraft crash over the 
French Alps, on September 1st. He was on 
his way to Saigon, to give a charity concert 
for the Red Cross, before embarking on a 
concert tour of Japan. With his death the 
world loses one of its great violinists—one 
whose name was known to thousands who 
had never heard him play in the concert 
hall. With Cortot, he recorded the César 
Franck Violin Sonata (DB1347-50) ; with 
Cortot and Casals the Beethoven “ Arch- 
duke “ and Schubert B flat Trios (DB1223-7 
and 7419-22). These became “ standard 
records ’’ in almost every musical home. 
The Trios are still in the catalogues ; and 
the Franck Sonata should be made available 
again, for no subsequent duo has ever quite 
recaptured the poetic flow and intimate 
understanding of Franck’s style preserved 
in that performance. 

Thibaud had his first lessons from his 
father. He performed in public at the age 
of eight. A year later Ysaye heard him 
play, and predicted a brilliant future. He 
studied under Ysaye at the Paris Conserva- 
toire (which he joined in 1893) ; and on 
leaving it, became violinist, and soon solo 
violinist, of M. Colonne’s orchestra. In 
1904. he appeared in London with the 
Queen’s Hall Orchestra. In 1912 we find 
him playing in the Bechstein Hall with 
‘“‘ Mr. Arthur Rubinstein, the new pianist” ; 
in 1925 he played Mozart’s E flat Concerto 
with ‘‘ Dr. Sargent, a clever young con- 
ductor.’’ His recitals in the 20’s and 30’s 
with Cortot and Casals filled the Albert 
Hall—to the astonishment of contemporary 
critics, who had not imagined that chamber 
music could be so popular. 

During the war years, the Germans 
forbade him to leave France; but he 
crossed the border to play in Switzerland. 
On his return he was questioned by the 
Gestapo, and denied that he had left the 
country. His interrogator is reported to 
have said: ‘I will accept your denial. 
But next time you play in Switzerland, 
make sure the concert is not broadcast ! ”’ 

Thibaud’s playing was distinguished by 
sweetness of tone ; by grace and refinement 


of phrasing ; by lyrical interpretation. He 
excelled in Mozart ; in Lalo, Chausson and 
Franck ; also in Fauré and Debussy. At his 
first London concert after the war he played 
Mozart’s D major and Mendelssohn’s 
Violin Concertos. On that occasion 
Ferrucco Bonavia wrote in the Telegraph: 
“The treatment was that of an artist 
who possesses not only the technical skill 
of the modern virtuoso but a lyrical 
genius which gives to his interpretation 
an entirely personal stamp. M. Thibaud 
is one of the very few violinists of to-day 
who can reveal new beauties and new 
graces in music that has long been in the 
repertory of every player.” 
Since the war Vox have issued (though not 
yet in this country) long-playing records, 
deriving from SP Polydors, of Chausson’s 
Poéme and Mozart’s G major Concerto. 
These are two works in which Thibaud’s 
individual style was heard at its best. A.P. 





EDITIONS DE L’OISEAU-LYRE 
Pioneers of the LP record in France, 
L’Oiseau-Lyre, have always been held in 
high esteem by record collectors for the 
quality of their productions and now the 
Decca Record Company have announced 
that they have obtained the pressing and 
distribution rights for this country. The 
first issue will be made in November and 
details of some of the first releases are 
included in the Decca August-October 
Quarterly Catalogue. ‘ 


A REQUEST 

The Swarthmore Settlement Recorded 
Music Society have included in their 
current programme two works by Martinu, 
the Sinfonietta Giocosa and the Fourth 
Symphony. Recordings of these works were 
available on the Supraphon label but 
owing to the change in.British distribution 
they are no longer available from stock. 
Would any reader who has copies of these 
works either to loan or sell please contact 
Mr. Lawrence Leathlean of 13 Beauchamp 
Crescent, Peverell, Plymouth, who is the 
secretary of the above Society. 
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L.P. RECORDS 





All who love fine music, finely interpreted and finely performed, will 
welcome this 3rd release of the U.K. Catalogue of Supraphon LP records. 


For the previous two Supraphon releases, see page vii of the August " , 
issue of THE GRAMOPHONE, and pages xiv and xv of the September issue. 10” (LPM) 27/ 34a. 1 
Free Catalogues incorporating these Supraphon releases are available 12” (LPV) 36 /544- a S R.P.M. 


on request to James Quality Recording Co. Ltd. 





CONCERTO FOR VIOLIN AND ORCHESTRA SYMPHONY No. 3 IN A MINOR, Op. 44 
SERGE RACHMANINOV 


IN A MAJOR, Op. 82 
ALEXANDER GLAZUNOV U.S.S.R. STATE SYMPHONY ORCHESTRA 
Violin: DAVID OISTRACH 
U.S.S.R. State Orchestra 
Conductor : K. P. Kondrachin 


Conductor : N. Golovanov 
LPM 37/8 


ORESTEA, OVERTURE TO THE OPERA 





LPM 7 
Eigen sea SERGE TANEIEV 
BOLSHOI THEATRE ORCHESTRA 
HEDY, BALLET MUSIC FROM THE OPERA 
Conductor : S. A. Samosud 
ZDENEK FIBICH 
LPM 37 


PRAGUE NATIONAL THEATRE ORCHESTRA (Side 2) 


Conductor : Frantisek Skvor 





SYMPHONY No. 4 IN G MAJOR 


ROSAMUNDA, BALLET AND_ ENTR’ACTE 
MUSIC GUSTAV MAHLER 
FRANZ SCHUBERT Soprano : Maria Tauberova 
CZECH PHILHARMONIC ORCHESTRA CZECH PHILHARMONIC ORCHESTRA 
Conductor : Jean Meylan Conductor : Karel Sejna 
LPM 23 LPM 51/52 

















If any difficulty in obtaining, write for 
the name of your nearest stockist. 


TRADE | Rp. 
ENQUIRIES Se JAMES QUALITY RECORDING CO. LTD. 
GZ y) 9 ADAM STREET, STRAND, LONDON, W.C.2 
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Phone: Temple Bar 1081/2 
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SOME OUTSTANDING 
% 


Capitol classics 








- i Sa TCHAIKOVSKY 
PCHAIKO\ SKY Romeo and Juliet Duet ; 
Princess Aurora GOUNOD 


THE BaLLeT THEATRE ORCHESTRA 


Non, ce n’est pas le jour 
conducted by JosEPpH LEVINE 


(from Roméo et Juliette) 


CCL 7519 JEAN FENN (Soprano), RAYMOND MANTON (‘l'enor) 
VILLA LOBOS and KATHERINE HILGENBERG (Contralto) 
Quatuor for flute, harp, celesta, with THE Los ANGELES ORCHESTRAL SOCIETY 
alto saxophone and women’s voices conducted by FRANZ WAXMAN 
THE RoGER WAGNER CHORALE CTL 7034 
and THE CONCERT ARTS ENESEMBLE 
Nonetto—Impressao Rapidé de todo o Brasil WAGNER 
THE ROGER WAGNER CHORALE tate sat tise 
both conducted by RoGER WAGNER (from Tristan und Isolde) ; 
CTL 7057 Siegfried’s Rhine Journey and Siegfried’s 
WILLIAM SCHUMAN Funeral Music (from Die Gotterdammerung) 
Undertow THE PITTSBURGH SYMPHONY ORCHESTRA 
AARON COPLAND conducted by WILLIAM STEINBERG 
Billy the Kid CTL 7035 
THE BALLET THEATRE ORCHESTRA 
conducted by Jos—EpH LEVINE TCHAIKOVSKY 
CTL 7040 String Quartet No. 1 in D major, Op. 11 
BLOCH BORODIN 
Concerto Grosso for String Orchestra String Quartet No. 2 in D major 
with Piano Obbligato THE HoLLywoop STRING QUARTET 
(Solo piano: HARRY FRANKLIN) CTL 7031 
WILLIAM SCHUMAN 
Symphony for Strings MENDELSSOHN 


THE PITTSBURGH SYMPHONY ORCHESTRA 


Symph No. 3 in A minor, Op. 56 (‘‘ Scotch ” 
conducted by WILLIAM STEINBERG ge Se “secs. incall 


THE PITTSBURGH SYMPHONY ORCHESTRA 


CTL 7059 conducted by WILLIAM STEINBERG 
ENESCO CTL 7032 
Rumanian Rhapsodies Op. 11— 
No.1 in A major, No. 2 in D major SCRIABIN 
DVORAK Poéme d’Extase, Op. 54; 
Slavonic Dances Op. 46— LOEFFLER 
Nos 8 in G minor, 2 in E minor, 4 in F major and 1 in C major A Pagan Poem, Op. 14 
TuE INDIANAPOLIS SYMPHONY ORCHESTRA THE Paris PHILHARMONIC ORCHESTRA 
conducted by FABIEN SEVITZKY conducted by MANUEL ROSENTHAL 
CTL 7038 CTL 7033 


There are many brilliant 
Capitol L.P.s of jazz, light and dance music. 
Details are in the Decca group 33% r.p.m. catalogues. 





CAPITOL, division of THE DECCA RECORD COMPANY LTD., 1-3 BRIXTON RD., LONDON, S.W.9 
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* Denotes medium and long-playing records 


ORCHESTRAL 


*xBEETHOVEN. Coriolan Overture, 
Op. 62. Egmont Overture, Op. 84. 
London Philharmonic Orchestra 
(Eduard van Beinum). Decca LW5015 
(10 in., 18s. ofd.). 

This is not one of the most distinguished 
Medium Plays; not quite distinguished 
enough, perhaps, to be an altogether satis- 
factory new issue, although the coupling of 
the two overtures is certainly a convenience. 
A harshness of tone is in evidence through- 
out, of a type that was more to be expected 
from Decca two years ago than now. 

The performance of Egmont is acceptable ; 
if not quite all the inherent drama is 
extracted from the coda, the lead-in to it is 
certainly effective, and elsewhere there is 
appropriate vigour in the orchestral play- 
ing. But the performance of Coriolan is 
somewhat unusual. It is Beethoven in slow 
motion, almost a caricature ; at this extra- 
ordinary pace the nobility of the music 
fades as its bones creak audibly. Opinions 
may differ entirely reasonably about shades 
of tempo in all music; but a performance 
like this seems to me to misrepresent 
Beethoven quite badly. 


*xBEETHOVEN. Symphony No. 1 in 
C major, Op. 21. Vienna Philhar- 
monic Orchestra (Carl Schuricht). 
Symphony No. 8 in F major, Op. 93. 
Vienna Philharmonic Orchestra 
(Karl Bbhm). Decca LXT2824 (12in., 
36s. 54d.). 

The same performance of the Beethoven 
First Symphony has been released pre- 
viously, spread over both sides of Decca 
LX 3084. I reviewed it in that form in the 
issue of September, 1952 ; and the caress- 
ing Viennese style which seemed to me then 
to be so appropriate to the symphony is 
still a source of great pleasure. More virile 
performances of the work have in the mean- 
while become available, though in both 
cases as a fill-up to the Ninth Symphony ; 
they are discussed under that heading 
below. Also in the meanwhile a Darwinian 
adjustment to circumstances has taken 
place in my domestic equipment ; and if I 
cannot yet claim from this, or many other 
LPs, a wholly true reproduction of the silky 
Viennese strings, I can declare, re-reading 
that review, that a closer approximation to 
it is possible than seemed to me to be so a 
year ago. 


The Eighth Symphony receives also a 
silky performance, illuminated by orchestral 
perfection that extends even to the notorious 
trio of the minuet. But though, in its chosen 
style, the orchestral performance is a very 
fine one, it is rather a dull style for Béhm to 
have chosen—somewhat lifeless and _half- 
hearted. The players sound as if they have 
been playing the work all their lives— 
which is of course the case—and have no 
wish to play it again—which may or may 
not be the case. 

It would appear less half-hearted, per- 
haps, if it could be considered on its own. 
But it cannot—while Decca LX3053 is no 
longer an alternative seriously to be con- 
sidered, Columbia 33CX1039 most certainly 
is ; on it Beecham and the Royal Philhar- 
monic give a most wonderfully vital 
performance of the work, backing it with a 
very reasonable Schubert Unfinished. I 
reviewed the disc, in terms of the utmost 
enthusiasm, last June, and the enthusiasm 
has survived some substantial difference of 
opinion ; I still believe that performance to 
be as good a one of any Beethoven symphony 
as any of us are ever likely to hear. [ also 
believe it to have been well recorded ; and 
for that matter the new disc is so, too. 
Fuller, even, than the Columbia, especially 
towards the end ; it makes it a version of 
the symphony well worth consideration by 
anybody wishing for an easy-going inter- 
pretation of the work, or for a recording 
where quality of sound is of primary 
importance. The heavens, however, may 
still, in my view, be heard to open during 
the Beecham performance. M.M. 


*BEETHOVEN. Symphony No. 1 in 
C major, Op. 21. Symphony No. 9 
4 a in D minor, Op. 125, “ Choral.” 
‘i Magda Laszio (soprano), Hilde 
Rossl-Majdan (contralto), Petre 
Munteanu (tenor), Richard Standen 
(bass), Wiener Singakademie, 
Orchestra of the State Opera 
(Hermann Scherchen). Nixa WLP 
6208-1/2 (12 in., 72s. 11d.). 


Scherchen is deliberate without managing 
to be particularly affectionate. It is a point 
of view that makes this very good perform- 
ance of the Beethoven Ninth seem somewhat 
less immediately winning than perhaps it 
really deserves ; everything is there, with 
great care taken over it and seldom seriously 
out of balance—but usually missing some 
little of the immense vitality that is inherent 
in the music. 

The slow movement, where the style 
could be most disastrous, is fortunately an 
exception; no complaint of dawdling 
could be raised here, though the wind don’t 
quite reveal all the beauty possible. But the 
first movement and the scherzo both lack 
forward pressure, and at one moment in 
the former, after the ritardando towards the 
end, the astonishing effect of a funeral 
march is achieved. It is not by any means 
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a ridiculous reading of the passage ; but it 
is an unusual one that will not command 
immediate acceptance. 

A few passages in the finale are similarly 
unreasonably slow; but this movement 
suffers principally from a much more 
substantial defect. In the first three move- 
ments the recording is extremely good- 
clear, forward, quite rich, and with one of 
the most silent surfaces I can recall. But 
the finale, presumably done at another 
session, is altogether different ; mushy and 
backward to an astonishing degree in places, 
and throughout on a much lower level than 
the purely instrumental movements. 

It is a great pity, partly because the 
defect is one that necessarily militates 
against the symphony as a whole, and 
partly because it obscures some good choral 
singing, and even some solo singing that is 
well above the accepted minimum. Richard 
Standen does not always sound exactly 
transfigured ; but he does sing his notes 
recognisably, and that is in itself a great and 
very welcome accomplishment where this 
work is concerned. 

The recording of the First Symphony is 
nearly as good as that of the earlier move- 
ments of the Ninth, though it is a fraction 
rougher, as is perhaps the performance. 
But here there is unexpected vitality ; once 
the introduction to the first movement is 
over all proceeds in a very reasonable 
manner—the weight that seems in places to 
be hanging over the Ninth Symphony will 
not be felt in this performance of the First, 
except perhaps by listeners used to the quite 
extraordinary athletics of the Toscanini 
version. 

That performance—astonishingly vital, 
and well recorded—is to be found on the 
odd side of H.M.V. ALP1039-40, combined, 
as in the set under review, with the Ninth 
Symphony. This Toscanini Ninth is also 
athletic to a degree, and though a little 
inferior in recorded quality to these Nixas, 
it is certainly a classic in its own right. I 
reviewed it in some detail last April, and if 
now pressed to a choice between the two 
versions of these two symphonies as a 
coupling, would quite certainly choose it ; 
and would still do so, though not necessarily 
with such immediate conviction, even if the 
Nixa choral finale were re-recorded in a 
quality comparable to the earlier move- 
ments. 

But the searcher after either recorded 
quality of the highest degree, or after mellow 
performances, who is prepared to pursue 
his search without regard to some little 
extra expense, should I think be directed 
to Decca LXT2725-6, on which Kleiber 
and the Vienna Philharmonic spread a 
wonderful performance of the Ninth over 
all four sides (first reviewed by H.F. in 
October last year); and also to Decca 
LX 3084, on which the same orchestra with 
Schuricht give the First Symphony. The 
same performance is alternatively available 
on one side of Decca LXT2824, coupled 
with the Beethoven Eighth Symphony ; the 
disc is reviewed in these columns this month. 

Much effort, a great deal of it successful, 
has gone into the making of this new 
Scherchen set ; it is no pleasure at all to be 
unable to give it a more enthusiastic 
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welcome. But when companies insist on 
recording, or releasing, duplications of 
works already available in existing versions, 
they must surely be aware of the com- 
parisons they are inviting. M.M. 


*BEETHOVEN. Concerto No. 5 in E 
flat, Op. 73, ““Emperor.” Rudolf 
Serkin (piano) Philadelphia Orch- 
estra (Eugene Ormandy). Columbia 
33CX1070 (12 in., 36s. 54d.). 

The issue of a fourth LP version of the 
Emperor makes any choice more difficult, not 
less. Serkin and Ormandy agree in pushing 
the work along with a considerable degree 
of brio—in the first movement each orches- 
tral tutti seems to want to set off in even 
more military style than the previous 
passages; and the effect can even be 
refreshing after listening to many ladylike 
performances of the work. The slow move- 
ment responds to the treatment less well ; 
the phrasing of the orchestra’s opening is 
too precise to be appropriate to the music. 
But in the rondo the style really comes into 
its own; there it is highly effective, and 
Serkin’s command throws into sharp con- 
trast some of the less assured moments of 
Edwin Fischer’s playing in the H.M.V. 
version of the work (ALP1051, reviewed 
here last June). 

But in general the effect of these qualities 
is obscured by the shallow, somewhat 
strident recording given to the outer move- 
ments. The piano tone is firm, with no 
permanent wobble—a defect, however 
slight, that militates against the otherwise 
goed Gieseking version (Col. 33CXu1010, 
reviewed here October 1952). But the tone, 
even if firm, is tinny ; and the orchestra, 
similarly thin and edgy, is frequently poorly 
balanced, usually at the expense of the 
woodwind. The slow movement, recorded 
at a very low level, seems less strident, as 
well as, of course, having fewer opportunities 
for displaying that quality; but the 
orchestra seems to lack all colour (the 
strings sound just distant, not muted), and 
the sudden entry with the rondo’s tape of 
a loud tinny piano comes almost as a relief. 
A more positive virtue is in evidence at the 
end of the movement, when the timpani 
fade very successfully to quietness, and not, 
as in all other LPs, to inaudibility (though 
in the Curzon version on Decca LXT2506, 
reviewed September 1950, it is just possible 
to detect the music at that point—if you 
already know how it goes). 

To sort out a clear-cut “ best’’ from 
these somewhat overlapping efforts is im- 
possible. Curzon and Serkin offer an 
imperial style ; but the recording of the 
former is woolly and with some technical 
defects, and I have already laboured the 
shortcomings of the latter quite enough. 
Gieseking and Fischer play in a more 
intimate style ; and if you like the Emperor 
played in that way, and do not mind a 
slightly insecurely recorded piano tone, then 
perhaps Gieseking will fill the bill. 

What is obviously required is yet another 
version, that combines all the existing 
virtues, and adds that of really good 
recording by the best modern standards ; 
then indeed will it be worthy of the 
monumental work. M.M. 
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BEETHOVEN. Six Minuets (Grove’s 
No. 167). No. 1 in C major: No. 2 
in G major: No. 3 in E flat major: 
No. 4 in B flat major: No. 5 in D 
major: No. 6 in C major. London 
Baroque Orchestra (Karl Haas). 

DVORAK. Gavotte. Violins of the 
London Baroque Orchestra (Karl 
Haas). Parlophone SW8149-50 (2 
12 in., 17s. 11d.). 

Any readers who bought these records 
last month—when they were first issued— 
may have been puzzled by the fact that the 
key sequence given on the labels—as 
above—does not, except in the case of Nos. 
2 and 5, correspond with what is recorded. 
The keys of the Minuets should therefore be 
Ep, G, C, F, D, and G. Puzzled by this I 
looked up my Beethoven thematic index 
and found that the identification given, 
Grove 167, referred to the Six Minuets for 
piano, of which the second, in G major, 
became widely known as the Beethoven 
Minuet in Mischa Elman’s (or was it 
Kreisler’s ?) transcription for violin and 
piano. The Twelve Minuets yielded no 
clue and eventually Mr. Karl Haas, whose 
astonishment was as great as mine, told me 
that the Minuets he recorded came from 
the Artaria collection, were composed in 
1795 and published in 1935, thus post- 
dating all the standard works on Beethoven. 
I am glad to have cleared up this little 
muddle and no doubt Parlophone will now 
issue labels with correct details. 

The Minuets, played with the sense of 
style and buoyancy we associate with this 
conductor and his orchestra, are forthright, 
happy, and open-air music of Haydenesque 
cast and the Trios are particularly tuneful. 
I was especially attracted to the pizzicato 
Trio of No. 3 in C and to the spacious 
Minuet of No. 6 in G major, but all the 
music is most enjoyable. It was a happy 
idea to let us hear Dvorak’s charming G 
minor Gavotte, composed «in 1890 for three 
violins, but much more effective played by 
a body of them. It is minor only in key not 
in mood, and it is played with engaging 
vivacity. The label, by the way, should 
have given the key of the gavotte. The 
recording of these pieces is clear and lively 
throughout, with excellent string tone. 

A 


*BLOCH. Concerto Grosso for String 
Orchestra with Piano obbligato. 
*SCHUMAN, WILLIAM. Symphony for 


Strings. Pittsburgh Symphony 
Orchestra (William Steinberg). 
Harry Franklin (piano). Capitol 
CTL7039 (12 in., 36s. 54d.). 

This disc is in the nature of a com- 
memorative issue, for it was recorded 
during the opening concert of the first 
Pittsburgh Contemporary Music Festival in 
November last year, a festival in which 
eleven concerts were given by the pooled 
resources of the community. Readers who 
are dubious about recordings taken at 
public performances (perhaps remembering 
those classic coughs in the empty bars at 
the opening of Toscanini’s Eroica) may be 
reassured on hearing that, unlike most 
British audiences, whose zest for fortissimo 
coughing and dropping o° spectacle-cases 
seems unquenchable, the Pittsburgh public 
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is quite discreet (save once or twice in the 
Dirge of the Bloch). The acoustic is obvi- 
ously that of a concert-hall, the sound being 
a trifle distant, but what the performance 
lacks in ideal clarity—I am thinking par- 
ticularly of the predominance of the first 
violins over the lower strings in the first 
movement of the Schuman—it more than 
makes up in vigour. Bloch’s Concerto Grosso, 
composed in 1925, was designed for 
students, but something of the composer’s 
unmistakable personality emerges from the 
classical pastiche: the third movement 
(Rustic dances) is perhaps the least successful, 
rather suggesting Holst playing with En 
passant par la Lorraine. The performance is 
massive and energetic, though a bit rough 
in the final fugue. The immense gusto and 
tough, .clean contrapuntal] lines of the 
Schuman Symphony, a_ Koussevitzky 
Foundation work written in 1943, make it 
an ideal work with which to open a festival 
of contemporary music, as it did on this 
occasion. The Larghissimo is the most 
imaginative movement, with several original 
effects of scoring, but the rhythmic gaiety 
of the finale can scarcely fail to attract the 
listener. An interesting disc. LS. 


*BOCCHERINI. Concerto in B flat 
major. 

*HAYDN. Concerto in D major, Op. 
101. Antonio Janigro  (’cello) 
Orchestra of the Vienna State 

_ © Opera (Felix Prohaska). Nixa WLP 
5126 (12 in., 36s. 54d.). 

The label declares the Boccherini con- 
certo to be in B major ; a double unlikeli- 
hood, both from the fact of there not being 
one published in that key, and from the 
extreme improbability of it being chosen 
in any event by Boccherini, who played the 
’cello himself. But, having accepted that 
it is a mis-translation from German, 
identification is not yet complete; _ it 
should be made clear (perhaps it is on the 


‘record sleeve, which I have not seen) that 


the work is done in Griitzmacher’s ‘‘edition”’ 
—a euphemism for virtually a fresh com- 
position using some of Boccherini’s ideas 
and lay-out. Everything, including the 
substitution of a wholly different slow 
movement for the original, is done to 
improve matters for the ’cellist, regardless 
of what damage is done to the music in the 
process. Poor Boccherini; and _ poor 
Eulenburg, who have published an excellent 
miniature score of the original version which 
seems to have fallen on stony ground. 

The Haydn is also the victim of the 
wrong sort of arrangement ; this time by 
Gevaert. The result is a much closer 
resemblance to the original than in the case 
of Boccherini; but even so conscience 
demands that attention should, rather 
reluctantly, be directed to Vox PL7390, 
which enshrines a truly mournful perform- 
ance of the original version. It backs a 
rather less disastrous version of the Haydn 
Sinfonia Concertante for Oboe, Bassoon, 
Violin, Cello and Orchestra ; the coupling 
was reviewed by L.S. last May. 

Antonio Janigro, however, is a suitable 
choice of soloist for the arranged versions ; 
he is a fine instrumentalist who will give a 
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great deal of pleasure to listeners interested 
in good ’cello playing as such. The 
cadenzas of the two arrangers, and also 
some others, probably of Janigro’s own, 
are given all the technique and style they 
could want. But the appropriate eighteenth 


century style for what the arrangers have _ 


left of the body of the music is not forth- 
coming; Haydn didn’t intend every 
passage of triplets to be the green light for 
a change of tempo. And Boccherini was 
not as romantic as this; nor, a fortiori, as 
romantic as he is made to appear by 
Pierre Fournier and the Stuttgart Chamber 
Orchestra on Decca LXT2765, a none too 
wonderfully recorded alternative version of 
Boccherini-Griitzmacher that H.F. reviewed 
last March. 

On the new disc Prohaska succeeds in 
the none too easy task of keeping the 
orchestra with the soloist; but it lacks 
conviction, probably uncertain what style 
was expected of it. Sour only occasionally, 
it nevertheless seldom produces an actively 
pleasant sound ; similarly a clear record- 
ing only occasionally suffers from an excess 
of top, more often is very adequate. 

A record for ’cellists, perhaps. M.M. 


xBRAHMS. Double Concerto in A 
minor, Op. 102. Gioconda de Vito 
(violin) Amadeo Baldovino (’cello) 
Philharmonia Orchestra (Rudolf 
Schwarz). H.M.V. BLP1028 (10 in., 
27s. 34d.). 

The last two recordings of this beautiful 
concerto were not successful. A grand 
performance by Heifetz and Feuermann 
was, as L.S. reminded readers in the 
September, 1949, GRAMOPHONE, marred by 
the harsh recording of the orchestra: and 
the Decca Kulenkampff-Mainardi discs, 
which he reviewed in that month, were 
lacking the fire that is needed: an opinion 
shared by the authors of The Record Guide, 
who also found good team-work lacking. 
In these opinions ] share: and I am glad to 
say that the new recording brings us 
splendidly reproduced and glowing playing 


by Rudolf Schwarz and the Philharmonia ¢ 


Orchestra and an excellent ensemble by 
the soloists. My sole criticism is that 
Baldovino makes a tame entry in the first 
movement— it should be a stirring moment 
—and ignores the /p signs when they occur 
later in the movement. He is, in fact, an 
admirably lyrical player but rather deficienr 
in dramatic vitality. Gioconda de Vito 
has plenty of that quality and plays 
beautifully throughout. The _ ineffably 
lovely slow movement is exquisitely done 
by all concerned and Baldovino is, 
naturally, heard here at his best. 

The balance is good, both as between the 
soloists and in their relation to the orchestra, 
though the solo violin tone is somewhat thin 
and distant at times. These discs should 
win new friends for the mellow and lovely 
work, I have been haunted for days by 
the glorious ‘‘ second subject ’’ of the first 
movement and no less by the equally 
glorious melody of the slow movement. 
Besides its melodic richness the craftsman- 
ship of this work is something to marvel at 
and the listener who also gets a score will 
be well rewarded. AR. 
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*BO ZZA. Variations on a free theme 
for Wind Quintet, Op. 40. 

xIBERT. Three Short Pieces for Wind 
Quintet. 

*NIELSEN. Wind Quintet, Op. 43. 
Copenhagen Wind Quintet (Poul 
Birkelund, flute ; Erik Hovaldt, oboe ; 
Ib Eriksson, clarinet; Knud Olsen, 
horn ; Leif Carlsen, bassoon). Decca 
LXT2803 (12 in., 36s. 54d.). 

This Copenhagen Wind Quintet is not 
the team for which Carl Nielsen wrote his 
charming and ingenuous work in 1922 and 
which made an excellent recording of it for 
H.M.V., but a younger generation of 
players who, it must be confessed, lack the 
finish and sensitivity of the earlier group. 
The work itself, however, remains one of 
the composer’s most engagingly sunny 
creations, and, save in the sudden wild 
anguish of the Praeludium to the final move- 
ment, is couched in a rustic mood comparable 
to that favoured by Janacek. The disc 
surface is noisy, particularly at the begin- 
ning, and the tone deteriorates noticeably 
towards the end. 

The shortcomings of the performers are 
even more in evidence on the reverse, 
which contains two _ widely-contrasted 
French works. The Variations by Eugéne 
Bozza, director of the Conservatoire at 
Valenciennes, form a pleasant but rather 
undistinguished minor work, and were 
written in 1943: the Ibert pieces, which 
are frequently played, are sophisticated and 
light-hearted, and are characteristic of 1921, 
when they were written. In both, the 
ensemble of the Quintet is good, but indivi- 
dual playing leaves much to be desired: 
the oboe and clarinet are the chief offenders, 
both in tone and technique, but there is a 
general bad botch at the unison C major 
scale which ends the first Ibert piece. The 
recording of the Bozza work contains a 
number of pre-echoes, and in the first and 
third Ibert pieces the flute is so placed in 
relation to the others as to be scarcely 
audible in ensemble passages, with odd 
effects on the melody and harmony. L.S. 
oils 
*xCOPLAND. Children’s Suite from 

“The Red Pony.”’ 

*xTHOMSON. Acadian Songs and 
Dances from “ Louisiana Story.’ 
The Little Orchestra Society 
(Thomas Scherman). Brunswick 
AXTL1022 (12 in., 36s. 54$d.). 

In July I reviewed a record on which 
suites from film-music by Aaron Copland 
and Virgil Thomson were coupled. Here 
is a similar—and on the whole a more 
lively—coupling. Indeed the Thomson 
suite is delightful—the sort of music which 
ought to send up anyone’s spirits. 

But first, some discography. There are 
two suites arranged by Thomson from his 


score to Robert Flaherty’s film, Louisiana 
Story. One has already been recorded by “ 


the Philadelphia Orchestra under Ormandy 
(Columbia LX8802-3), and consists of : 


Pastorale (The Bayou and the Marsh Buggy) 
Chorale (The Derrick arrives) 

Passacaglia (Robbing the Alligator’s Nest) 
Fugue (Boy fights Alligator) 


These four pieces, although cast in formal 
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moulds, seem to demand the support of the 
screen, for all their invention and pleasant- 
ness. But the second suite, Acadian Songs 
and Dances, is quite different. These are 
orchestral folk song settings, or rather, 
settings of “‘Cajun’’ tunes. Their titles 
are: 

Sadness; Papa’s tune ; 

alligator and the ’coon ; 

song ; The squeeze-box. 


A narrative; The 
Super-sadness ; Walking 


The tunes are taking. The wit of the 
harmonies, and the ingenuity of orchestral 
colourings are irresistible. ‘“The alligator 
and the ’coon”’ will repay study in the 
same way as does Walton’s Fagade. 

Copland’s Red Pony music is called a 
“Children’s Suite,’’ not because it is 
intended for youthful audiences, but because 
the film (based on Steinbeck’s story) and 
the music are both meant to reflect a 
child’s world. But this, like the first 
Louisiana Story suite, is ‘‘ film music proper ’’; 
it suggests the action, but except in two 
numbers fails to become music in its own 
right. 

The Little Orchestra Society plays with 
great precision, and is recorded, on the 
Thomson side, in bright, strong colours. 
Tae edges are not so clean in The Red Pony. 

The envelope note startles us for a 
moment by referring to Walton as a foreign 
composer. Then we realise that it is an 
imported “ liner.’’ Film music, the anony- 
mous writer informs us, ‘ is the closest 
thing in our society to the set-up of, say, 
J. S. Bach who, in a similarly functional 
capacity, supplied a steady, workaday flow 
of music for his church in Leipzig.’’ In 
America film-music may be rated so highly. 
But the English set-up would surely be 
more grateful for some of Copland’s 
“‘ serious ’’ music, American recordings of 
which are not lacking. AcE. 


*DEBUSSY. Nocturnes, No. 2 Fétes. 
Czech Philharmonic Orchestra 
(Roger Désormiére). 

*FALLA. El Amor Brujo. Czech Phil- 
harmonic Orchestra (Jean Meylan). 
Supraphon LPMa2o (10 in., 27s. 34d.). 

It was not a happy idea to distribute the 
numbers of the concert version of El Amor 

Brujo over two sides of a ten inch LP disc 

and fill up with Fétes, and as the recording 

is poor I could not, in any case, recommend 
the disc. There are, however, good things 
in the performances, notably the chattering 
woodwind in Désormiére’s lively interpreta- 
tion of Fétes. The Decca records of the 

Falla (Anthony Collins and the L.P.O., 

LXT2518) and of Fétes (in Ansermet’s 

complete recording of Nocturnes, — 

contimae to hold the field. A.R. 

PAE 4 
*DELIBES. Sylvia—Ballet Music. 
*GOUNOD. Faust—Ballet Music, Act 
5- Royal Opera House Orchestra, 
“> Covent Garden (Hugo Rignold). 
Parlophone PMD1005 (10 in., 24s. 64d.). 
Désormiére’s performance of the Sylvia 
ballet music with the Orchestra of the Paris 
Conservatoire (LM4502) contains two 
numbers not included here, and occupies 
two sides. It may be of interest to note that 
the Covent Garden Orchestra confines 
itself to the Prelude—Les Chasseresses ; 
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Intermezzo et Valse Lente; Pizzicati, and finally 
Cortége de Bacchus. 1 share the opinion of 
The Record Guide that the tone quality of this 
transfer from Decca 78’s leaves much to be 
desired (the horn solo underlining the tune 
of the Intermezzo et Valse Lente, for instance, 
sounds for all the world like a saxophone) ; 
yet the playing is more fluent and rhythmic- 
ally flexible, in my estimation, than that of 
the Covent Garden Orchestra, and affords 
greater musical satisfaction on that score. 
There is another set of the shortened version 
by the Hallé Orchestra under Barbirolli, 
which I have not heard. 

Another attraction of the disc under 
review is that it contains a straightforward 
reading of the familiar seven numbers 
which comprise the ballet music to Act 5 
of Faust. A slight cut has been made in the 
first number, and the slow introduction 
removed from the second—otherwise all is 
intact, and played with a_ scrupulous 
avoidance of fanciful effects and finicky 
interference with tempi The conductor 
might have chanced his arm in the 4th 
number with a little more portamento in 
the successive repetitions of the opening 
phrase for strings; and more breadth of 
tone might have gone into the tune which 
interrupts the onward sweep of the con- 
cluding number. Taken by and large, 
however, the performance and quality of 
recording can be relied upon to withstand 
criticism of this kind. There is good value 
here. aA. 


*DVORAK. Serenade in E major, Op. 
22.Prague Soloists Orchestra (Vac- 
lav Talich). Supraphon LPM32 
(10 ins., 27s. 33d.). 

The dryness of the string tone in this 
charming work for string orchestra, which 
I reviewed in the September, 1952, GRAMO- 
PHONE, is, unfortunately, not abated in its 
transfer to LP. A.R. 


*xDVORAK. Slavonic Dances, Op. 46 
and Op. 72, complete. Carnival, 
Overture, Op. 92. Czech Philhar- 
monic Orchestra (Vaclav Talich). 
Waltz No. 1, Op. 54. Prague Soloists 
Orchestra (Talich). Supraphon 
LPM 15-17 (three 10 in., 81s. 103d.). 

These performances of the Slavonic 

Dances are already available in SP pressings 

—Supraphon H23417-26—and were re- 

viewed in that form by W.R.A. in Nov- 

ember 1951. The music represents, of 
course, Dvorak at his most enchanting— 
when he felt free to give full rein to his more 
local (or more exotic, from our point of 
view) impulses, without any overlay of 
German, English, or American respect- 
ability. Eight years separate the first set of 
eight, Op. 46, from the second, Op. 72 ; 
and either set on its own was probably 
rather longer than Dvorak ever intended 
for passive listening at one session—active 
participation, in their equally authentic and 
highly enjoyable piano duet form, is a 
different story altogether. But the broad 
view made possible by these records dis- 
closes many beauties outside the narrow 
range of comparatively familiar ones ; the 
winsomeness of Op. 46/2 in E minor (not 
the E minor), for example—or does perhaps 
the tune come back here just once too 
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often ?—or the real beauty of Op. 72/4, 
in D flat—which I’m ashamed to confess 
was quite new to me. 

The performances are obviously in all 
cases highly authentic. It is interesting to 
see that the Czech players concentrate on 
the music’s expressive qualities ; while they 
do not exactly leave the more energetic 
moments to take care of themselves, they 
certainly do not on these occasions seem to 
aim at any substantially greater exuberance 
than any first-rate Western European 
orchestra would muster on all but the most 
dignified occasions. 

The recording I find less than happy ; 
it is distinctly thin, and has a very great 
deal of excessive top that is difficult to deal 
with. The surfaces are not always quite 
perfect, some dances suffering from much 
crackling. The same characteristics—bar 
the crackling—apply also to the good per- 
formance of the Carnival overture on the 
odd side ; here they effectively prevent any 
improvement, musical or technical, on the 
Philharmonia’s Col. DX1881 of last month 
being observable. Nor does that 78 disc 
run straight on into an arrangement for a 
handful of strings of one of the piano waltzes 
—the identity of key with Carnival is a 
stroke of good fortune, as the two pieces 
nearly overlap. The strings are, however, 
recorded very much better than the 
orchestra ; they sound considerably fuller 
and more resonant than the climax of the 
overture. 

The side-distribution of the music is far 
from self-evident, and may perhaps usefully 
be detailed. 

The coupling is automatic for the whole 
set of combined Opus numbers; _ the 
individual numbering of the Dances is 
therefore given to run from 1 to 16, Nos. 
9-16 being the Nos. 1-8 of Op. 72. Record 
LPM15 couples sides 1 and 6, LPM16 sides 
2 and 5, and LPM17 sides 3 and 4. 

Side 1 contains No. 1 in C major, a 
Furiant ; No. 2 in E minor, a Serbian dance ; 
and No. 3 in A flat, a Polka that appears as 
No. 6 in the piano duet version. Side 2: 
No. 4 in F major, a Sousedskd, or Neighbours’ 
Dance ; No. 5 in A flat, a Skocnd, said to 
resemble a Czech Jump Dance or a Polish 
Cracowiak ; No. 6 in D, another Sousedskd 
(the displaced No. 3 of the piano duet 
version). Side 3: No. 7 in C minor, 
another Skocnd in, I believe, a Moravian 
style ; No. 8 in G minor, the very well- 
known Furiant ; No. 9 in B major (Op. 72, 
No. 1), a Slovakian Odzmek. 

Side 4: No. 10 in E minor, again well 
known—a little Russian dumka with a 
mazurka-style middle section; No. 11 in 
F major, a Skocnd ; No. 12 in D flat, a very 
beautiful Ukrainian dance. Side 5: No. 13, 
in B flat minor, a Spasirka, or Walking Dance ; 
No. 14 in B flat major, a Polonaise ; No. 15 
in C major, a Serbian Kolo ; and No. 16 in 
A flat, a Sousedskd in the nature of a reflective 
envoi to the whole series. Side 6 has the 
Carnival Overture and the Waltz from 
Op. 54. ‘ ; 

If an initial sample disc is required, I 
would suggest LPM17; it contains some 
dances from each set, and includes the two 
most familiar along with some of the best 
of the remainder. M.M 
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*DVORAK. Symphony No. 2 in D 

minor, Op. 70. Philharmonia 

/>>| Orchestra (Rafael Kubelik). H.M.V. 
‘ ALP1075 (12 in., 36s. 54d.). 


This is a very good issue, whose merits 
will inevitably be somewhat overlooked 
because of its unfortunate timing; _ in 
August, Decca LXT2807 came up for 
review, and proved to be an outstandingly 
good version of this same symphony. It was 
a version, however, that reflected the 
Teutonic, or “‘international’’ (in nineteenth 
century music the words mean much the 
same thing) aspects of the music—aspects 
which Dvorak was admittedly consciously 
cultivating in that particular work. Schmidt- 
Isserstedt, conducting the Hamburg Radio 
Symphony Orchestra, emphasised the 
strings, kept the tempos steady and the 
dynamics unexaggerated, and gave in 
general a highly polished reading, that was 
incidentally extremely well recorded. 

Kubelik, on the other hand, is at pains to 
emphasise the more specifically Bohemian 
aspects of the music. His tempos, and to a 
less extent his dynamics, are more variable 
than Schmidt-Isserstedt’s; the effect is 
more wayward, perhaps more exciting, 
perhaps less assured. The strings are still 
prominent, but the trumpets more pene- 
trating than those of the Hamburg orchestra 
—not, in this work, an advantage. Bar one 
very ragged entry in the slow movement— 
the sort of thing that happens from time to 
time in the best regulated orchestras (in the 
Philharmonia, for example)—the orchestral 
playing is fine throughout, fully comparable 
with that of the German orchestra. But it 
gets a rather thinner recording from H.M.V. 
than the other did from Decca; and on 
that, I think, I would base my choice 
between the two versions, if I were making 
a first purchase, and if I had no strong 
views on the relative merits of the two 
interpretations of the symphony. M.M. 


ELGAR. Dream Children, Op. 43, No. 1. 

GRIEG. Secret from “Lyric Pieces,” 
Book VI, No. 4 (arr. Barbirolli). Hallé 
Orchestra (Sir John Barbirolli). 
H.M.V. DB21594 (12 in., 8s. 114d.). 


An essay of Charles Lamb describes how 
in a dream he reads to two children who 
appear to recede into the distance and 
themselves become of the nature of dreams. 
It inspired Elgar to the composition of two 
small-orchestra pieces called Dream Children; 
the first of them is here recorded by the 
Hallé with considerable beauty of tone and 
style. 

It is backed, not by the second of the 
pieces (though that is available on the odd 
side of Decca AK1295-6, the Boyd Neel 
recording of the Three Bavarian Dances) but 
by a string arrangement of one of the less 
exciting Grieg Lyric Pieces. It must make, 
however, .agreeable occasional music for some 
occasion I can’t quite place ; and the sound 
of the very well-played and fairly well- 
recorded strings is usefully offset by an 
occasional splash from a harpist, although 
at one point that sounds as if it should be her 
solo she seems to recede like Lamb’s 
children into the far distance. M.M. 
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*FALLA. Noches en los Jardines de 
Espafa. Artur Rubinstein (piano). 
The St. Louis Symphony Orchestra 
(Vladimir Golschmann). SP : DB21128- 
30. 

*GRIEG. Concerto in A minor, Op. 16. 
Artur Rubinstein (piano). RCA 
Victor Symphony Orchestra 
(Antal Dorati). H.M.V. ALP1065 (12 
in., 36s. 54d.). 

The LP user who wants to buy Grieg’s 
Piano Concerto must not consider any 
version but Clifford Curzon’s, which is on 
Decca LXT2657. He should dismiss any 
notion of saving some shillings by investing 
in Gieseking’s 10-inch Columbia; or of 
getting twice as much music for the same 
price by buying the Rubinstein disc listed 
above. The Curzon is one of the best 
concerto recordings ever made. One‘s spirits 
do not usually rise at the thought of another 
performance of Grieg’s Piano Concerto ; 
but Curzon’s alliance of sensitivity and 
brilliance is remarkably elating. I warmly 
agree with A.R.’s review in THE GRAMO- 
PHONE of October, 1952, where he compares 
the Curzon and Gieseking LPs. The 
Rubinstein, which makes its first appearance 
in this country, is worst of all. Could this 
have been made from 78s ? How else can 
we explain the disintegration of the first 
movement at each tempo change. 

Both times the animato e molto leggiero 
section is played heavily, with a disregard 
of the dynamic contrasts Grieg calls for. 
The Adagio (where Curzon spins off fine 
ornaments) sounds sententious. The finale 
is perfunctory. The recording of the piano 
is reasonably distinct ; the orchestra is very 
dim. 

Nights in the Gardens of Spain fares no 


better. L.S. reviewed this performance in 
January, 1952, aptly describing it as 
“ nights... in klieg-lit American arenas.” 


The horrid details will be found noted in 
his account. The recording has deteriorated 
in preparing the LP edition. Again, the 
best version is Curzon’s: Decca LXT2621, 
coupled with the Dances from Part I of 
Tricorne. A.P. 


FAURE. Overture, ‘“‘ Masques et 
Bergamasques,” Op. 112. 

HANDEL. Sinfonia: Arrival of the 
Queen of Sheba from ‘“ Solomon.”’ 
London Chamber Orchestra 
(Anthony Bernard). H.M.V. B10562 
(10 in., 5s.). 

The Queen of Sheba, in this latter day 
and age, has been known to arrive on two 
pianos and invade the drawing room. 
Well, there’s nothing much wrong in that ; 
after all, not many people went to meet her 
at the Albert Hall when Sir Thomas 
Beecham gave a public performance of the 
oratorio shortly after the war. She is such 
an engaging creature, and has reverted 
once more to the more familiar form of 
transport, with two oboe soloists and 
strings, making her entry in a most engaging 
manner. I cannot speak too highly of this 
recording ; the string playing is vigorously 
persuasive, and the woodwind tone clear 
as a bell. 


The Fauré overture is a charming 
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example of the composer’s economically 
transparent method of scoring for small 
orchestra. It also gets a good recording 
and should make many friends. 3G, 


*FIBICH. Twilight, An Idyll, Op. 39. 

*NOVAK. In the Tatras, Symphonic 
Poem, Op. 26. Czech Philharmonic 
Orchestra (Karel Ancerl). Supra- 
phon LPM1g (10 in., 27s. 34d.). 

W.R.A. gave a description of the first of 
these works in the June, 1951, GRAMOPHONE, 
when he reviewed its first appearance on 
78s. There is little to add to this general 
information, except to say that the quality 
of sound is deplorably bad in its long- 
playing version. String tone is very often 
nothing more than a_paper-and-comb 
affair, with a strident edge in forte passages. 
There is practically no bass to be heard at 
all, and this is sorely missed in the accom- 
paniment to the nostalgic tune which 
Kubelik extracted, under the title Poem, to 
enrich the repertoire of every tea-shop 
violinist in the western hemisphere. With 
this exception, I must confess to finding the 
work pretty dull ; and the fact that Fibich 
used to say that it contained detailed 
characterisations of all the members of the 
family, with one of whose daughters he 
had an illicit love affair, does not help in 
the slightest. 

My attention was more successfully held 
by the Symphonic Poem with which the 
above is coupled in this issue. Novak was 
a pupil of Dvorak, and he was influenced 
chiefly by the ideals and style of the German 
romantics before using native folk music as 
a basis for his compositions. But this piece 
of “‘mountain’’ music fares little better 
than its companion in the treatment it 
receives, so that neither can be recom- 
mended in the end. iC. 


*GLAZUNOV. Raymonda—Suite, Op. 

7$57- Paris Philharmonic Orchestra 

4,| “(Manuel Rosenthal). Capitol CTL 
7036 (12 in., 36s. 543d.). 

An orchestral suite has been devised from 
Glazunov’s three-act ballet of suitable length 
for presentation on both sides of this long- 
playing disc, and as usual the story of the 
ballet is told in great detail on the cover 
invitingly left in the hand for perusal on 
sitting down to listen—a dangerous pro- 
cedure which I advise others not to emulate 
at first hearing ; for the ear can’t compete 
with this sort of thing : “‘. . . a prominent 
feature being the light staccato runs in the 
woodwind, which possibly represent the 
beating of the gossamer wings of the fairies.”’ 
I ought to have known better, but what is 
one to do confronted with enigmatic horn- 
calls and the arrival of Abdourahman, the 
Saracen knight, except follow it all through 
to the bitter end ? 

The impression I formed was ofa tolerably 
good and well-disciplined performance, with 
recording of varying quality, tending towards 
badness approaching the final bars of the 
second side and whenever the machine has 
to cope with a blaring tutti and a top-layer 
of brass and crashing cymbals to help blur 
the texture. For a young man of twenty- 
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three the production of this ballet at the 
Maryinsky Theatre, St. Petersburg, was a 
brilliant achievement, and the music can be 
taken as typical of the last of Russia’s great 
romantic-nationalist composers. LC. 


*GLAZUNOV. Symphony No. 5 in B 
flat major, Op. 55. Czech Phil- 
harmonic Orchestra (Konstantin 
Ivanov). Supraphon LPM18 (10 in., 
27s. 34d.). 

In point of recording the Supraphon 
LPs generally seem to be better than their 
SP equivalents. But this Glazunov Sym- 
phony is an exception. The SPs, reviewed 
last October, were open, pleasant and 
comfortable in sound, even in the large 
climaxes of the finale. The microgroove 
edition stands up less well to the rowdy 
climaxes, which begin to distort. All the 
same, this is a good performance, one which 
libraries should certainly have. For 
Glazunov’s Fifth Symphony is an enjoyable 
work. The first movement is spacious and 
majestic ; the Scherzo is Mendelssohnian, 
with an immensely engaging trio section. 
The Andante is richly and lushly romantic. 
The finale is rather rackety; but then, 
according to envelope-note, it ‘‘ ends in the 
best tradition of both Russian musical 
classics and contemporary Soviet trends : 
on a note celebrating Man and an active 
and therefore joyful life.’’ A.P. 


*HAYDN. Symphony No. 6 in D major, 
7% Le Matin.” Vienna Chamber 

**> Orchestra (Franz Litschauer). 
*MOZART. Clarinet Concerto in A 
major, K.622. Louis Cahuzac 
(clarinet). The Chamber Orchestra 
[¢* | of the Danish State Radio (Mogens 
Woéldike). Nixa HLP1047 (12 in., 

36s. 54d.). 

The collector of Haydn symphonies can 
now add a rare specimen. When the com- 
poser first joined the Esterhazy establish- 
ment it was as Assistant to the Director of 
Music, Werner; and one of his first 
subsequent compositions was no doubt 
intended to show off his paces to all con- 
cerned. It was a triptych of three sym- 
phonies—Le Matin, Le Midi, and Le Soir ; 
the first of them is here recorded. The 
music is of course experimental ; but the 
vitality of the early experimenting has a 
charm of its own that is sometimes missing 
from the suaver masterpieces at the other 
end of MHaydn’s life—his unparalleled 
symphonic progress was not entirely without 
its drawbacks. 

Some unusual effects of colour appear ; 
many of the players are called on as 
soloists. In particular the flute and the 
violin; though for an illustration of a 
quite astonishing exploitation of the solo 
violin in the style of a concerto we must 
await a recording of the next symphony, 
Le Midi. The bassoon is exploited in the 
agreeably colourful Trio of the Minuet ; 
colour assisted by the glint of the harpsi- 
chord continuo here in evidence. Haydn’s 
morning routine clearly included scale and 
arpeggio practice; the reference at the 
beginning and end of the slow movement 
is unmistakable. 

All this is performed very acceptably, 
with a good small-orchestra balance, and 
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with a reasonably agreeable recorded tone- 
quality. The solo flute however, after a 
shaky start, plays much better than the solo 
violin, who allows intonation difficulties to 
get the better of him too readily. 

The backing is the familiar masterpiece 
of Mozart’s maturity ; but it is a wooden 
performance recorded with extreme gloss. 
The orchestral wind (though written in 
this work in a most curious ad lib. style, 
quite unusual for Mozart) are much 
clearer than in the performance by Kell 
and the Zimbler Sinfonietta on Brunswick 
AXL2002; and one twelve-inch side is 
rather more convenient than two tens. 
But at that point the possible advantages of 
this new version seem to me to be exhausted. 
Reviewing the earlier disc in March of this 
year, A.R. expressed disappointment with 
a decline in Kell’s artistry since he went to 
live in America, and objected to the 
Zimblers’ rather jaunty playing. But in the 
absence of a really silky performance I 
prefer their jauntiness to the wholly 
pedestrian playing of the Danish orchestra ; 
and Kell, even after the decline (which is 
most noticeable in the slow movement) is 
still left with standards of artistry far in 
advance of those exhibited here by Cahuzac 
—who is certainly a sound enough clarinet 
player, with no technical shortcomings, but 
unfortunately no Mozart soloist. 

No parties to the occasion, admittedly, 
are helped by the oppressive recording. 
A very slight wow in the first two move- 
ments is just enough to make everybody 


sound out of tune (by good fortune this is” 


no piano concerto recording !) ; its cessation 
improves the rondo considerably, but the 


players still drag unbearably, and sound | 
as if they are trying it over slowly—‘ just 


The notes, in fact, 
That is just 
M.M. 


once, for the notes.”’ 
are all there, very correctly. 
the trouble. 


*xHAYDN. Symphony No. 92 in G 
major, * Oxford.” 

*MOZART. Symphony No. 40 in G 
minor, K.550. London Symphony 
Orchestra (Josef Krips). Decca 
LXT2819 (12 in., 36s. 54d.). 

Krips’s conducting is habitually sensitive 
and leisurely ; it produces performances of 
the classics that are usually sane, often 
moving, but only seldom exciting. Certainly 
his view of the Haydn Oxford Symphony 
runs no risk of being called exciting ; but 
it is equally certainly sane, and will give 
much pleasure—except perhaps, in the 
minuet, to those who might think the 
movement needs very considerably more 
vitality. The whole does, however, lack 
sparkle here and there ; and although the 
orchestral playing is very fine (the passage 
for flute and oboes at the end of the slow 
movement is most beautifully played, for 
example) it is difficult to prefer it to that 
of the Cleveland Orchestra under Szell, 
backing the Haydn Clock Symphony on 

Columbia 33CX1028. That disc, which I 

reviewed in the issue for last January, is 

also free from a persistent faint pre-echo in 
the new one which disfigures most of 

Haydn’s silent bars (and, in this particular 

symphony, there are many of them) ; 

though otherwise there is little to choose, 
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technically, between two excellent record- 
ings—the Decca at a rather higher volume 
level, but perhaps with fractionally less 
refinement. 

I have no difficulty at all, however, in 
preferring Krips’s new Mozart G minor to 
the alternative LP available—LX3o22, an 
earlier Decca ; the recording of that does 
not now, of course, seem as good as it did 
when it was first reviewed in November, 
1950, and the performance of Kleiber and 
the London Philharmonic is, as it always 
was, insecure in tempo in some places, and 
sadly lacking in vitality in others. 

Krips and the L.S.O., on the other hand, 
do it most beautifully. Time is found to 
make the repeat, a highly desirable one, in 
the first movement ; the slow movement is 
expounded as the celestial vision that it is ; 
the minuet discloses hidden springs of 
energy that make it a performance incom- 
parably superior to that of Kleiber in the 
same movement—energy that continues for 
long enough to illuminate alsothe finale. The 
recording too is clear and full, without 
some of the wiriness of string tone that was 
in evidence on the earlier LP, and with 
much less surface swish than some current 
Deccas. It all adds up to a version that can 
be highly recommended ; the work itself, 
of course, one of the most perfect in all 
music, needs no recommendation at this 
time of day. 


*HAYDN. Symphony No. 93 in D 
4 major. SP: LX1361-3. 
*MOZART. Symphony No. 31 in D 
major, K.297, “Paris.” Royal 
Philharmonic Orchestra (Sir Thomas 
* Beecham). Columbia 33CX1038 
(12 in., 36s. 54d.). 

The Haydn is traditionally the one with 
which the composer opened his first London 
season—his first ‘‘ personal appearance,”’ as 
conductor from the harpsichord, though 
not of course London’s first hearing of his 
music. But modern scholarship queries the 
association ; and tends to suggest that not 
this Symphony in D, but No. 96 (The 
Miracle) was the one concerned. The point 
is of interest, other than to historians, only in 
that on that occasion there was an over- 
whelming success—particularly for the slow 
movement, which was encored ; and it is 
difficult to believe that this Symphony’s 
Largo, with its indecent exposure of the 
bassoon’s low (C, was the movement 
concerned. 

Needless to say there is no difficulty in 
accepting the rest of the work, or the fine 
performance that it is given by Beecham 
and the Royal Philharmonic; highly 
sensitive and rehearsed in every detail 
throughout, the first movement possibly 
gains most from the difference between this 
and a routine version. The recording is not 
quite of the same standard ; clear enough 
mostly, it tends to slight harshness in the 
louder passages, and is not helped by an 
unusually generous allowance of pre- and 
post-echo—fortunately only a mild variety, 
but recurrent more often than is desirable. 

Mozart’s Paris Symphony (no doubt 
about this one—it is so clearly Mozart 
being ceremonious on a large scale for his 
especial Parisian occasion) gets a little 
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smoother recording, and again an entirely 
satisfactory performance, with meticulous 
attention to every detail of phrasing. And, 
normally, of balance ; except, curiously, in 
one place—there is a passage in the Finale 
where an important oboe line is almost 
completely submerged. 

It is a slightly more pointed performance 
than that of Krips and the London Sym- 
phony Orchestra on Decca LXT2689, 
which I reviewed in the issue of June 1952, 
and the surface of that disc seems rough 
to-day in comparison with the new one ; 
but the differences, I think, are not sub- 
stantial enough to warrant a change by an 
owner of the older version who gets satis- 
factory results from it. A new buyer, of 
course, will certainly by influenced by the 
alternative backings (Krips used the Mozart 
E flat Symphony, No. 39) ; but, if the Paris 
Symphony alone is to be considered, then 
any choice could well be for the extra polish 
of the Beecham performance. .M. 


*HAYDN. Concerto for Organ in C 
(1756). Concerto for Organ in C 
(ca. 1760). Anton Heiller (organ) 
Vienna Symphony Orchestra (Hans 
Gillesberger). Nixa HLP1043 (12 in., 
36s. 54d.). 

HLP1043 is a model of record production. 
The performance is excellent ; the record- 
ing is clear and good; the surfaces are 
unusually silent (if only all English com- 
panies would pay more attention to this 
aspect of LP!). The envelope prints an 
interesting and well-written note by H. C. 
Robbins Landon on the provenance of the 
concertos, tells us about the performers, 
gives a specification of the organ used, and 
notes which stops are drawn in each move- 
ment. 

The earlier C major Concerto is the 
first work of Haydn’s that has come down 
to us in autograph. Haydn was 24 when he 
wrote it: the occasion for it was the cere- 
mony at which Teresa Keller took her vows 
as a nun. Haydn had courted Teresa: like 
Mozart, who married Constanze Weber 
after Aloysia had refused him, Haydn later 
married Teresa’s sister, Maria Anna. The 
organ concerto does not sound like the 
confessions of a disappointed lover. It 
is light, pleasant, non-committal. Even the 
slow movement touches no serious note, but 
makes much play with pretty ‘‘ stammer- 
ing ’’ melodies. 

Concerto No. 2 is a shorter, but more 
splendid affair, with trumpets, drums, and 
remarkable rhythmic vitality. The slow 
movement is distinguished by charming, 
decorative trills. The directors of the 
Haydn Society believe that this concerto 
has not been performed since Haydn’s 
death. Neither concerto, it must be said, is 
of very great musical interest or originality ; 
but both have “‘ rarity value,’’ and forward 
the Haydn Society’s aim of making all 
Haydn’s works available for study in 
performance as well as in score. 

The organ used is that of the Franciscan 
Church in Vienna, where Anton Heiller 
and Hans Gillesberger are organist and 
conductor. It is a bright-toned instrument, 
dating from 1642 and recently renovated. 
Professor Heiller avoids the mixtures and 
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Collectors Corner 


CELEBRITY VOCAL RECORDINGS 
all at 6/- each 


VICTORIA DE LOS ANGELES, soprano 
H2030 Barbiere di Siviglia : Una voce poco fa. 2 sides. 
H2045 Spanish songs—El vito and Pano marciano. 


— BJORLING, tenor 
584 Fanciulla del West : Ch’ella/Tosca : E lucevan. 

HII! Trovatore : Ah si ben mio and Di quella pira. 

H1841 Turandot : Nessun dorma/Leoncavallo—Mattinata. 


ACHILLE BRASCHI, tenor with chorus 
P30005 Cavalleria Rusticana : Brindisi. 2 sides. 


ENRICO CARUSO, tenor 
HI12 Tosca : Recondita armonia and E lucevan le stelle. 


GERMAINE CERNAY, mezzo 
Ci0198 Mignon : connais-tu/Herodiade : 
oes COELHO, mezzo 

P20599 The Frog and other Braziliaa songs. 


ne, CORTIS, tenor 
H1075 Turandot : Non piangere Liu, and Nessun dorma. 


rs DiI STEFANO, tenor 


Ne me refuse pas. 


31 Abballati and Muttetti di lu Paliu (Sicilian). 
H2043 Torna a Surriento and Core’ngrato. 
MIGUEL FLETA, tenor 
H10180 Tosca : E lucevan/Te quiero (jota). 


= FUGERE 


194 Zauberflote : Papageno’s airs. 


Cl0195 Jongleur de Notre Dame : Boniface air/Anneau d'argent. 
C13044 Chaminade—Ronde d’amour/Martini—Plaisir d'amour. 
Seesen GALLI-CURCI, soprano 

H1028 Rigoletto : with de Luca: Piangi and Veglia o donna. 
H1133 Tra iata : with Schipa : Un di felice and Parigi o cara. 
HI161 With Schipa : Rigoletto : E il sol/D. Pasquale : Tornami. 
BENIAMINO GIGLI, tenor 
H10903 Povero pulcinella and Funiculi funicula. 
H10008 Mefistofele : Dai campi and Giunto sul passo. 
H1I9I2 Sicilian Waggoner’s song and Sicilian Lullaby. 


H10009 Torna a Surriento and Addio a Napoli. 


112038 Papaveri e Papere and Havaiana. 
H1006! Trovatore : Di quella pira/Manon Lescaut : Guardate. 
H10062 Carmen, Act | : Jose—Micaela duet with Rina Gigli. 


TITO GOBBI, baritone 
H2026 O sole mio and Feneste che lucive. 


— HOTTER, baritone 
Cci4 Wolf—Der Tambour, Ob der Koran, and So lang man. 


“en ISLANDI, tenor 
H10069 Adriana Lecouvreur : Anima ho stanca/Fedora : amor ti vieta 


ee KIPNIS, bass 
H10018 Kalinka and Russian Soldier’s song. 


H1I218 Serail : Wer ein Liebchen/M. Flute : O Isis. 
— LEMNITZ, soprano 
Freischutz : Und ob die Wolke sie verhullt. 2 sides. 

ERICH KUNZ, baritone 

csi iovanni : Catalogue song. 2 sides. 
C83 Wiener Fiakerlied and Wenn der Herrgott net will. 
C90 Mein Mutter war a Wienerin and Guater Himmelvater. 
ClI7 Vogelhandler : Nightingale song/Nacht in Venedig : Treu sein. 


GIANPIERO MALASPINA, baritone 
P30006 Macbeth : Pieta, rispetto/Nabucco : Dio di Giuda. 


apreenss, tenor and PONSELLE, soprano 
‘Aida: O terra addio. 2 sides. 


CLAUDIA MUZIO, soprano 
C3! Trovatore : Tacea la notte/Boheme : addio di Mimi. 


a PEARS, tenor 
H1873 The Foggy dew and other folk songs. 


7 PINZA, bass 
HII Don Giovanni : Serenata and Finch han « 


HI0019 With Rethberg : D. Giovanni : 

HELGE ROSWAENGE, tenor 

H10064 Postillon v Lonjumeau : arie/Fra Diavolo : Ewig will ich. 
H10023 Oberon : Von Jugend auf in dem ee 2 sides. 
H10024 Freischutz ; Durch die Walder. 2 sid 


H10025 Rosenkavalier : : Sangers arie/Barber Begted : Das Lied. 


so SALVAREZZA, tenor 
Turandot : Nessun dorma/Trovatore : Di quella pira. 


ELISABETH SCHUMANN, soprano 
H552 Obersteiger : Sei nicht bos/Vogelhandler : Nightingale song. 


For inland record orders, please add 2/- post/packing fee. 


62 NEW OXFORD STREET, LONDON, W.C.1I 
LONDON, W.C.2 


63 MONMOUTH STREET, 





La ci deremiit. di Figaro : Se una caso. 
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the voeal reeord 
specialists recommend 


TITO SCHIPA, tenor 

H 10004 Amapola and Valencia. 

H10007 Lakme : Fantasie aux mensonges/Werther : Pouquoi ? 
H874 Barbiere di Siviglia : Ecco ridente and Se il mio nome. 
H885 D. Pasquale : Sogno soave/Rigoletto : Questa o quella. 
HIO011 D. Giovanni : Dalla sua pace and Il mio tesoro. 
H10028 "A vucchella and Pergolesi—Nina. 


H10036 With dal Monte : Sonnambula : Prendi |’anel/D. Pasquale : Tornami. 
H10037 O marenariello and Torna a Surriento. 
H10035 Scarlatti—Le violette and Son tutta duolo. 


pasos SCHWARZKOPF, soprano 
cll Mozart—Der Zauberer/Brahms—Da unten im Tale. 


FERUCCIO TAGLIAVINI, tenor 
H2029 Mamma mia, che vo’ sape’/Senza nisciuno. 


LUCIANO TAJOLI, light tenor 
PIOI8S Campana della pace/Addio vetturino. 


MAGGIE TEYTE, soprano 
H1777 Si mes vers (Hahn)/Apres une reve (Faure). 


EVA TURNER, soprano 
C1631 Turandot : In questa Reggia. 2 sides. 


ALESSANDRO VALENTE, tenor 
H2033 Turandot : Non piangere Liu, and Nessun dorma. 


LUDWIG bes mpg bass 
C87 Fidelio : Hat man nicht auch Geld/Freischutz : Trinklied. 
C% Serail (Mozart) : Wer ein Liebchen and Wie will ich Triumphieren. 


LJIUBA WELITSCH, soprano 
C82 Boheme : Musetta’s valse/Tosca : Vissi d’arte. 


C124 Don Giovanni : recit and Or sai chi l’onore. 





BOOKS FOR THE RECORD COLLECTOR 


2nd supplement to THE WORLD’S ENCYCLOPEDIA OF RECORDED MUSIC 
(Clough and Cuming) in Royal 8vo. 50/- (post inland 1/6, abroad 2/-). 
This volume brings up to the end of 1952 the most comprehensive index of 
records ever issued. 


THE RECORD YEAR 2 (Sackville-West and Shawe-Taylor). 18/- (post inland 9d., 
abroad I/-) right up to mid-1953. 
Continuing the series of volumes providing the most reliable reviews of all 
records available in Britain, and includes a listing of all LP records issued here 
to date. The previous volumes (we can supply) are : 


THE RECORD YEAR. 18/-. (post 9d. and 1/-) issues from Jan. 1951 to mid-1952 and 


THE RECORD GUIDE. 30/- (post inland !/-, abroad 1/6). 
He parent ’’ volume containing reviews of all records available as at Dec. 


HISTORICAL RECORDS (Bauer) 50/-. (post inland !/-, abroad 1/6). 
A complete international listing of every traced vocal recording issued from 
the beginning of recording until 1908-9. Listed under singers, and giving 
dates of birth, debut and death. The major contribution to historical record 
collecting. 


THE GOLDEN AGE RECORDED (P. G. Hurst) 17/6. (post inland 6d., abroad 9d.). 
The story of international opera at the turn of the century, with ‘details of the 
recordings made by the celebrities of that time. 


RECORD COLLECTING (Semeonoff) 8/6 (post inland 6d., abroad 9d.). 
An introduction to the hobby of Historical Record Collecting, with plates 
showing the various historical labels etc. 


LIBRETTOS OF THE ITALIAN OPERAS. 27/- (post inland !/-, overseas 1/6). 
Complete libretti of ** Aida, "* ** Rigoletto,”” ‘* Traviata,’ "' ** Trovatore,”’ 
** Pagliacci,’’ “* Gioconda,”’ * Don Giovanni,”’ ‘‘ Cavalleria Rusticana,”’ 
‘* Barbiere di Siviglia,’’ ‘‘ Forza del Destino,’’ and ‘*‘ Lucia di Lammermoor’ 
with music of principle arias. 


LIBRETTOS OF THE WAGNER OPERAS. 27/- (post |/-, overseas !/6). 
Complets libretti (in ,German and English) of ‘‘ The Ring,’’ ‘‘ Flying Dutch- 
‘tl in,’’ ‘‘ Tristan and Isolde,”’ ‘* Meistersinger "’ 
oa” * Parsifal,”’ with music of key passages. 


FRENCH AND GERMAN OPERA LIBRETTI. 27/- (post |/-, overseas |/6). 
Complete libretti of “‘Carmen,”’ ‘* Faust,’’ ‘‘ Fidelio,’’ ‘‘Manon,’’ ‘‘ Lakme,”’ 
**Mignon,"’ ‘‘ Tales of Hoffman,”’ “ Magic Flute,*’ ‘Romeo and Juliette,” 
“* Hansel and Gretel,’ “Samson and Delilah,’’ and ‘‘ The Bartered Bride’ 
with music of principle arias. 

(In each of the above volumes of libretti, both original language and English 
translation is given). 


THE FLAGSTAD MANUSCRIPT. 21/- (post |/-, overseas 1/6). 
The autobiography of one of the 20th century’s great singers, provocative, 
interesting, and profusely illustrated. 


SOUVENIR BOOK OF “LA SCALA” Milan. A Collectors’ Corner bargain, 
offered for 2/6 (post 6d.) many illustrations. 


COLUMBIA BOOK OF MUSICAL MASTERWORKS. Another Collectors’ 
Corner bargain. Being the analytical notes of American Columbia's classical! 
record issues. Issued in U.S.A. at 5 dollars, we offer at 10/6 (post !/-). 





Complete monthly listings sent for 7/- ($1) a year. 


LANgham 6155 
TEMple Bar 5614 
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Our business hours are 9 a.m. to 6 p.m. on weekdays. If you need a special 
demonstration at any other time, evenings or on Saturdays, telephone or 
write for an appointment. 


Although we never see a great number of our most enthusiastic supporters, 
especially those Overseas, who ordered their Expert equipment on the 
strength of our name and reputation alone, we still prefer to demonstrate 
to you personally. You are the final judges. Expert equipment is hand- 
made and cannot be produced cheaply. Before you place an order with us 
or with any other firm we want you to be convinced without the slightest 
doubt that your money is being spent to its very best advantage. 


We particularly want you to inspect and to hear our latest Pre-Amplifier, an 
entirely new design. 





You may be interested in Tape recording and reproduction and we should 
very much like you to hear just what we have achieved in this direction es- 


pecially at the slow speed, which is far more economical than the higher 
speeds. 


We gave a demonstration of tape reproduction at the 32” speed at the Gramo- 
phone Society Conference meeting at Hoddesden and the quality of per- 
formance really amazed our audience. 


We are also prepared to quote for combined disc, tape and radio recording 
and reproduction equipment on the lines suggested by Mr. P. Wilson in the 
September GRAMOPHONE on Page 115. 


We know Expert equipment is unequalled but we prefer you call here and 
judge for yourselves. 





For those who expect the exceptional 
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mutations: for his solos he uses an 8’, a 4 
and a 2’; and in the finale of Concerto 
No. 2, a 1/. The only tones that are not 
quite clear are those of the accompaniment 
chords in the Adagio of No. 1, which sound 
rather ‘‘ wooffy.”’ A.P, 


*KROMMER-KRAMAR. Concerto for 
Oboe and Orchestra. Frantisek 
Hantak (oboe). Brno Radio Sym- 
hony Orchestra (Antonin Devaty). 


Supraphon LPM59 (10 in., 27s. 34d.). _ 


Krommer, it appears, is the Germanised 
form of the original Czech name Kramar ; 
why the choice should be offered in this 
double-barrelled form is not clear. But 
that the name hides a useful composer is 
very clear; reviewing the SP set of this 
concerto in September last year I suggested 
that Hantak gave a very winning perform- 
ance indeed—with beautiful tone and 
phrasing—of the surprisingly satisfying 
slightly neo-Mozartian work. 

The LP release throws his contribution 
into what turns out to be quite a convenient 
perspective ; the recording has caught the 
superb solo-playing very effectively, but 
makes the orchestra somewhat thin and 
dry—as its contribution is relatively un- 
important, and is anyway not always 
perfectly synchronised, there is no disaster 
involved. A few joins are not very well 
managed ; but they impinge little on the 
effect of the oboe-playing. From the 
general technical demands of the part—in 
particular its wide range—it may be readily 
deduced that Kramar had a virtuoso soloist 
in mind in the very first place; but he 
would surely never have expected to hear 
the work played as beautifully as this. M.M. 


*LALO. Symphonie Espagnole, Op. 21. 
Jascha Heifetz (violin) RCA Victor 
Symphony Orchestra (William 
Steinberg). H.M.V. BLP 1029 (10 in., 
27s. 34d.). 

To get the whole of the Symphonie Espagnole 
on to a 10-inch disc would seem to be a 
great feat of compression ; but in fact the 
apparent miracle is worked by the simple 
process of omitting the third movement, the 
Intermezzo. Such an omission, though not 
unknown in the concert-room, is clearly not, 
on principle, to be welcomed on a record ; 
but, frankly, more because of the fear of 
what horrors could result from once 
accepting such a principle than because any 
serious damage is done in this particular 
instance—the work has more than its share 
of allegretto in any case, and the disappear- 
ance of what is, after all, the least interesting 
movement may possibly be considered 
something of an advantage. 

That said, there is nothing left but praise 
for the issue, and some degree of staggering 
wonderment at Heifetz’s performance, 
which is the real miracle of the disc. It is 
sweet and agile by turns beyond all reason- 
able expectations ; this is clearly how to 
play the work—if you can. No wonder that 
he gets an impeccable orchestral backing ; 
it must have been the sort of session that 
the players will remember all their lives. 

While the recording is smooth and 
adequate, it lacks a little of the immediacy 
of Decca LX T2801. That disc was reviewed 
last July, and on it Campoli and the London 
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Philharmonic gave a performance—of all 
five movements—that was only a fraction 
less superlative than this. It would have 
taken Heifetz, one might have thought at 
the time (or perhaps, with less conviction, 
Ricci) to become a serious competitor in 
this particular field; and now he most 
certainly has. 


*LIS ZT. Concerto No. 1 in E flat major. 
Concerto No. 2 in A major. Edith 
Farnadi (piano), Orchestra of the 
Vienna State Opera (Hermann 
Scherchen). Nixa WLP5168 (12 in., 
36s. 54d.). Ses 

These days, to say that a woman pianist 
plays a big work “ like a man_”’ is to invite 
the scorn, if not the fury, of the feminists ; 
but J trust that Miss Farnadi will appreciate 
that if I say this of her, I am, in my old- 
fashioned way, paying her a compliment. 
For certain works (Liszt’s and Brahms’s 
concertos among them) demand a sheer 
breadth and strength—what has been 
vulgarly but not inappropriately termed 
“ bash-power ’’—which few women possess; 
and the bravura here, the uncanny accuracy 
of the hurtling octave passages which 
abound, catch one’s breath by their assured 
brilliance and confident rhetoric. Let me 
say merely, to avoid any unintended 
reflections, that Miss Farnadi is a very fine 
player. 

That said, however, I have regretfully to 
complain that she is thrown away here. 
The orchestral playing is indifferent (the 
brass is unbelievably crude and blaring) 
and the ensemble (e.g. towards the end of 
the First Concerto) uneasy; the piano 
itself is badly out of tune (as may be heard 
in the slow section of No. 2); and the 
recording takes one back to the early days 
of the gramophone. From the very first 
bars of No. 1 the coarse tone of the orchestra 
and the metallic harshness of the piano 
offend the ear ; the strings are out of focus 
at the Quasi adagio of No. 1; and the 
balance is such that, especially in the 
Second Concerto, the solo piano masks 
what is going on in the orchestra—e.g. 
at the Un poco pit mosso just after the start, 
or at the Allegro deciso, whose crashing 
chords up the piano were seized on by 
Tchaikovsky thirty-odd years later. No, I 
can only hope to hear Miss Farnadi again 
in happier circumstances. 


*LISZT. Les Préludes, Symphonic 
Poem. Leipzig Gewandhaus Orch- 
estra (Franz Konwitschny). Fantasy 
on Hungarian Folk Songs. Istvan 
Antal (piano). Prague Radio Sym- 
phony Orchestra (Karel Sejna). 
Supraphon LPMrg (10 in., 27s. 34d.). 

A period recording, in a stronger sense 
than Nixa’s ; the velvet plush on the music 
has faded. But no doubt people still read 

Lamartine, even if they now tend to think 

of life as something other than a series of 

preludes to a song of which the Angel of 

Death gives the down-beat ; and certainly 

people listen to the Liszt interpretation. 

Probably the weakest of his symphonic 

por ms, it has always been the most popular, 

and is an obvious choice for a LP recording; 
though perhaps its admirers would have 
wished for a more convincing version than 
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this. The performance is routine, with a 
few minor lapses of intonation and ensemble; 
but it might have made a much better 
impression in a smoother recording—this 
one is thin and razor-edged ;_ the strings 
are made to sound brittle and unloving. 

Technically the backing is no better, and 
it suffers additionally from an unbalance 
for the piano’s benefit—for quite a long 
passage, when the soloist has nothing but 
an ‘‘ In a Clockstore ’’ part, the orchestra’s 
much more important melodic contributions 
can barely be disentangled by the ear. The 
piece is not wholly familiar under the 
present title ; but on being heard it will 
immediately be identified as the Hungarian 
Fantasia for Piano and Orchestra—an 
arrangement, and expansion, of the piano 
solo Hungarian Rhapsody No. 14 (No. 1 
in Doppler’s orchestral arrangement, with- 
out piano) that Liszt made, perhaps not too 
wisely. Though expanding the actual 
length of the piece, he at the same time cut 
down on the material, and the result seems 
always a little long-winded, even to those 
who find the original Rhapsodies quite fine 
pieces. 

Istvan Antal plays hard, and with some 
flourish. But he refuses to accentuate the 
principal theme in a way that makes its 
rhythm clear ; and his idea of it and the 
orchestra’s sometimes differ widely, even in 
adjacent bars. Not quite the stunning 
performance, or recording, that could make 
a great success of the piece ; indeed that 
for seemingly uncountable generations of 
red-hot pianists have done so. M.M 


LISZT. Hungarian Rhapsody No. 2. 
Philharmonia Orchestra (Rudolf 
Schwarz). H.M.V. C4230 (12 in., 
6s. 4d.). 

With all the uncertainties of conflicting 
numbering systems, let there be no mistake 
—this is the Hungarian Rhapsody. It is 
also, incidentaliy, not only the most popular, 
but one of the best, and shown off very well 
by a recording of this calibre. Schwarz 
sometimes seems a little reluctant to linger . 
when that might help the music ; but he 
is never reluctant to put steam on when that 
is called for, and he allows the Philharmonia 
to give a fine performance. All the cadenzas 
fall to the lot of the solo clarinet, who sounds 
as if he enjoys the extra work ; and a fine, 
full recording makes this obviously not only 
the Rhapsody, but the version of it. M.M. 


*MENDELSSOHN. Symphony No. 3 
in A minor, Op. 56 ‘“ Scotch.” 
Dresden State Orchestra (Rudolf 
Kempe). Midsummer’ Night’s 
Dream Overture, Op. 21. Vienna 
State Opera Orchestra (Hermann 
Scherchen). Supraphon LPM11-12 
(two 10 in., 54s. 7d.). 

The prospective buyer of Mendelssohn’s 
“Scotch ’’ Symphony is now confronted 
with four LP versions ; and none of them 
is negligible. Reviews of the three earlier 
records will be found in the issues of March, 
April and September of this year. I take 
a rather more favourable view of the Pitts- 
burgh Symphony Orchestra/Steinberg disc 
(Cap. CTL7032) than did L.S. last month : 
the well-rounded sound of the pizzicati is 
always a particular pleasure in Capitol’s 
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* full dimensional “ recordings. But we 
agree in thinking that the Vienna Sym- 
phony Orchestra/Klemperer performance 
(Vox PL7080) is superior. The new 
Supraphon version is almost ruled out as 
a rival by reason of its being spread 
inconveniently over three 10-inch sides, 
and thus costing nearly 18s. more. Kempe’s 
reading, and the Dresden Orchestra’s 
realisation of it, are both fine. Kempe 
comes closest to Klemperer ; but he makes 
a less splendid thing of the pageantry at 
the close. The recording is clear, rich in 
the middle ranges, but with a low frequency 
ceiling. Moreover, we are conscious 
almost all the time of a tape-background. 
The fill-up, Mendelssohn’s Midsummer 
Night’s Dream Overture, is given a whizzing 
performance ; and the recording, though 
rather shallow, accommodates without 
strain some dynamic peaks which English 
engineers would almost certainly have 
lowered. A.P. 


*MENDELSSOHN. 
minor, Op. 20. 

*xSCHUBERT. Symphony No. 5 in B 
flat major. Winterthur Symphony 
Orchestra (Fritz Busch). Nixa 
CLP61 (12 in., 36s. 53d.). 

A brisk, not a kindly, performance of the 
Schubert ; it will not be to everyone’s taste. 
But it is certainly alive ; the slow movement 
is not allowed to drag in the way that it 
easily can, and the minuet gains from the 
strict adherence to the direction allegro molto 
—though its trio could perhaps have seen 
some easing up. Van Beinum, with the 
Amsterdam Orchestra on Decca LX3082, 
was more colourful and sensitive here ; 
also perhaps in the first movement, of which 
he gave a beautifully phrased performance, 
though his Finale lacked the sparkle of 
Busch’s. And he had the advantage of a 
normally good flautist; the Winterthur 
player, though in many ways a fine one, 
tends to dominate the ensemble with a loud 
wavery whistle that could sound enchanting 
in a Kostelanetz arrangement: or perhaps 
even in L’ Aprés-midi. 

But the standard of performance is not 
here the only point at issue ; reviewing the 
Van Beinum in September 1952 I expressed 
great disappointment with the technical 
shortcomings of the version. The hum is 
fortunately absent from some copies ; but 
the fuzz, the fadings, and the explosions 
seem to be indigenous. Nixa replace them 
with a briskness of sound that certainly 


Scherzo in G 


matches the performance, but overdoes the , 


effect; there is edge to the tone here 
beyond probable enjoyment, particularly in 
the first movement—recorded a semitone 
above the others, which is not clever—and 
in the second half, after an obvious join, of 
the Finale. In spite of all, the result is 
perhaps less unlistenable than the Decca disc. 

The disproportionate length of the slow 
movement poses record-spacing problems ; 
Schubert was most inconsiderate. The 
Decca solution was to turn in the middle of 
that movement, so as to enable a 10-inch 
disc to contain the whole. Nixa take a 
12-inch view and allow the slow movement 
to run its length ; but it leaves them with 
space for a fill-up, used for an orchestration 
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of the Scherzo of Mendelssohn’s String 
Octet. The arrangement, by a hand not 
considered to be of sufficient importance to 
name either on the record label or in the 
sleeve-note, is a good one, with many 
felicitous touches ; and with apparently a 
considerable acreage of new composition— 
very well in style—in the development 
section. It gets a well-pointed performance, 
though with somewhat aggressive recording 
characteristics similar to those of the 
Schubert. M.M. 


*MOZART. Concerto No. 6 in B flat 
major, K.238. Concerto No. 8 in 
C major, K.246. Artur Balsam 
(piano). Winterthur Symphony 
Orchestra (Walter Goehr). Nixa 
CLP1120 (12 in., 36s. 53d.). 

This is a late arrival in Artur Balsam’s 
series of the Mozart piano concertos, and it 
is a very recommendable one. Balsam is a 
pleasing pianist: neat and smooth in 
passage-work, with a clean touch, and an 
admirable Mozart style. Moreover, he gets 
here a better accompaniment, and better 
recording, than he has had in some earlier 
discs of the series. The Winterthur 
Orchestra plays neatly, if not with the 
utmost distinction ; and the balance and 
perspective between soloist and orchestra is 
very good. 

K.238 is the work Blom refers to as ‘‘ the 
dear little B flat major Concerto.’’ It is the 
second of the concertos which are Mozart’s 
original compositions (Nos. 1-4 are largely 
arrangements of other men’s music), and 
was written when Mozart was twenty. It is 
a lovely work, filled with a playfulness of 
the sort that did not recur after Mozart left 
Salzburg. Hutchings, in his Companion to 
Mozart's Piano Concertos, calls the Finale 
“silly’’; but he is being too severe. K.246 
is in C major, and so—as we would expect 
—it is slightly stiffer in manner, but very 
slightly. The slow movement, as Hutchings 
points out, resembles ‘‘Tu virginum corona”’ 
from the Exsultate, and is almost as lovely. 
I hope Nixa will now issue Balsam’s 
recording of the C major Concerto, K.415. 
This will fill a gap in the catalogues ; and 
we very seldom hear it in the concert hall. 

Ay 2. 


*MO ZART. Divertimento in C major, 
K.187. Divertimento in C major, 
K.188. The Salzburg Wind En- 
semble (Meinhard von Zallinger). 

*xSCHUBERT. Symphony No. 2 in B 
flat major. The Stuttgart Philhar- 
monic Orchestra (W. van Hoog- 
straten). Nixa PLP520 (12 in, 
36s. 54d.). 

The Mozart Divertimenti are those 
written in 1773 for the curious combination 
of two flutes, five trumpets, and two pairs of 
timpani. Einstein suggests that they were 
commissioned for productions in the Salzburg 
Riding School, and that Mozart executed 
the task with some lack of enthusiasm. Both 
suggestions tally entirely with the resulting 
music ; such a team of instruments will 
barely be expected to elicit a torrent of 
inspiration, although a careful balance in 
the recording does lead to an altogether 
more cohesive sound than one would 
expect—or, I am sure, could obtain in a 
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concert or open-air performance without 
electrical assistance. The flutes and 
trumpets blend most remarkably well, and 
the timpani provide a not entirely defective 
bass to the music in tone or volume, failing 
only in an occasional uncertainty of pitch. 

This is not wholly due to faulty tuning in 
the first place ; unfocused by other more 
definitely pitched instruments, timpani 
always tend to surround a note rather than 
precisely pin-point it—no vellum gives 
quite the same pitch all over, or at all levels 
of volume. But the trumpets have no such . 
excuse to fall back on; their parts date 
from an earlier style of writing and are 
difficult in relation to Mozart’s normal 
symphonic demands—but not so difficult 
that they should sound as insecure as they 
sometimes do here. 

The record is, however, certainly an 
interesting curiosity for Mozart collectors. 
They will only be able to obtain it, however, 
along with a curiously coupled and rather 
unsatisfactory version of the Schubert 
Second Symphony. Hoogstraten gives a 
heavyweight performance of a charmingly 
lightweight work—the Allegro of the first 
movement lacks impetus ; the variations of 
the slow movement have the same defect 
enhanced by being performed, no doubt 
academically quite correctly, with all 
repeats in full ; the trio of the minuet nearly 
stops ; and the Finale loses all suggestion 
of its immense inherent gaiety. The orches- 
tral playing contributes to the prevailing 
gloom by being less than the best ; while 
the recording is brittle and unpleasant, with 
many tape joins that draw attention to 
themselves sometimes by a change of 
recording quality (as at the end of the 
introduction to the first movement), and 
sometimes by an interruption to the rhythm 
of the music (as at the beginning of the 
coda of the Variations).’ 

From no point of view can this version 
reasonably be suggested as a replacement 
either for Miinch and the Boston Orchestra 
(H.M.V. ALPr061, reviewed here last 
month) or for Steinberg and the Pittsburgh 
Orchestra (Capitol CCL7512, reviewed 
here in December of last year). © M.M. 


*xMO ZART. Serenade No. 11 in E flat 
major, K.375. Serenade No. 12 in 
C minor, K.388. Wind Group of 
the Vienna Philharmonic 
Orchestra. Nixa WLP5021 (12 in., 
36s. 54d.). 

It was only in June that I was reviewing 
another issue of the two works to be heard 
on this disc: yet not so very long before 
that it was difficult to find a recording of 
these wind Serenades at all—so different 
from each other in all but the mastery with 
which they were written. Of the Kell per- 
formances I complained that the thoroughly 
competent players seemed, inexplicably, to 
feel little interest in the music: the present 
issue reverses the position. The playing 
here is far more artistic and sympathetic: 
the ensemble has the light and shade which 
the Kell team ignored, and the finales of 
both works, in particular, are full of spirit. 
It is on the purely technical side that this 
Viennese group falls down. There is too 
much ragged ensemble (the turn in bar 2 
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conducts THE HALLE ORCHESTRA 
IN TWO HAYDN SYMPHONIES 


Symphony No. 83 in 6 Minor 


Called “‘ The Hen” (‘La Poule”’), from the repeated 
oboe note accompanying a violin melody in the first 
movement. 


and Symphony No. 96 in D 


‘* Miracle ”’, thus called because at the first performance 
a chandelier fell to the floor, but as the audience had 
pressed forward to look at Haydn, it fell in a vacant 
space. ‘“‘A miracle” the audience said. ALP 1038 
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The Philharmonia Orchestra conducted by Rudolf Schwarz 
BRAHMS DOUBLE CONCERTO 


(VIOLIN, ’CELLO AND ORCHESTRA) 
BLP 1028 














Polonaise-Fantaisie playing Sonata No. 1 in B Minor 
in A Flat ; Sonata No. 2 in A Major 
Andante Spianato — j. S. Bach 


and Grande *& Chopin wrote of Bach: “Everything he does is perfect; 
Polonaise it is not even possible to imagine it otherwise, and the 
Brillante in slightest change would spoil everything.”” | BLP 1026 


E Flat — Chopin 











BLP 1027 


* Rubinstein once said: 
“Speaking of Chopin’s 
music is for me like 
confessing my greatest 
love. I am moved, playing Sonata No. 3 in F Minor— Brahms 
stirred to the BLP 1017 
depths, happy.” 
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The Schubert Keine Songs and 





Dietrich Fischer-Dieskau 3 


Beethoven ta die fomneGelicbte” 


Gerald at thepinn 


THE HEINE SONGS AN DIE FERNE GELIEBTE 


Schwanengesang 8-13 Auf dem Hiigel sitz’ ich spahend 
Der Atlas Wo die Berge so blau 

Ihr Bild Leichte Segler 

Das Fischermadchen ; Diese Wolken in den Héhen 


Die Stadt Es kehret der Maien, es bliihet die Au 
Am Meer 


Der Doppelganger 


Nimm sie hin denn, diese Lieder 
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Recit.: Guerrieri; Aria: Ah del Tebro, “Norma”? (Act 2) — Bellini 

Ite sul colle, “‘ NonMA” (Act 1) — Bellini 

Cavatina: Vi ravviso, o luoghi ameni, “ LA SONNAMBULA ” (Act 1) — Bellini 
Resta immobile, “‘ GUGLIELMO TELL” (Act 3) — Rossini 

Aria: Madamina! “ Don GIOvANNI”’ (Act 1) — Mozart 

Sussanin’s Aria: They guess the truth, ‘A LIFE FOR THE TSAR” (Act 4) — Glinka 
Le veau d’or est toujours debout! “ Faust” (Act 2) — Gounod 

Mephistopheles’ Serenade: Vous qui faites l’endormie, “paust” (Act 4)—Gounod 


Prince Galitzky’s Aria: I hate a dreary life, “‘ PRINCE IGOR” 
(Act 1) — Borodin orch. Rimsky-Korsakov ALP 1074 





Available in November : Pose 


Bazzechi 

HANDEL’S “MESSIAH” conducted by SIR THOMAS BEECHAM, Bt. 
Soloists: Elsie Suddaby, Marjorie Thomas, Heddle Nash, Trevor Antony 
LONG PLAY RECORDS 
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An L.P. record of music from the film “MELBA” 


in selections recorded from the actual sound track 


Je veux vivre (Waltz Song) ‘‘ ROMEO ET JULIETTE ’ — Gounod 
(with John Cameron & Janet Howe) 


Cavatina: Una voce poco fa “IL BARBIERE DI SIVIGLIA ”” — Rossini 
Voi che sapete “ LE NOZZE DI FIGARO ” — Mozart 

Chacun le sait “‘ LA FILLE DU REGIMENT ” — Donizetti 

Vissi d’arte “ Tosca ” — Puccini 


Brindisi: Libiamo, libiamo “‘ LA TRAVIATA ” — Verdi 
(with Charles Craig) 


Ave Maria — Bach-Gounod (with Chorus and Organ) 
Home, sweet Home — Bishop 
On Wings of Song — Mendelssohn (with Piano acc.) 


Ardon gl’incensi “‘ LucIA DI LAMMERMOOR ” — Donizetti 
(with John Cameron) 


Orchestra and Chorus 
conducted by Muir Mathieson 


and Warwick Braithwaite 
BLP 1023 











Masquerade - Flirtation Waltz - Fascination 





and the 


Charmaine - By the Sleepy Lagoon 


Mattinata - Serenade - Kiss me again - Waltz of Paree - “The Pink Lady” Waltz 
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of the C: minor is a conspicuous case) ; the 
oboes sound almost like shawms, so piercing 
and quacky are they, the tone in general is 
shrill and jagged, and sforzandos stick out 
fiercely from the tonal framework ; and 
intonation is not nearly secure enough for 
any ensemble wishing to be considered in 
the front rank—at the start of the E flat 
Serenade, for example, the first clarinet 
should have been warned off by the record- 
ing supervisor. Clearly, on this evidence, 
British wind players have nothing to fear 
in being compared with either American or 
Viennese instrumentalists: the best avail- 
able E flat Serenade remains that by the 
London Baroque Ensemble under Haas ; 
and we ought perhaps to be asking Parlo- 
phone whether they are keeping a C minor 
of his up their voluminous sleeves. I should 
add that this Nixa disc (from the West- 
minster catalogue) deprives, in words if 
not in fact, the instrumentation of both 
works of one horn, and that (on my copy 
at least) the labels are mixed up so that 
whichever Serenade one wants is on the 
other side to that indicated. LS. 


*MOZART. Sinfonia Concertante in 
E flat major, K.364. Joseph Fuchs 
(violin), Lillian Fuchs (viola). The 
Zimbler Sinfonietta. Brunswick 
AXTL 1018 (12 in., 36s. 54d.). 

The Vox issue of this work, which I 
reviewed in May, had spirit and gaiety, 
but I felt that the two soloists did not see 
completely eye to eye about interpretation, 
and the violin was too intent on producing 
a big tone throughout: the quality in 
general was also rather strident. In this 
performance, which like the rest of the 
Zimbler Sinfonietta’s discs was made with- 
out a conductor, there is a particularly 
happy feeling of unity: the two soloists 
take up a modest attitude and make no 
attempt to monopolise attention, and their 
ensemble is quite remarkable, especially in 
view of the rhythmic flexibility they allow 
themselves. (Indeed, some may consider 
that this freedom—particularly apparent in 
florid passages, as for example in the slow 
movement—slightly impairs the stability 
and poise of the music.) Both players reveal 
a chamber-music mentality rather than that 
cf concerto soloists—which in this context 
is very right and proper—and they play 
sensitively to each other, with a true under- 
standing of the work as a whole, rather than 
(as in the Vox performance) each for him- 
self. By a sad mischance, however, this 
most musical performance is spoilt by the 
recording, which makes the orchestral tutti 
unbearably coarse and dry: it is madden- 
ing to hear artistic playing reduced to a 
mere congested sound. The perceptive will 
observe, by the way, that the Sinfonia, 
which went comfortably on to one 12-inch 
side on Vox here takes up two sides—just 
under a quarter-of-an-hour each. LS. 





LIBRETTO 


From the Decca Record Company 
comes the German-English Libretto of 
Die Meistersinger von Niirnberg as issued on 
Decca LXT2659-64. The price is 4s. 6d. 
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*NOVAK. About the Eternal Long- 
ing, Symphonic Poem, Op. 33. 
Czech Philharmonic Orchestra 
(Karel Sejna). 

*xSTRAUSS, R. Till Eulenspiegel, 
Symphonic Poem, Op. 28. Czech 
Philharmonic Orchestra (Franz 
Konwitschny). Supraphon LPV68 
(12 in., 36s. 54d.). 

Vitezslav Novak (born 1870) is a pupil 
of Dvorak’s ; and his tone-poem, About the 
Eternal Longing, is Dvorakian both in 
conception and style. As programme, it 
has a poem of Hans Christian Andersen, 
which tells the very beautiful story of a 
swan which fell, exhausted, into the sea. 
“At dawn, as the eastern sky began to 
glow, the swan rose into the air and flew 
against the rising sun, towards the bluish 
coast which her sister-swans had set as the 
goal of their journey. She, however, flew 
alone, feeling an unexpressible longing in 
her breast. Abandoned, alone, she flew 
above the blue waters of the ocean... .” 
The tone-poem is a pleasing and expressive 
piece of music: but there are many other 
compositions like it. One could scarcely 
want to hear it a great many times; but 
record libraries should have it. The 
recording is clear and comfortable, but 
rather restricted in range. 

Richard Strauss would hardly have felt 
at home behind the Iron Curtain; but 
apparently his Till is acceptable there. 
“In the Dark Ages this forerunner of 
Frangois Villon had the courage to talk of 
justice. The people keep alive the memory 
of such men.”’ All the same, this rough-and- 
tumble rendering of Strauss’s score presents 
a far less personable Till than we know 
from Karajan’s magnificent rendering 
(Columbia 33CX1001, coupled with Don 
Juan). There, the Philharmonia players 
perform with acrobatic virtuosity. The 
Czéch performance is far from brilliant. 

A.P, 

PONCHIELLI. Dance of the Hours 
from ‘‘ La Gioconda,’’ Act 3. N.B.C. 
Symphony Orchestra (Arturo 
Toscanini). H.M.V. DB21587 (12 in., 
8s, 11$d.). 

I wonder is it sacrilege to ask how many 
people still retain visions in their mind’s eye 
of Walt Disney’s pink clephants when 
listening to this music. Certainly it could 
never have been more sumptuously played 
than for that occasion, but here is an 
attractive performance under the baton of 
one for whom La Gioconda can only mean 
an opera still highly esteemed by Italian 
opera audiences, by a composer who had a 
very considerable influence on the Italian 
opera of his day, and who taught Puccini 
the elements of his craft. This account of 
the music is infinitely to be preferred to 
that contained on a Decca issue of Operatic 
Highlights (LK4018); the tone of the 
French orchestra is pale beside that of the 
American N.B.C., details of orchestral 
colouring less vital, the big ‘cello tune less 
eloquently phrased, the final Allegro not so 
controlled, and one could go on like this 
in favour of the Toscanini version. This is, 
in fact, a disc one can recommend whole- 
heartedly ; it is also one which has already 
appeared on the American market. I.C. 
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*xPROKOFIEV. Scythian Suite, Op. 20. 
Lieutenant Kijé Suite, Op. 60. 


Vienna Symphony Orchestra (Her- 
Nixa WLP5091 


mann Scherchen). 
(12 in., 36s. 54d.). 

Ala and Lolly, with whose history I must 
apologise for being quite unfamiliar, is the 
alternative title of Prokofiev’s Scythian 
Suite of 1914. It was intended in the first 
place as a ballet for the Diaghilev company, 
but ended up, owing to war circumstances, 
as a concert suite for an outsize orchestra. 

The music has the vitality that makes 
early Prokofiev often so very effective ; 
rather less of the delicacy that sometimes 
sets it off so well. It is a whale of a score, 
not orily to play, but also to accommodate 
happily on disc; there are massive per- 
cussion effects, and thickly-scored low- 
pitched chords for four trombones and 
eight horns, that must be the ruin of any 
recording less than the best. 

Indeed they unfortunately have been ; 
the old 78s with Defauw and the Chicago 
Symphony Orchestra, H.M.V. DB5551-3, 
were thin and harsh. But not so much so, 
surprisingly, as this new LP; while any 
comparison between LP and 78 recording 
is even more tentative than that between 
two LPs, I think it unlikely that a worth- 
while improvement will be effected, except 
of course in convenience, by 78- owners 
making a change. 

The reverse is rather better recorded. 
Scherchen and the Vienna Symphony 
Orchestra play Lieutenant Kijé, as they do 
the Scythian Suite, very well—in a rather 
brittle fashion, though not always with 
perfect ensemble. But although it is a film 
score dating from twenty years later than 
the earlier work, and although it is very 
considerably more restrained in dynamics, 
it does not seem to represent any substantial 
musical advance. 

It will be recalled that there is an 
alternative LP of Kijé available: Désor- 
miére and the French National Symphony 
Orchestra on Capitol CTL7017 ; I reviewed 
it here in August last year. That version I 
prefer to the new one ; it is at least as well 
played, and slightly better recorded—and 
though it omits the voice part in the vocal 
numbers, the drawback is one that it shares 
with its new competitor. And it is backed 
by a very well-recorded Love of Three 
Oranges suite—good enough to seem to me 
to clinch the issue in favour of the older 
disc for any new purchaser from scratch. 

M.M. 
*PROKOFIEV. Overture on Hebrew 
Themes, Op. 34. Quintet, Op. 39. 
Paris Chamber Orchestra. Nixa 
PLP512 (12 in., 36s. 54d.). 

Both works are of considerable interest ; 
Prokofiev of the early post-war years, 
reflecting impressions of France and of 
America. France in the Quintet for Oboe, 
Clarinet, Violin, Viola and Bass ; though 
actually written in America, and even for 
the balletic purposes of an American 
company, it is in an entirely Gallic post-war 
style—many passages would pass for 
Poulenc or Milhaud. There is an agreeable 
exploitation of the odd instrumental com- 
bination through the course of six well- 
contrasted movements; though at the 


F 
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same time the limitations of the double-bass 
as a lyrical instrument are demonstrated. 
The work should be heard by anyone with 
a taste for lively, pointed, and entirely 
inconsequential music. 


The background of the Overture on 
Hebrew Themes is, however, entirely 
American. Although played here by the 


** Paris Chamber Orchestra,‘‘ it is, in fact, 
not the chamber orchestral version that is 
performed, but the original for string 
quartet, clarinet and piano—again an 
unusual, though not at all an ineffective 
combination ; one apparently dictated by 
the resources of the Jewish group of chamber 
music players for whom the work was 
written in the first place. Harmonically, 
and in other ways, it is much simpler than 
the Quintet ; but, if somewhat unexciting, 
it is certainly as good a fill-up for the disc 
as could be found. 

Both works are played and recorded with 
much clarity and vitality ; the balance is 
also faultless except for the poor pianist who 
labours inaudibly in the Overture. The 
sleeve-note describes enthusiastically an 
alternatively available (presumably in 
America) recording of the work; a pro- 
ceeding that is at least honest. 

In one or two places the same note is 
irritatingly obscure—some sort of an elision 
(I would guess) leads to what I think is a 
description of the third movement of the 
Quintet being applied to the second ; and 
what “ Prokofieff arrests in a tumultuous ard 
precipitate flight to the dynamic close’’ means I 
haven’t the faintest idea. And who does 
read Nixa’s proofs ? Goodness knows it’s 
easy enough to read a proof six times and 
still pass bloomers (I only hope this par- 
ticular review doesn’t harbour any !) ;_ but 
“the form of a theme and a two variations’’ 
should surely have caught somebody’s eye 
—even the eye of the man who passed for 
publication, on another Nixa sleeve this 
month, that the company lives in Holburn 
and records works by Shubert. 

All the same the company has, on this 
occasion, issued a good record ; we would 
not willingly be without the exotic music 
it issues, even if we could sometimes 
willingly dispense with the equally exotic 
spelling of its sleeve-notes. M.M. 


*RAVEL. Concerto in D major for the 
left hand. Concerto in G major. 
Jacqueline Blancard (piano), 
L’Orchestre de la Suisse Romande 
(Ernest Ansermet). Decca LXT2816 
(12 in., 36s. 54d.). 

The recording of the D major Concerte 
made by Jacqueline Blancard, Ansermet 
and the Suisse Romande Orchestra, and 
reviewed by me in the June, 1951, GRAMO- 
PHONE, was so bad as to be a dead loss and, 
though a better recording, the G major 
Concerto, excellently played by Nicole 
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Henriot on the reverse of that disc, was not 
wholly satisfactory. Miss Blancard now 
undertakes both the Concertos, and the 
new recording is most successful. The piano 
tone is mellow and well balanced with the 
orchestra, the orchestral detail is clear— 
we do hear the double-bassoon at the start 
of the D major and not a sound as of a 
witch’s cauldron !—and the climaxes make 
their full effect. Miss Blancard excels in 
the sparkling last movement of the G major, 
is not perhaps quite on such good terms with 
the second cadenza of the D major as in the 
earlier disc, but, as a whole, gives two fine 
performances. These are disturbing works 
from the psychological point of view, as 
even I, no disciple of Freud, cannot help 
feeling, and this excellent disc gives one 
every chance to study them. »R. 


*RAVEL. Valses nobles et senti- 
mentales: Le Tombeau de 
Couperin. L’Orchestre de la Suisse 
Romande (Ernest Ansermet). Decca 
LXT2821 (12 in., 36s. 54d.). 

If it were desired to demonstrate the 
extent of the gulf that separates good from 
bad recording, I could suggest no better 
subject than Ravel’s Valses nobles in this 
present version and in the last previous 
recording (by Franz André on Telefunken). 
On that last occasion the tone was so 
shallow and the definition so poor that any 
virtues of the playing were utterly wasted : 
here, on the contrary, every detail of the 
large orchestra comes through with com- 
plete lucidity, and the total effect is one of 
absolute fidelity in tone and perspective. 
In short, the engineers who look after 
Ansermet and the Suisse Romande—whom 
we have often praised whole-heartedly 
in the past—have pulled off another 
triumph: as I have remarked before, 
if I were Decca’s recording chief I would 
want to know how it is that their work is 
so outstanding. I do not often begin a 
review by a consideration of the technical 
standards of the disc, holding that its 
raison d’étre is the music it contains, and that 
the recording is subservient to it. In this 
case, having given honour where it is due, 
let me hasten to say that Ansermet secures 
a masterly performance of these delightful 
waltzes, with their pungent harmonies and 
subtle instrumental tints (could one ever 
guess, if one did not already know, that 
they were orchestrated from piano pieces ?) : 
this is the kind of music which he can always 
be relied upon to present impeccably. 

The Tombeau de Couperin—even more 
trenchant harmonically—was also adapted 
from piano originals; in this case Ravel 
took only four movements from the piano’s 
suite of six, and utilised a smaller orchestra, 
with no less feeling for colour but more 
straightforwardly. In performance this is 
not quite the equal of the other side: the 
Rigaudon is admirably played, but in the 
first two movements there are momentary 
suspicions that the ensemble could have 
been improved. The recording, also, 


strikes me as slightly less good ; or is it that 
the excellence of the reverse has made me 
hypercritical ? Let me put it, then, that 
we shall most probably have to wait a long 
time for a better version. LS. 
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*xRIMSKY-KORSAKOV. Coq d’Or anc 
Tsar Saltan Suites. Philharmonia 
Orchestra (Issay Dobrowen). Col- 
umbia 33SX1010 (12 in., 32s. 44d.). 

First, I must tabulate three Rimsky 

Korsakov records all of which come into th¢ 

“‘ brilliant’’ category. The deciding factor fo: 

buyers must be the couplings, for ther 

is little to choose between performances. 


Cog d’Or 33SX1010 
Tsar Saltan 
Philharmonia/Dobrowen. 
Cog d’ Or LXT2769 
Capriccio Espagnol 
Suisse Romande/Ansermet. 
Tsar Saltan CLP1155 


Massenet : Cid Ballet Music 
Netherlands Phil/Spruit. 
(There is also a Capitol coupling of Cog d’Or 
and Capriccio Espagnol, Orchestre National/ 
Désormiére, which has not yet arrived.) 

For those who want Cog d’Or and Tsar 
Saltan, the choice is simple ; and the new 
Columbia is, in fact, the most brilliant of 
the three available discs. The Swiss per- 
formance of Cog d’ Or is very well recorded, 
but the players have not quite the virtuosity 
of the Philharmonia ; Dobrowen obtains a 
more glittering account of the score than 
does Ansermet. The Nixa disc is probably 
the best orchestral recording that company 
has produced; but again the Dutch 
players must yield something in virtuosity 
to the Philharmonia. Incidentally, the 
Columbia record is several shillings cheaper 
than the other two. All are good, but in 
point of sound-colour and orchestral attack 
the latest is the best. 

The concert suite from Tsar Saltan, a late 
opera, consists of ‘‘ three little pictures” 
(the composer’s own title). The first depicts 
the stern Tsar at-the head of his army. The 
second illustrates the journey of the Tsar’s 
wife and baby son, Guidon, in a barrel 
over the waves to an enchanted island. The 
third describes the three marvels of the 
island: a squirrel which cracks golden nuts 
while it whistles a Russian folk song; a 
tidal wave that deposits thirty-three valiant 
warriors on the beach ; and the beautiful 
princess Swanhilde, who becomes the wife 
of Guidon, meanwhile grown into a hero. 
Incidentally, in course of the opera (though 
not in the suite), Guidon assumes the form 
of that bumble-bee whose flight is only too 
familiar. 

The Cog d’Or pieces, extracted by 
Glazunov and Steinberg, are ‘“ King 
Dodon in his Palace,’ ‘‘ King Dodon on 
the Battlefield,’ ‘‘ The King with the 
Queen of Shemakhan,”’ and ““The Marriage 
Feast and Lamentable End of King Dodon.”’ 
Both suites are glittering pieces of orchestral 
virtuosity, and show Rimsky-Korsakov’s 
fairy-tale style at its most exotic and 
captivating. 


*RIMSKY-KORSAKOV. Concerto for 
Piano and Orchestra. 
*SCRIABIN. Concerto for Piano and 
Orchestra. Paul Badura-Skoda 
(piano). Vienna Symphony Orch- 
estra (Henry Swoboda). Nixa 
WLP5068 (12 in., 36s. 53d.). 
Between these two Russian piano con- 
certos there lies, though they were written 
within fourteen years of each other, a whole 
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world of difference. Rimsky’s is a short 
Lisztian fantasy on three thematically- 
connected sections, demanding brilliance 
above all things ; Scriabin’s is a long work 
of three stylistically disparate movements, 
predominantly lyrical and dreamy in 
character, but already (although an early 
work written when the composer was 24) 
showing signs of that turgidity which was 
later to engulf him so fatally. It says much 
for the young Viennese pianist Badura- 
Skoda that he can deal so splendidly with 
works requiring so different an approach. 
He has all the bravura and brilliance needed 
(his octave passages are spectacular)— 
though he is apt to pound somewhat hot- 
headedly in fortissimos—yet at the same 
time he is capable of exquisite delicacy ; 
his limpid filigree decorations are altogether 
delightful. In the Rimsky (which is built 
almost entirely on a single theme of very 
Russian character) he is aided by one of the 
finest recordings of the piano I can remember 
hearing: had the orchestra been equally 
well served, this would have been a magni- 
ficent issue all round. As it is, the orchestra 
is too much in the background and important 
melodic lines on woodwind or strings are 
frequently swamped by the piano—the final 
section is a case in point A very near miss, 
this, deserving high commendation however 
for the excellence of the performance. 

In the Scriabin the orchestral quality is 
better, but the piano is allowed to be too 
resonant and, being very much in the fore- 
ground, causes tonal congestion in the forte 
passages ; climax /fortissimos are painfully 
thick and noisy. I found the second move- 
ment—a set of poetic variations on a melody 
of carol-like simplicity—by far the best 
music: elsewhere the invention is undis- 
tinguished, and the Finale is an undeniable 
anti-climax. In this recording there are one 
or two troubles of pitch variation: the 
second movement starts rather flat, but rises 
imperceptibly before long ; but there is a 
disturbing sharpening of pitch near the end 
of the Finale. Such inconsistencies seem to 
be all too prevalent in tape recording—is 
there no way of adjusting speeds slightly in 
the transfer process so that the music comes 
out all on the same pitch level ? L.S. 


*SIBELIUS. Concerto in D minor, 
Op. 47. Jan Damen (violin), 
London Philharmonic Orchestra 
(Eduard van _ Beinum). Decca 
LXT2813 (12 in., 36s. 54d.). 

Alternative, versions of Beethoven sym- 
phonies, in readings by, say, Toscanini, 

Furtwangler, Klemperer and Karajan, are 

more or less welcome. But I don’t see why 

Decca should have chosen to bring out, 

in this country at any rate, the recording 

of the Sibelius Violin Concerto listed above. 

For they must have known that in their 

factory, if not with their own label, they 

produce a recording which is superior. 

Not that the new record is bad. If there 

were no other LP of the concerto available, 

we would be glad to have this one. But 
in fact, there are two others: Camilla 

Wicks/Stockhoim Radio Orchestra/Sixten 

Ehrling on Capitol CTL7026 ; and Stern/ 

Royal Philharmonic/Beecham on Columbia 

33C1008. See THE GRAMOPHONE of last 
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February for a comparison of these per- 
formances. I am in full agreement with 
M.M. about them (and about their pitch- 
troubles). Stern is magnificent at times ; 
but Miss Wicks gives a more individual, 
and a more idiomatic performance. She 
makes the work sound less like any other 
violin concerto played by a great virtuoso. 
Her strong, forthright style has been aptly 
compared with that of Ginette Neveu. 

Jan Damen lacks the confident attack of 
either Stern or Camilla Wicks. At times 
his tone, which is dark-coloured, tends to 
become greasy. His approach to the 
difficult passages is, here, not very assured : 
he does not take them in his stride. Van 
Beinum’s accompaniment is_ generally 
sensitive, but sometimes stolid. The 
allegro molto section in the first movement, 
for instance, is far too heavy. The L.P.O.’s 
orchestral tone is rather dull. The record- 
ing is excellent. A.P. 


*SIBELIUS. Symphony No. 2 in D 
major, Op. 43. London Symphony 
Orchestra (Anthony Collins). Decca 
LXT2815 (12 in., 36s. 54d.). 

With this symphony Sibelius reached the 
peak of his orchestral luxuriance ;_there- 
after the music becomes sparer and more 
personal, its orchestral expression more 
restrained and individual. But in the 
Second Symphony the frequent blazes of 
colour set the recorders many problems ; 
problems that are here solved almost in 
their entirety. Balance is near to perfect : 
some woodwind detail is very occasionally 
less clear than could be hoped ; but once 
very much clearer than could reasonably 
be expected—before letter G in the slow 
movement we never really expect to hear 
adequately the flute’s contribution to its 
antiphony with the trumpet ; but here we 
certainly can. It is only the full brass that 
sometimes seems just out of reach ; it is all 
there, but only at the expense of a feeling of 
strain, of overloading. And surface swish 
is not yet conquered ; at the beginning of 
the slow movement it is rather in evidence. 

Anthony Collins has taken advantage of 
the very good recording to present a 
dramatic view of the work; he offers 
excitement in plenty, repose, when that is, 
or could be called for, less readily. The 
nervous tension engendered suits the work 
well ; but one or two of the climaxes seem 
to cry aloud for a greater sense of spacious- 
ness, of time to expand. I formed a similar 
impression from his conducting of the First 
Symphony on Decca LXT2694, when I 
reviewed it in August last year—a first-class 
recording that this of the Second now joins 
in being strongly recommended. 

The London Symphony Orchestra play 
the work extremely well. An occasional 
accident is a misfortune that means little 
in relation to the general standards of 
excellence; the trombone team gets 
erratic at the beginning of the finale, and 
the timpanist miscounts a bar at his entry 
before letter N of the first movement, 
though he picks it up before serious damage 
is done. Perhaps he makes amends by 
sponsoring a new and effective version of 
the timpani part during the last pages of 
the work; whether the alteration has 


141 


Sibelius’s approval or not, it very well 
could have. 

If, finally, I chalk up that the basses at 
the beginning of the slow movement use 
their open string to pizz the note D each 
time it comes, and that it resonates unduly, 
may I hope that the observation will be 
taken primarily as a touchstone of the 
excellence of the recording ? That way our 
sense of proportion is less in danger ; this 
is a first-class issue. M.M. 


*SUK. Serenade in E flat major, Op. 6. 
Czech Philharmonic Orchestra 
(Vaclav Talich). Supraphon LPV5 
(12 in., 36s. 54d.). 

I reviewed the corresponding SP set of 
this agreeable work in September 1952, and 
the alternative LP available—the Harold 
Byrns Chamber Orchestra on Capitol 
CTL7025—last March. While a strictly 
useful comparison between a 78 set and a 
LP is seldom possible, or desirable, I had 
little difficulty in suggesting Byrns to 
listeners who had the choice ; the difference 
in convenience between one LP and eight 
SP sides is overwhelming. But a musical 
comparison of the two versions is now on 
a fairer footing, and from it I fancy the 
Czech players emerge with the major credit 
—their fine string playing is shown off to 
good advantage, and one or two passages in 
which the American orchestra betrays its 
studio associations are played now in a 
rather more appropriate style. 

Talich takes a considerably more leisurely 
view of the work than Byrns. How much 
more leisurely is indicated by his taking two 
sides where Byrns took one; in the first 
movement the much slower tempo is perhaps 
an advantage, in the slow movement much 
less certainly so. Whether the Smetana 
dances occupying the reverse of the Capitol 
disc are a great loss is a matter of taste ; 
they are mildly engaging, but not highly 
suitable for extended repetition. 

The Supraphon surface is not too good: 
crackle and hum put in an appearance. 
But the string tone is noticeably the best I 
have heard yet ona LP from this company ; 
it is fully competitive with that of the 
Capitol, and, hampered by less surface 
obstruction, would be good by any 
standards. M.M. 


*VERDI. La Traviata: Preludes to 
Acts Iand III. Les Vépres Sicili- 
ennes : Overture. Aida: Prelude. 
La Forza del Destino: Overture. 
Nabucco: Overture. Philharmo- 
nia Orchestra (Alceo  Galliera). 
Columbia 33SX1009 (12in., 32s. 44d.). 

L.S. had some hard things to say last 


‘month about Galliera’s disc of Rossini 


Overtures: I have nothing but praise for 
this companion disc of Verdi Overtures and 
Preludes. The readings are evocative, 
filled with atmosphere, dramatic. The 
playing of the Philharmonia is very fine. 
The recording is spacious and sumptuous. 
What is more, all the music—except 
possibly the Forza Overture (about which I 
am unsound)—is interesting, and enjoyable 
outside the opera house as well as in its 
context. 

Even among Verdi’s own early works, 
Nabucco, his first opera, stands out for the 
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vitality of invention it displays. As Francis 
Toye has said, it is essentially a product of 
genius, more, not less, lovable because of 
certain youthful crudities. The “ lovable 
crudities ’’ of the Overture lie in a rather 
rudimentary scoring for the “ vile Italian 
brass’’ of the time, in the rather naive 
rhythms of the D major allegro section 
(its second subject anticipates the dance 
music in Rigoletto), and in the slightly 
absurd effect the conspiratorial minor theme 
makes when it reappears happily in the 
major. Verdi’s Overtures are always 
linked with the development of the theatri- 
cal action, and generally draw thematic 
material from the opera proper. The 
characteristic of Nabucco is strongly con- 
trasted moods of violence and pathos, and 
these find full scope in the Overture. We 
need not know exactly ‘‘ what relates to 
what ’’—but the melody of “‘ Va pensiero,”’ 
transformed here into a graceful 3/8 F 
major cantilena, should be noted. 

Nabucco has come back into something like 
popularity only since the war. La Traviata 
has never left the repertory since its first per- 
formance on March 6, 1853. This music- 
drama is far removed from the brash, invig- 
orating Nabucco; and the preludes are enough 
to show it. The Prelude to Act I opens with 
eight solo violins, playing in four parts (a 
beautiful effect repeated in the Aida 
Prelude—on which occasion Verdi was 
accused of borrowing it from Wagner !) 
Then comes the great tune which in the 
opera is sung to Violetta’s passionate 
outburst, ‘‘ Amami, Alfredo’’—the tune 
which, as Desmond Shawe-Taylor said in 
THe GRAMOPHONE some months ago, 
“would draw tears from a Commissar.’ 
On its second statement the tune is given to 
the ‘cellos, while the violins have that 
much-debated tripping counterpoint. This 
is all the matter of the Prelude. In the 
theatre we whirl away into Violetta’s 
party—but on this disc we move to the last 
scene. Violetta is dying in her bedroom. 
It was a brilliant theatrical stroke to take 
up the curtain on the first bars. These bars, 
again for eight solo violins, repeat in a new 
key the opening of the first Prelude ; and 
this time an even more heart-rending strain 
succeeds to it. Like the first Prelude, it is 
almost entirely for strings (the wind 
occasionally support very discreetly) ; and 
it dies away in a long, sighing trill, for the 
first-desk violins alone. 

Verdi's next opera, Les Vépres Siciliennes 
(or I Vespri Siciliani) was a great success 
during the Great Exhibition of 1855 ; but 
later critics have reserved their praise for 
the Overture—‘“‘ perhaps the most successful 
written by the composer.’’ Three themes 
from the opera proper are used: an 
agitated allegro subject associated with the 
massacre of the French (the French 
occupation forces in 13th century Sicily are 
killed to a man at the end of Vespri) ;_ the 
climax of the big tenor/baritone duet (where 
a long-lust son is recognised), poured out 
on the ’cellos ; and a soaring love-theme, 
the tenor and soprano’s last farewell, 
entrusted here to the first violins over 
tremolando strings. 

The Forza Overture has always seemed 
to me a melodramatic, rather empty pot- 
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pourri, tunes from the opera not very 
securely strung together by the agitato 
“destiny ’’ motif. When this motif pops 
into the major, with rapid triplets skipping 
above it, the effect is surely absurd. The 
original 1862 St. Petersburg version had a 
prelude ; the Overture was produced for the 
Milan revision of 1869. Almost the opposite 
thing happened with Aida. Verdi— 
according to Boito—experimented with a 
full-dress overture ; and later decided to 
start with the present Prelude, which was 
originally an Interlude. It is strange—and 
incontrovertibly right in effect—that Aida, 
the grandest of grand operas, should open 
with this quiet sound of divided strings: 
and that the Prelude should use only two 
quiet themes: that of Aida’s love, and the 
solemn strains associated with Radamés’s 
consecration. A.P. 


*WALDTEUFEL. Estudiantina Waltz, 
Op. 191 (SP:DX1693). Sur la Plage, 

.» Op. 234 (SP:DX1755). Les Patineurs 
Op. 183 (SP:DX1674). Pomona 
Waltz, Op. 155 (SP:DX1713). Phil- 
harmonia Orchestra (Constant 
Lambert). Columbia 3351006 (10 in., 
24s. 64d.). 

It is rather daunting to be faced with 
four waltzes on end. But the LP edition is 
every bit as brilliant as earlier SPs; and 
readers will remember the enthusiastic 
reviews they received. Sleighbells, harps, 
castanets, and whatnot ring out clearly 
from a perfectly silent surface. String tone 
is rich and singing; the cornet tone is 
admirable ; and a wide dynamic range is 
accommodated without strain. Constant 
Lambert taped these performances in 
1950. He captured to perfection the re- 
laxed grace, the gently, lazily inflected 
rhythm which these waltzcs need. A real 
“ two-star ’’—but hardly one to be played 
through at a sitting. ALP. 


*WAGNER. The Flying Dutchman 
Overture. The Ride of the 
Valkyries from “Die Walkiire.’’ 
Overture and Venusberg Music 
from ‘“ Tannhiauser.”’ Vienna 
Philharmonic Orchestra (Hans 
Knappertsbusch). Decca LXT2822 
(12 in., 36s. 54$d.). 

When playing the gramophone to myself 
(not for reviewing), I don’t usually choose 
orchestral extracts from Wagner’s operas. 
But I found when listening to this disc 
(in order to review it) that I wanted to 
own it, so splendid is the performance, so 
sumptuous and resonant the recording. 
Those who object to hearing extracts from 
the operas in isolation should remember 
that Wagner himself gave precedent for 
the practice. The concert ending of the 
Tristan Prelude, and the linking of Prelude 
and Liebestod are his. The Tannhduser 
Overtures and Venusberg Music he con- 
ducted at a concert in Vienna in May 1872 
(the two pieces were first joined on this 
occasion, not at the Paris performance of 
1861—as Ernest Newman has shown in 
Wagner Nights). 

With Furtwangler, Hans Knappertsbusch 
is now the leading Wagner conductor. I 
heard him give a wonderful reading of 
Die Meistersinger in Munich this summer. 
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He always allows Wagner’s music to unroll at 
its own natural pace, never forces or drives 
it. One hears details that one had never 
noticed in the score. And when it comes 
to a climax, then none can _ rival 
Knappertsbusch in producing magnificent 
tone from an orchestra. When one thinks 
the players have given all they can, he can 
draw still more from them. So it is in 
these performances. And when the orches- 
tra is the Vienna Philharmonic, then the 
sound is indeed superb. 

Knappertsbusch slows down the end of 
the Walkiirenritt, so that against the eight 
horns ringing with the main theme one can 
hear the subsidiary parts clearly articulated. 
He plays the Tannhduser Overture (of 1845) 
with such conviction that even the most 
confirmed anti-Wagnerian could not smile 
patronisingly at Wagner’s early ‘“‘ four- 
square’’ style. Decca’s engineers have 
given of their best too; and the result is 
superlative. 


WEINBERGER. Polka and Fugue from 


““Schwanda the Bagpiper.’’ Phil- 
harmonia Orchestra (Lawrence 
Collingwood). Columbia DX1885 


(12 in., 6s. 4d.). 

Lawrence Collingwood obviously polkas 
in a very dignified fashion; but Wein- 
berger’s music is so irresistible that it can 
easily survive a leisurely presentation. 
Anyway, all that is leisurely about the 
Fugue is its subject, which must be the 
longest in all music ; even so, Weinberger 
gives up the struggle long before halfway, 
and turns the piece into a romp. It can’t, 
I think, be played much better than this ; 
it could, perhaps, get a fuller recording, 
though it is unlikely to do so on 78s. 


WOLF-FERRARI. Overture “Il Segreto 
di Susanna.” Intermezzo from “ I 
Quattro Rusteghi,’”’ Act 2. London 
Symphony Orchestra (Fernando 
Previtali). H.M.V. C4228 (12 in, 
6s. 4d.). 

A choice has had to be made already 
between de Sabata conducting the orchestra 
of the Augusteo, Rome, and the composer 
himself conducting the Zurich Tonhalle 
Orchestra (K.1872). Now comes a British 
orchestra under another Italian conductor, 
and having played over the de Sabata disc 
I find myself preferring this latest reading 
of the overture, both on account of its 
excellent sound quality and the impercep- 
tibly steadier tempo adopted at the outset, 
without in any way detracting from its 
cheeky, roguish fun. 

Admitting that the choice was a difficult 
one to make, I waited until I had played 
the Intermezzo, and then found myself in 
favour here of the quieter, more caressing 
pizzicato of the Italian strings, and the 
slightly more expansive “ give’’ to the 
melody at its most ingratiating moment 
towards the end. Others may not feel this 
way about it, and will go unhesitatingly for 
this latest recording ; it serves as a happy 
reminder of the Sadler’s Wells production 
of School for Fathers (the title by which the 
opera is known in this country) since the 
war, and of a later performance from the 
television studio. I.C. 
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HIGH-FIDELITY LONG-PLAYING 12" MICROGROOVE RECORDS 


BACH, J. S. Mass in B Minor (BWV 232) 

PL 8063 (3 records) Soloists, The Swabian Choral Singers, 
Pro Musica Orch. Stuttgart (Hans 
Grischkat). 


BEETHOVEN Fidelio, Opera in 2 acts, Op. 72 
PL 7793 (3 records)* Soloists, Chorus of the Vienna State 
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PL 7780* Wuhrer—Vienna State Philharmonic 
(Rudolf Moralt). 
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_ A time for buying records 





With summer past, with shortening days and more 
hours spent indoors, autumn is the season when the N Fe" 
music-lover prepares to devote more of his time 

listening to the gramophone. If he has added but little 

to his record collection in summer, he is now ready 

to give the matter much greater consideration. There ) 
are catalogues to be studied, criticisms to be read and 
compared, numbers to be noted for future reference. 
No matter how modestly or how extensively he may 
budget, the enthusiast with a taste for good music will 
have to satisfy himself that his choice has been the 
best possible. For such people, the services of E.M.G. 
are ideal. The vast stocks of records, the expert staff, 
the exceptionally well-equipped audition rooms—these 
are the things that make you want to buy from E.M.G. 


again and again, and now is a time for buying for winter. 





E.M.G. bring to lovers of serious music what is probably the most 
complete service ever offered by one single, independent organisation. 
Nothing is overlooked. Starting with records, all leading makes are 
stocked (except for records of dance and light music). New issues 
are expertly reviewed in E.M.G.’s own privately circulated review 
‘ The Monthly Letter’? (now 10s. p.a. post free). Books and 


scores are stocked in profusion. There are special record reproducers, 
radiograms and corner reflector speakers under the name of Davey 
Radio. There are specialised pickups, steep cutting filters, and other 
exclusive accessories, while technical advice and service are ready to 
help solve any difficulty. No service could be more complete, no 
service could be more pleasing to the true music lover. 


LONDON’S SPECIAL GRAMOPHONE SHOP SERVES MUSIC-LOVERS 


E.M.6. HANDMADE GRAMOPHONES LTD., 6,NEWMAN ST., OXFORD ST., W.I. 





MUSEUM 


9971-2-3 


























October, 1953 


CHAMBER MUSIC 


*xBEETHOVEN. String Quartet No. 10 
in E flat, Op. 74 (CLP1208). Quartet 
No. 16 in F major, Op. 135. The 
Great Fugue, Op. 133 (CLP1212). 
The Pascal String Quartet (Jacques 
Dumont, Maurice Crut, violins ; Leon 
Pascal, viola; Robert Salles, ’cello). 
Nixa CLP1208 & 1212 (two 12 in., 
36s. 54d. each). 

The predominant characteristics of the 
Pascal Quartet’s playing of Beethoven are 
an immense vitality and technical facility, 
coupled with an occasional reluctance to 
afford quite enough leisure and warmth to 
the slower sections of the music that call 
for these qualities. In playing in this 
fashion they are usually matched by their 
recording, which is normally bright and 
clear, occasionally edgy, and only seldom 
really warm ; and with these qualities they 
make a strong contrast, also, with the 
previous team who have essayed the 
Herculean task of recording the complete 
Beethoven cycle. The Lener Quartet 
excelled in slow movements, where they 
used to have a wonderful tone and style ; 
but they were hardly forceful enough in the 
more energetic music, and no comparison 
of Columbia’s recording of those days with 
these new discs (or with what Columbia 
themselves produce now) is of course 
reasonable in any way. 

Of the three quartets here recorded, the 
Harp fares the least satisfactorily ; more 
particularly by comparison with the Grosse 
Fuge, which receives a superlative per- 
formance and recording. But in the earlier 
work the Pascals lack a little of the poise 
that they have when at their best; the 
Adagio lacks its full expression, and the 
Presto (an immensely difficult movement to 
play, technically and interpretatively) is not 
always wholly clear in rhythm—a rather 
more controlled fury would perhaps give a 
better effect, as indeed the players them- 
selves illustrate when the presto comes round, 
this time sempre piano, for the third time. 
Just occasionally the viola (a fine player) is 
backward in balance—more perhaps in 
that not enough allowance is made for the 
instrument’s natural shyness than that he 
plays, or is recorded, less strongly than his 
partners 5 
sound occurs of the second fiddle tending to 
overshadow the first— while the latter is 
engaged on his concerto in the first move- 
ment, for example ; though in that particu- 
lar place there are much stronger musical 
grounds for the effect than sometimes 
elsewhere. The leader, it may be empha- 
sized, is no weak-kneed player either ; the 
strength and virility of his playing in 
Variation V of the finale is a model. 

The recording is one of the slightly edgy 
ones ; the yery opening, where the playing 
is without magic or vibrato, shows it at its 
least effective, but it becomes unlistenable 
nowhere. I prefer greatly that afforded to 
the Op. 135 quartet ; and I prefer also the 
Pascal’s playing of the latter work, which 
they do in proud style, with, particularly, a 
greater depth of expression to the slow 
movement than they always exhibit. 

It was Beethoven’s last complete work— 


and once or twice the unusual” 
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less comprehensive, more earthbound, than 
the other late quartets, but in the finale even 
a light-hearted one with which to take his 
farewell of the medium into which he had 
put so much. This finale has its interroga- 
tory superscription, allied to the musical 
subject-matter of the movement—“ Must it 
be ? It must be ! ’’—but the exact question 
asked is not disclosed. Suggestions have 
been made that it was whether or not to pay 
his laundry bill (he should have lived in 
1953 !) or whether to face the labour of 
writing a finale at all: these need not 
necessarily be seriously entertained, but 
they are probably nearer the mark than 
Liszt was when he borrowed the musical 
subject for Les Préludes ; this finale asks no 
soul-searching questions about life—Beet- 
hoven discusses such matters elsewhere. 

In the Grosse Fuge, on the reverse, for 
example. Originally designed to be the 
finale to the Quartet in B flat, Op. 130, it 
was ultimately replaced in that function by 
a slighter movement ; the replacement will 
be found on the Pascals’ recording of the 
work concerned, Nixa LPi210. Two 
reasons for the alteration seem to have been 
convincing enough for Beethoven (who did 
not normally accept any suggestions about 
his music very readily) to give in to his 
friends on the point. One was that after the 
length and complexity of the rest of the 
B flat quartet, relief was what was required 
by the audience in the finale, and not what 
Roger Fiske has rightly called the one- 
movement symphony of the Grosse Fuge. 
On this point listeners can now make up 
their own minds; it is of course very 
possible—and in accord with Beethoven’s 
original intentions—to replace, in listening, 
the recorded finale of the quartet with the 
Grosse Fuge. 

The other reason was that the Fugue was 
held to be, in any case, unplayable, in the 
original context or in any other; a con- 
vincing enough reason, if true. Its truth 
was maintained through the nineteenth 
century ; and to our own day it has been 
postulated that in an appropriate transcrip- 
tion of the work a string orchestra can 
sound much more effective than a string 
quartet striving after the impossible can in 
the original. (Such an orchestral per- 
formance, from the Stuttgart Chamber 
Orchestra, is to be heard on Decca LXT 
2668.) But the theory must be considered 
at least shaken by the Pascal Quartet’s 
performance on this new disc; it is, 
literally, tremendous. The work calls for, 
and gets in full measure, all their virtues of 
brilliance and attack ; and it leaves undis- 
closed their weaknesses in more expressive 
music—its original position following the 
Cavatina of the B flat quartet made it an 
unlikely candidate for the inclusion of a 
high proportion of such music. And the 
recording rises to the occasion ; it is tech- 
nically faultless, and tonally the richest of 
the three quartets. I have no hesitation 
whatever in suggesting that it is very 
unlikely that a better version of the intimi- 
dating work will see the light of day in the 
foreseeable future ; coupled as it is with a 
good version of the Op. 135 quartet the 
disc must be highly recommended. 

M.M. 
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*xDOHNANYI. 
Op. 32c. 

*xPAGANINI. Caprice No. 13 in B flat 
major : Caprice No. 20 in D major: 
La Campanella (all arr. Kreisler). 
Campoli (violin), George Malcolm 
(piano). Decca LX3115 (10 in., 
27s. 34d.). : 

Dohnanyi was the international ; while 
Barték and Kodaly were ferreting out the 
authentic Hungarian folk-music he had his 
eyes on Germany and the rest of Europe, 
and has paid the penalty by a diminishing 
reputation in the age of nationalism. But 
when in fact, in the Ruralia Hungarica, he 
turned his attention to the native Hungarian 
style he surely presented it in a very 
favourable light—less stark, perhaps, than 
the authentic versions ; but full of potential 
musical enjoyment. 

Or, anyway, that is the impression given 
by this very good recorded performance of 
the third version of the work. The earlier 
versions, which included five movements, 
were for piano solo and orchestra respect- 
ively ; but the repertory of the violin and 
piano duo, meagre in the extreme where 
works somewhere in between the full-scale 
sonata and the encore piece are concerned, 
is considerably enhanced by the third. 
Again, such a conviction is assisted by the 
performance, in which Campoli dispenses 
the fireworks and the romance with equal 
skill and taste, and is faultlessly partnered 
by George Malcolm, dulcimer effects in- 
cluded, in a way that suggests this to be a 
team with very great possibilities. 

The reverse is occupied with some dis- 
play—and what display !—of the acrobatics 
proper to the Paganini Caprices ; Kreisler’s 
well-arranged piano accompaniments leave 
the solo part virtually untouched, and make 
on the whole for easier listening. The ear 
is in any case riveted by the cascades of 
brilliance; only in La Campanella, so 
clearly a transcription of a concerto move- 
ment, could it possibly wander elsewhere 
in search of diversion. 

The whole effect is assisted by recording 
that is brilliant and clear in the highest 
degree, at least for the fiddle ; occasionally 
the piano is reticent. That, and fairly 
abundant pre-echo, are all that stand 
between this disc and perfection. M.M. 


Ruralia Hungarica, 


*xFAURE. Piano Quintet in C minor, 
Op. 115. Ray Lev (piano). The 
Pascal String Quartet. Nixa CLP 
1093 (12 in., 36s. 54d.). 

A few months ago several chamber works 
of Fauré’s maturity made a very welcome 
Nixa release ; the same company now adds 
to them the Second Piano Quintet. 

That it should be available at all will 
give substantial pleasure to Fauré enthusi- 
asts ; it traditionally ranks high in his out- 
put. But in fact his style is exhibited in the 
work in an unflattering way—the famous 
unity of mood and texture might be con- 
sidered excessive in the first movement ; 
though the second, a Scherzo, affords 
welcome redress. The slow movement seems 
to rise to no particularly great heights ; it 
is not helped by an unfortunate tendency 
to quote the National Anthem—which is, 
of course, no fault of Fauré’s at all (and, in 
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fact, might have been highly appropriate in 
the earlier releases, reviewed in the issue of 
last June). The Finale reverts again to a 
continuously soggy texture, and has a fair 
supply of the rhythmic quirks that occasion- 
ally involve the players in sounding quite lost. 

That, of course, they are not—at least, 
not here. Accuracy is not in short supply, 
at all; but magic is. An elusive quality— 
it is not beyond the bounds of possibility 
that it was present in the studio ; but it has 
not penetrated the veil of edgy string tone 
with which the engineers have invested the 
quartet. The piano escapes, and can be 
made to sound very reasonable ; the strings, 
with much buzz and fair mush, are difficult. 
The mush is assisted by a balance which 
slightly under-emphasises the first violin— 
an unusual aural experience which would 
be less undesirable, perhaps, in some other 
music than it is here. 

As an only recording of the Quintet this 
issue is a stop-gap, and has all the un- 
deniable virtues deriving frorn that position. 
But it is not quite in the same class as Nixa’s 
earlier Fauré releases ; those were no stop- 
gaps. M.M 


*HANDEL. Sonatas for Flute and 
Harpsichord. Sonata in E minor, 
Op. 1, No. 1 : Sonata in G minor, 
Op. 1, No. 2 : Sonata in B minor, 
Op. 1, No. 9. Brunswick AXTL1028. 
Sonata in A minor, Op. 1, No. 4 
Sonata in G » Op. 1, No. 5 
Sonata in C » Op. 1, No. 7 
Sonata in F » Op. 1, No. 11. 
Julius Baker (flute), Sylvia Marlowe 
(harpsichord). Brunswick AXTL1028-9 
(two 12 in., 36s. 53d. each). 

If musicians buy these discs, it will prob- 
ably be for Mr. Baker’s playing—he showed 
us only recently, in the Bach sonatas, what 
rich tone and confident technique he 
possesses—or because they particularly want 
the Handel flute sonatas, which have not 
previously been recorded as a whole. (This 
collection, by the way, contains not the three 
early sonatas of 1710 but the seven works 
for flute from the Fifteen Solos for a German 
flute, hoboy or violin, with a thorough bass for the 
harpsichord, which mostly date from 1724— 
the later date quoted in the note on the 
record sleeve is misleading). They make 
pleasant listening, even if they rank among 
the composer’s slighter creations: though 
for the most part in four movements, they 
show as yet little sonata style, and are much 
more closely bound to the 18th-century 
dance-suite tradition. The recording in this 
issue, too, is perfectly satisfactory, if one 
can forgive a large number of pre-echoes at 
the start of movements. 

Now in the normal way a gramophone 
critic might be expected to stop at this 
point: performance and recording are 
good, so what more, you may say, is there 
to discuss ? The answer is, unfortunately, 
that very grave exception must be taken to 
the whole issue on the grounds of that 
elusive yet fundamental factor—style. I 
regret to have to say that these performances 
are utterly and hopelessly wrong in con- 
ception. In the first place, Miss Marlowe, 
though a competent enough player, shows 
a sad lack of understanding of the art of 
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continuo. For far too much of the time she is 
content to chug along laboriously with a 
block chord to each note of the bass, in 
sheer stodginess making Max Seiffert’s 
realisations seem like miracles of invention ; 
and to make matters worse, she overdoes 
her sixteen-foot tone, with the result that 
her playing sounds heavy and ponderous. 
For example, the opening Grave of No. 1 
(they play the four-movement version, not 
the alternative five-movement one) or of 
No. 5 (which begins with a phrase remini- 
scent of Comfort ye), or the third movement 
of No. 4, could scarcely be duller ; and in 
fast-moving passages, as in the Presto of the 
extended No. 9g or the first Allegro of the 
well-known No. 11, Miss Marlowe’s regis- 
tration is often ill-judged (the former of 
these being too massive and the latter 
jangly). Nor are her continuo parts properly 
integrated: just because a bass line alone 
is printed, it does not mean that it must be 
given greater prominence than the rest of 
the keyboard part; the continuo is not a 
mere harmony exercise, but a vital piece of 
music. A suspicion that Miss Marlowe is 
not really unaware of all these points may 
be aroused by her quite different and 
acceptable treatment of the quick move- 
ments of No. 4 or in No. 9. 

Even more serious, however, is Mr. 
Baker’s attitude to the music. Since the 
time of Arnold Dolmetsch, the musical 
world has gradually come to understand 
that in the 18th century the published text 
represented, not the full and complete 
picture of what was actually played, but a 
basis on which performers were expected, 
in accordance with the conventions of the 
time, to build up their parts. The shocked 
horror with which the later 19th century 
regarded such ad hoc decoration was shown 
to be misplaced when research revealed 
that writers of the period had specified ways 
in which such decoration should be done, 
and that Corelli and Quantz, to name two 
authorities only, had gone to the trouble of 
printing published texts side by side with 
what would normally have been played 
from them. Mr. Baker, however, turns his 
back on all this and even, with Puritan 
fervour, goes a considerable step further : 
he goes to the trouble of eliminating even 
the ‘‘graces’’, figurations and decorated 
cadences shown in the accepted Breitkopf 
collected edition of Handel. The result is 
a kind of “‘ simplified edition ’’ of Handel’s 
sonatas, showing their harmonic and 
melodic structure but nothing more: if 
Mr. Baker should claim that he is presenting 
a clean version stripped of the accretions of 
editors, we should have to agree: he has 
presented us with a number of fleshless 
skeletons gleaming white. Historically he is 
demonstrably wrong: he is equally so 
musically. For the grace of an operatic- 
style aria such as the E minor Adagio of 
No. 5 is reduced to baldness, and all the 
brcath of life is taken from such movements 
as the Adagio of No. 2; and to play all the 
long repeats, throughout, as exact repetitions 
is both stylistically incorrect and wearisome. 
These two discs are another sad proof of the 
gulf, so often deplored, which separates prac- 
tising artists from the findings of musical 
scholarship. LS. 
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*HAYDN. Horn Trio in E flat. Franz 
Koch (horn), Walter Schneiderhan 
(violin), Nikolas Hiibner (’cello). 
Three Notturni for the King of 
Naples. Vienna Chamber Orch- 
estra (Franz Litschauer). Nixa HLP 
1044 (12 in., 36s. 53d.). 

Haydn’s Notturni for the King of Naples are 
now referred to as cight in number (the 
eighth has not been recorded), so that this 
disc is a companion to the four discussed 
elsewhere. They are identified as Nos. 3, 5 
and 6, and there is a distinct improvement 
in the quality of recording as compared 
with the previous set. Whether this is due 
to the acoustical differences between the 
Mozartsaal of the Konzerthaus and the 
Brahmssaal of the Musikverein, there is no 
means of knowing. An unfortunate occur- 
rence, however, which will upset listeners 
with the distressing faculty of absolute pitch, 
is that both sides of this disc play almost a 
semitone too low, so that the Horn Trio in 
E flat is nothing of the kind. 

Tovey has had some interesting things to 
say about Haydn’s use of wind instruments 
in his chamber music, but nothing so con- 
troversial as that a composer cannot learn 
much from generous young virtuoso-players 
with a formidable technique ; even adding 
that it is by no means clear that Haydn’s 
long tenure of office at Esterhazy was 
stimulating to his own line of progress, in 
either orchestral or chamber music. This 
could provide the basis for profitable dis- 
cussion, with the Horn Trio thrown in to 
demonstrate the kind of technical difficulty 
his players were expected to overcome. 
The work is in two movements, the first a 
theme and variations, the second a brisk 
Allegro di molto with a short, stereotyped 
cadenza for horn just where one would 
expect it. It is flawlessly played, and a nice 
balance has been achieved between the 
three instruments. EGR 
*xHAYDN. Four Notturni for the King 

of Naples. Vienna Chamber Orch- 
estra (Franz Litschauer). Nixa HLP 
1023 (12 in., 36s. 54d.). 

In the year 1790 Haydn was invited to 
write a series of Notturni for King Ferdinand 
IV of Naples. MSS. of seven of these have 
been discovered lying throughout the 
libraries of Central Europe: in the archives 
of Prince Esterhazy, Budapest, and in the 
Gesellschaft der Musikfreunde, Vienna ; 
copies have also been found in London, 
where at least four of these works appeared 
in the programmes of the Salomon concerts 
of 1791-92. All this information is taken 
from the excellent sleeve-note compiled by 
H. C. Robbins, who, it appears, supervised 
the recordings made in the Mozartsaal of 
the Konzerthaus, Vienna, in 1950. We are 
also told that the musical text was prepared 
by Dr. Ernst Fritz Schmid of Augsburg, one 
of the editors of the complete edition of the 
works of Joseph Haydn, and the recording 
issued by arrangement with the Haydn 
Society, Boston. All this augurs well for 
what promises to be a very important, and 
in the realm of chamber-orchestral music, 
historical issue. 

The origins of the Notturni are even more 
interesting. They were first conceived as 
pieces for an ensemble of nine players: 2 
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lyrae, 2 clarinets, 2 violas, 2 horns and 
contrabass. The lyra, a stringed instrument 
with a shape and size corresponding to the 
guitar or lute of that period, was a sort ot 
hurdy-gurdy and the King’s favourite 
instrument. Haydn later re-orchestrated 
them, giving the lyra parts to flute and oboe, 
and replacing clarinets by violins. It was 
in this form that they reached England, 
although they were actually played in 
London by solo instrumentalists, and not 
as orchestral music by a chamber ensemble. 
The Vienna Chamber Ensemble is a 
valued feature of that city’s post-war 
musical life, specialising rather like our own 
Mozart Players in music of the period. 
Notturni Nos. 1, 2, 4 and 7 have been 
included in this issue, and one’s first reaction 
is one of disappointment that the recording 
is not of consistently good quality. One 
might even venture the opinion that some 
of the string playing is decidedly attenuated 
in tone, while the first entry of the oboe in 
the fourth Notturno must surely have 
sounded better than this in the recording 
studio. Nevertheless, quite apart from 
considerations of this kind, a great deal 
remains ; and the strength and rich fertility 
of invention displayed by Haydn in these 
small-scale pieces will come as a rich source 
of enjoyment for the discriminating lover of 
chamber music, whether it be ‘‘ enlarged ”’ 
or otherwise. 1.C. 


*xHAYDN. Quartet in E flat major, 
Op. 20, No. 1. Quartet in C major, 
Op. 20, No. 2 (HLP16). Quartet in 
G minor, Op. 20, No. 3. Quartet in 
D major, Op. 20, No. 4 (HLP17). 
Quartet in F minor, Op. 20, No. 5. 
Quartet in A major, Op. 20, No. 6 
(HLP18). Quartet in D minor, Op. 
42. Quartet in G major, Op. 77; 
No. 1 (HLP37). Quartet in F major, 
Op. 77, No. 2. Quartet in B flat 
major, Op. 103 (HLP38). The 
Schneider Quartet (Alexander 
Schneider, Isidore Cohen, violins, 
Karen Tuttle, viola, Madeline Foley, 
’cello). Nixa HLP16-18 (three 12 in., 
36s. 54d. each). Nixa HLP37-38 (two 
12 in., 36s. 54d. each). 

This substantial batch represents the 
Schneider Quartet’s second bite at their 
task of recording all the Haydn quartets: 
I reviewed in March their performance of 
the Op. 17 set. These five discs contain a 
wealth that is almost dazzling, from the six 
mature ‘‘ Sun ’’ Quartets of 1772, in which 
Haydn for the first time gave the ‘cello its 
head, to his very last work, the Op. 103 
Quartet of 1803, when, unable through 
illness and weakness to write more than two 
movements, he finally published them alone, 
with a pathetic quotation from a partsong 
of his—‘‘ Gone is all my power ; old and 
feeble am I.’’ We are grateful that, after so 
many years, there should be a prospect of 
having all Haydn’s quartet output—one of 
the greatest achievements of creative genius 
~—at last made available to music-lovers ; 
the Haydn Society’s intention will be widely 
appreciated by all. The Schneider Quartet 
(an American team) has the advantage of 
freshly-edited texts, which vary in many 
particulars—in rhythmic details, notes and 
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dynamics—from those we have known up 
till now. To sum up these discs in very 
general terms, the Quartet plays with 
excellent unanimity, plenty of vitality but 
not much finesse or beauty of tone, and the 
recording is for the most part rather harsh 
and rough, apt to turn strident in forte 
passages. The best performances here are 
of Nos. 3 and 4 in Op. 20, the first quartet 
of Op. 77 and the final Op. 103 Quartet. 

Nevertheless, however tempting it might 
be to consider the overall quality of these 
ten sides as a whole, few readers will be able 
to afford to purchase them in bulk, and it 
becomes necessary to particularise about 
each work. Seen in this very different 
perspective, it soon becomes apparent that, 
creditable as is the Schneider Quartet’s 
achievement in toto, when it comes down to 
individual performances many things could 
have been improved on, and a superior 
team would have been preferable. This is 
not being unfairly critical of the Schneiders : 
after all, recording the complete Haydn is 
a great responsibility, and the unit of 
appreciation is a single one of the quartets, 
not this present issue as a whole, nor the 
complete recording of the quartets. But 
let us consider the works in order. 

The first of the ‘“‘Sun’’ Quartets (the 
name comes from nothing more exciting 
than the publisher's colophon on_ the 
original edition) is recorded with somewhat 
thick tone. The first movement contains 
one of Haydn’s favourite quips—a develop- 
ment which starts off by making the 
audience think the players have forgotten 
they have made the repeat of the exposition 
and are going back yet again: the second 
movement has a novel lead-back from the 
Trio to the Minuet. The glory of the work 
is the wonderful Affettuoso, which needs, as 
Tovey noted, consummate playing, but 
doesn’t get it here : there is little sense of 
repose, and the performance is matter-of- 
fact. A vigorous but unlovely hacking tone 
mars the finale. No. 2 in C (the label 
numbers get a bit mixed), which starts off 
with the ’cello in the high register and then 
proceeds to let it loose, is again dry in tone, 
and the playing lacks grace at first. There 
is a considerable improvement after the 
first movement for the noble and dignified 
(almost Gluckian) Adagio, with its ’cello 
pathos and first-violin declamation, and 
the succeeding Minuet, which in this edition 
loses the syncopations which used to be so 
characteristic. The Finale is a fugue (a 
quattro soggetti) which, like the other fugal 
finales of Op. 20 (in Nos. 5 and 6), begins 
sotto voce sempre and uses the al rovescio device. 

The “‘ fierce desolation ’’ of Op. 20, No. 3 
inspires the Quartet to spirited playing of 
more subtlety and insight, though the tone 
remains uningratiating. The dramatic 
opening movement, with its abruptly 
broken phrases, the Minuet foreshadowing 
Mozart’s in his late G minor Symphony, 
the free ’cello writing (way above the viola) 
in the Poco Adagio, and the wildness of the 
finale all combine to make this a remarkable 
work. No. 4, perhaps the best known of the 
Op. 20 set, receives one of the most satis- 
factory performances of this issue; it is 
recorded, however, at an uncomfortably 
sharp pitch for D major. Tovey, by the 
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way, thinks of the first movement as ‘‘ most 
comic ’’, Rosemary Hughes as “ serious ’’ ; 
the players seem to agree with the latter. 
Both this movement and the brilliant 
scherzoso finale are played with real verve ; 
and the ’cellist, who has such virtuoso 
writing in the variations and in the Trio of 
the Minuet, acquits herself nobly. 

In the powerful Op. 20, No. 5, which has 
been called ‘‘ the most nearly tragic work 
Haydn ever wrote’’, the standard deteri- 
orates again. The recorded tone is piercing 
and strident, and the ensemble’s rhythm is 
curiously wayward—apparently  deliber- 
ately, since a hurried passage in the 
exposition is duplicated in the repeat. On 
the other hand, a rubato marked by Haydn 
(by the term per figuram retardationis) in the 
third movement, in which the first violin 
weaves decorative figures over a tranquil 
6/8 theme, is ignored, and the whole section 
is treated without much imagination. This 
quartet ends with a fine two-subject fugue, 
with stretti and a final canon, based on 
familiar formulae (one of which resembles 
that employed by Handel for And with his 
stripes and to be taken by Mozart for the 
Kyrie in his Requiem). No. 6 in A starts gaily, 
but the music clouds over in the develop- 
ment section. The recording makes forte 
accents unbearably shrill, but the playing 
is good, and the instrumentalists show a 
commendable lightness of style. The 
second movement of the quartet is a throw- 
back in fashion, being a first-violin solo in 
K. P. E. Bach’s favourite ‘‘ reprise ’’ form: 
the finale is a sparkling fugue. (By the 
time I had worked down this far, I had, by 
assiduous detective work, tracked down the 
omnipresent “‘ fiddler’s sniff’’ to the second 
violin.) 

The best thing to be said about Op. 42— 
a single work written in simple style and 
technique, perhaps for amateurs of Haydn’s 
acquaintance—is that the Schneiders’ en- 
semble playing is impeccable. But the 
recorded tone is as harsh as a rough towel : 
the Minuet is edgy, and the high violins in 
the third movement are shrill. I wish they 
had started piano here: they show later on 
that they can do so if they wish. But why 
the impassioned urging forward of the speed 
of the first movement? The finale is 
another of Haydn’s little jokes—he begins 
as if he meant to write a fugue but keeps 
thinking better of it. 

In 1799 Haydn was commissioned by 
Prince Lobkowitz to write six quartets, but 
only two were forthcoming—those of Op. 
77, his last two complete quartets, and 
masterpieces outstanding even for Haydn. 
The Schneider team’s propensity for 
abruptly snatched staccato, elsewhere oc- 
casionally somewhat disconcerting, is apt 
for the pert comedy of the first movement of 
No. 1; the tone quality is dry, but the 
ensemble plays well, except for a tendency 
to hurry triplets. The Adagio of this quartet 
is a superb movement, full of harmonic 
profundity and sensitive feeling for instru- 
mental timbre ; and the Minuet—a surging 
Presto—is a highly developed form, with a 
Trio in which, by contrast, the lower strings 
content themselves with drumming repeated 
chords. The second quartet of Op. 77 may 
well be considered Haydn’s finest: technic- 
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ally it is noteworthy for the developed style 
of the Minuet, with an interesting modu- 
lation back from the Trio, for the calm 
beauty and rich scoring in the variations, 
and for the contrapuntal skill and harmonic 
resource of the monothematic finale. The 
tone is husky (particularly in the variation 
movement) and, in places, strident ; and 
the leader blots his copy-book in this work, 
once by coming in a beat early (bar 75 of 
the first movement—why on earth didn’t 
they re-record this ?) and again by getting 
out of true in the extremely high notes of 


the finale. Haydn’s last sad farewell to 
composition, the unfinished Op. 103, is 
played with tenderness and _ affection, 


bringing out the “‘ retrospective ’’ quality 
of the Aria and the pathos of the passionately 
chromatic Minuet. Would that all the 
Schneider Quartet’s readings were as 
sympathetic. ... L.S 


*xPROKOFIEV. Sonata No. 2 in D 
major, Op. 94a. 

*STRAUSS, R. Sonata in E flat major, 
Op. 18. Ruggiero Ricci (violin), 
Carlo Bussotti (piano). Decca 
LXT2818 (12 in., 36s. 53d.). 

There is a vast difference in style between 
these two sonatas (which are separated by 
more than a half-century), but it is the 
achievement of this excellent duo that it 
seems equally at home in both. Strauss’s 
E flat Sonata—which has not been recorded 
since Ginette Neveu’s fine performance over 
ten years ago—was a work of his youth, 
immature but full of romantic fire, and with 
a highly imaginative second movement 
(entitled Improvisation). Prokofiev’s Second 
Violin Sonata, not hitherto available on 
British catalogues, was transcribed (with 
the assistance of David Oistrakh) from its 
original version for flute and piano, and is 
notable for the transparent texture, the 
quietly lyrical lucidity, of the writing : it is, 
probably as a result of its original instru- 
mentation, a singularly restrained and 
ingenuous work for Prokofiev, but despite 
its charm it may be felt that the Scherzo is 
rather repetitious and the Finale weak in 
quality and over-long. The recording leaves 
a good deal to be desired: the violin tone 
lacks immediacy through the instrument 
being placed too far from the mike, the 
piano is apt to be clangy (e.g. in the Finale 
of the Strauss), and the tone in general is 
rather hollow. In addition, the Strauss side 
has a crackly surface, starts with a pre-echo, 
and contains a formidable tape-roar at a 
cross-fade point (in the development of the 
first movement, just before the piano’s 
double-octaves in E flat minor). Neverthe- 
less the performance of both works is so 
polished that many of these imperfections 
can be ignored. Ricci’s intonation is fault- 
less throughout (which is more than can be 
said of many fiddlers), his tone is sweet and 
warm, and his technique carries him 
without a qualm over the most taxing 
difficulties: it is most interesting to com- 
pare his natural elegance with the virile 
quality of Neveu’s interpretation of the 
Strauss. This elegance stands him in good 
stead in the Prokofiev, where his partner 
at the piano also distinguishes himself by 
some most artistic leggiero playing. The 
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toy-like Scherzo could scarcely be bettered 
by any other violin-and-piano team. I look 
forward to more discs by this first-rate duo 
—but with more satisfactory recording. L.S. 


SARASATE. Malaguejia, Op. 21, No. 1: 
Habafiera, Op. 21, No. 2 from 
“‘Danzas Espafiolas.’’ Yehudi Menuhin 
(violin), Gerald Moore (piano). 
H.M.V. DB21595 (12 in., 8s. 11}d.). 

These two pieces are the kind of thing one 
would expect the consummate artist to 
throw off with masterful technical assurance, 
although it must be said at once that if the 
collector is in search of the most hair-raising 
pyrotechnics he will not find them here. 

The pieces are both in the key of D and 

produce an effect of key monotony when 

played one after the other ; in other respects 
they are nicely contrasted. The Habanera 
speaks for itself (which is a good thing since 
the embellishments in places are in danger 
of distorting its main rhythmical shape), 
while the Malaguena is a kind of fandango 
originating in Malaga, in southern Spain, 
often with some improvised singing. The 
soloist is in incomparably good form, with 
Gerald Moore an _ unfailingly discreet 
accompanist. 1.C. 


*SCHUBERT. String Quartet in A 
minor, Op. 29. Vienna Konzert- 
haus Quartet (Anton Kamper, Karl 
M. Titze—violins: Erich Weiss— 
viola ; Franz Kwarda—’cello}. Nixa 
WLP5115 (12 in., 36s. 5$d.). 

We had this work, in a fine performance, 
from the Vegh Quartet in October, 1952 
(Decca LXT2709), which I reviewed 
enthusiastically in THE GRAMOPHONE of 
that month. The Viennese Konzerthaus 
Quartet also give a very good performance, 
and the difference between the two largely 
lies in their more dramatic view of the 
music and in a fuller-toned recording. They 
excel in the Rondo, which is played with 
irresistible verve. If one had _ neither 
recording the choice might well be deter- 
mined by the intimacy and lyrical quality 
of the Vegh Quartet as against the drama 
and vitality of the Vienna team. A.R. 


*xSCHUBERT. Fantasy in F minor, 
Op. 103. Rondo in D major, Op. 
138. Rondo in A major, Op. 107. 
Marche Carateristique in C major, 
Op. 121, No. 1. Paul Badura-Skoda 
(piano), Joerg Demus (piano). Nixa 
WLP5047 (12 in., 36s. 53d.). 

The resourceful Messrs. Nixa have now 
added Westminster to the list of foreign 
companies (Haydn Society, Concert Hall, 
Vanguard, Bach Guild, Renaissance, Period, 
Polymusic, and others) on whose lists they 
can draw for their catalogue ; and this is 
one of the first Westminster discs to reach 
us in an English pressing. Westminster have 
interesting items in their catalogue, and a 
reputation for good recording: certainly 
this record of Schubert piano duets reaches 
a high technical level. 

Paul Badura-Skoda and Joerg Demus 
are two young Viennese pianists who have 
been heard in London both separately and 
together (they played the programme on 
this record in the Wigmore Hall last year). 
They have both won high praise. But the 
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trouble with piano duets—most piano duets, 
that is—is that no one really wants to hear 
them: they are fun to play, not much fun 
to listen to. That is certainly true of the 
two Rondos (Deutsch 608 and 951 re- 
spectively) and the March (D 886, No. 1). 
The D major Rondo is the one published 
under the (spurious) title, Notre amitié est 
invariable—possibly a reference to the 
crossing of the players’ hands at the end 
of the piece. Music like this cannot be 
‘‘ put across’’: it can only be played as 
sensitively, as rhythmically, and with as 
good a balance as possible. This Badura- 
Skoda and Demus do—and if our attention 
starts to stray, it is not their fault. 

But the F minor Fantasia (D 940) is 
another matter. This four-movement piece, 
from the last year of Schubert’s life, can be 
numbered among his finest works. It is 
nostalgic, passionate, brilliant and then 
tragic (as the first theme returns with 
heightened emotional effect). The earlier 
duet music on this record sounds repetitious, 
padded, once the charm of the thematic 
material has registered: the Fantasia is 
one of the best constructed of Schubert’s 
larger works. The Nixa Westminster disc 
offers the only available recording: it is 
an extremely welcome addition to the 
catalogue, and, as a performance, all that 
one could wish for. The beautifully turned 
finger-work, the spontaneous sense of 
phrasing, make one eager for further 
recordings by these players—either together 
or, preferably, separately. And long lists 
in the American catalogue seem to promise 
that we shall not have long to wait. A.P. 


INSTRUMENTAL 


*BACH. The Art of Fugue. Contra- 
puncti IV, XI and XIX. Organ 
Chorale—* Vor deinen Thron tret’ 
ich hiermit.” Fritz Heitmann 
(organ). Telefunken LGM65009 (1oin. 
27s. 34d.). 

Many attempts have been made in the 
last thirty years or so to rescue the Art of 
Fugue from the schoolroom, to convince 
audiences that it is not merely listenable but 
enjoyable. This record is of course only 
indirectly such an attempt; three only of 
the ‘‘ Contrapuncti’’ in succession strain a 
listener’s appreciation of D minor much less 
than nineteen. But three of the solidest and 
squarest of the fugues are chosen, and are 
given a solid (except for an occasional 
insecurity) and square performance on an 
organ that reposes quite appropriately in 
the crypt of Berlin Cathedral. No en- 
deavour is made to present anything more 
than a blueprint of the music; _ these 
pedestrian sounds will tempt few listeners 
to investigate the work further. 

The Chorale Prelude is no part of the 
Art of Fugue, though sometimes played as 
a conclusion—in which position it can be 
very moving, when the performance of the 
final fugue has broken off at the point where 
Bach was unable to summon strength and 
eyesight with which to conclude it. He did, 
however, manage to dictate this prelude 
and give it the title it has here ; the more 
familiar title Wenn wir in héchsten Noéthen sein 
belongs actually to the same tune used with 
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different words in a different context. It is 
in any case wonderful music, that is wel- 
come on record, and would be even more 
so in a less flat performance than this ; 
perhaps in a performance less overcome 
with reverence for the circumstances of the 
piece’s origin. Nobody is suggesting a 
highly romantic “interpretation’’; but 
many would welcome more flow, a little 
more variety of sound, and registration for 
at least some of the time with a less promi- 
nent twelfth and less wheeze. With the 
recording few will find fault ; it is clear and 
full-toned. M.M. 


*BACH. Chorale Preludes from the 
“* Orgelbiichlein.’’ Chorale Preludes 
from the ‘“‘ Eighteen Chorales.’’ Fritz 
Heitmann (organ). Telefunken 
LGM65008 (10 in., 27s. 3$d.). 

This is a welcome addition to the 
available recordings of Bach’s organ music. 
For the most part (Geraint Jones’s series on 
the Steinkirchen organ forms a notable 
exception) Bach recordings seem to have 
been made by players who have read all 
too attentively Forkel’s description of Bach 
at the organ: ‘‘ The first thing he did in 
examining an organ was to draw all the 
sounding stops, and then play the instru- 
ment getting as much tone as was possible 
out of it.””. That was only while testing it. 

The chorale preludes are particularly 
poorly represented in the catalogues. 
Outside the Schweitzer albums, we find 
only E. Power Bigg’s set of the Schiibler 
Preludes (DX1831, coupling ‘‘ Ach, bleib’ 
bei uns’’ and ‘‘ Kommst du nun,”’ is the 
best of them), and the very fine records of 
Orgelbiichlein preludes made by Georg 
Krarup on the Compenius organ at 
Frederiksborg (Z 7034-5, and 7044-5, 
strongly recommended). The Orgelbiich- 
lein preludes played by Fritz Heitmann are : 


Es ist das Heil uns kommen her 
Vater unser im Himmelreich 
O Mensch, bewein dein Siinde gross 


Heut triumphieret Gottes Sohn 
Wenn wir in héchsten Néten sind 
In dir ist Freude 


Those from the Eighteen Chorales are : 


Allein Gott in der Héh’ sei Ehr’ 
Von Gott will ich nicht lassen 
Schmiicke dich, o liebe Seele 


It is a pity that Decca, in an otherwise 
useful envelope-note, vouchsafe no informa- 
tion about the organ of the Ernest Moritz 
Church, Berlin-Zehlendorf, on which these 
chorale-preludes are played. To judge by 
the sound, it is an old instrument, very 
little modernised, and left on light wind- 
pressure. The voicing is very uneven. 
The solo stops in ‘““O Mensch” and 
“Wenn wir sind ’’ take on quite a different 
tone-quality above e” flat—not exactly an 
unpleasant effect, but disconcerting until 
one gets used to it. I seem to remember 
reading, but cannot trace exactly where 
(perhaps some reader could help me ?), 
that Bach was particular about keeping 
the tremulant in good working order. The 
tremulant of the Ernst Moritz Church 
organ produces a formidable wobble in 
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“Q Mensch” and ‘“ Schmiicke dich.’ 
The performances are in expressive, but 
sentimental, style. Some of the stops 
sound a bit fluffy (as they often do in old 
organs), but the counterpoint is always 
easy to follow, and the sounds produced 
are pleasure to the ear. The recording is 
good. A.P. 


BACH. In Dulci Jubilo: Wer nur den 
lieben Gott lasst walten: Prelude 
and Fugue in D minor. Dr. Pall 
Isolfsson (organ). H.M.V. DB30004 
(12 in., 8s. 114d.). Recorded in All 
Souls Church, London. 

The treatment of Jn Dulci Jubilo here 
recorded is quite the least interesting of 
Bach’s three; it is to be found in the 
supplementary volume of the Peters edition. 
It would, however, be bearable were it not 
heard for part of its course through a haze 
of what sounds like flutter-tongueing ; 
though beginning and ending at a change 
of registration, it is almost certainly a 
recording defect—no organ-builder would 
voice pipes like this, nor any organist use 
them if he did. 

Bach also gave Wer nur den lieben Gott 
ldsst walten at least three treatments—this 
one is the simplest (Peters V, No. 52), 
though not at all unattractive. Also quite 
harmless is the Prelude and Fugue in D 
minor (Peters VIII, No. 2 of the Eight 
Short Preludes and Fugues), and these two 
latter pieces are very acceptably recorded. 
But the dovecotes of any enthusiasts either 
for Bach’s music or for the organ repertory 
will probably stay unfluttered. .M. 


*BACH RECITAL. Chromatic Fantasia 
and Fugue in D minor. Organ Pre- 
lude: Nun komm’ der Heiden 
Heiland. Chorale Prelude: Wohl 
mir dass ich Jesum habe. Organ 
Preludes: Befiehl du deine Wege: 
In dulci jubilo. Nun freut euch, 
lieben Christen, G’mein. Siciliano 
from “ Flute Sonata No. 2 in E flat 
major.” Chorale Prelude: Wachet 
auf. Wilhelm Kempff (piano). 
Decca LXT2820 (12 in., 36s. 53d.). 

Previous recordings of the Chromatic 
Fantasia on the piano. Schnabel (September, 
1950), Dennis Matthews (March, 1953). 

William Kempff’s performance of the 

Chromatic Fantasia and Fugue, extremely well 

recorded (as is everything else on this disc) 

seems to me to combine the merits of both 
of the performances mentioned above, 
dignity, clarity, and poetry. He does not 
use the Busoni edition, (although he appears 
to take some hints from it), but has, as far as 

I can tell, thought out his own version of the 

text, treating it frankly as piano music, and 

so using big bass octaves at the climax of the 

Fugue which (as Denis Matthews did) he 

begins in a quiet meditative vein and, in a 

masterly way, works to a big climax. It is a 

very satisfying performance on these terms. 

Notes on this disc have not reached me 
and no doubt they will throw light on one or 
two points that might puzzle ‘“‘ the ordinary 
listener,’’ and have given me some trouble. 

There are two well known chorale preludes 

by Bach on In dulci jubilo, but the one Kempff 

has arranged was, I believe, first printed by 

Straube in his Alte Meister des Organspiels 
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(Peters edn. No. 3065) which I happen to 
possess and it may be grouped with the 
early works in copies made by pupils and 
friends in B.g. XL. I should not be sur- 
prised to see it listed there under works cf 
doubtful authorship, it is so uncharacteristic, 
but it is a quiet and charming little piece 
and excellently arranged. Befiehl du deine 
Wege is not an organ prelude (at least not 
one by Bach) but an arrangement, done 
with great taste, of the choral (in the Stan- 
ford version) ‘‘ Commit thy ways to Jesus” 
(No. 53) from the St. Matthew Passion. 
Wohl mir dass ich Fesum habe is known to us as 
Jesu joy of man’s desiring. 1 did not like the 
thickening of the harmonies in the choral 
part, where it rises to a climax, or the 
rubato used in the last line of the verse. 

Nun komm’ der Heiden Heiland, one of the 
finest of the chorale preludes, is played 
throughout very quietly and without tke 
more expressive gestures Lipatti used in his 
beautiful playing of it on Columbia 
LX1427. Kempff makes a fine crescendo to 
the end of Wachet auf, as if the heavenly 
Bridegroom had entered the city and 
greeted the watchers, and the arrangement 
is admirable. This distinguished and really 
magnificent recording contains also an 
arrangement of the Siciliano from the second 
Flute Sonata very expressively played. A.R. 


*BARTOK. Mikrokosmos — eight 
pieces from Volume VI. 

*ROREM. Sonata No. 2. Julius 
Katchen (piano). Decca LXT2812 
(12 in., 36s. 543d.). 

Ned Rorem invades the record catalogues, 
and the consciousness of at least one 
listener, with a most attractive Piano 
Sonata. He turns out to be a young 
American ; but neither characteristic is at 
all in evidence in this sample of his music, 
which is suffused with a high quality of 
restrained poetry. The composer was 
educated in Chicago and New York, but 
has chosen to divide his residence between 
Philadelphia, Paris, and Morocco. That 
may be something to do with it; the 
fundamentals of life are appreciated the 
more easily by inhabitants of Africa, who 
read the newspapers of Europe only after 
some delay. 

Of Moroccan inspiration or not, the 
Piano Sonata is a fine piece of music. The 
Overture sets the gracious style immediately ; 
it is followed by a short Tarantella which 
makes it clear that the pianist is not going 
to be let off lightly. The height of expres- 
sion is probably reached in the Nocturne, 
material from which Rorem quotes again 
in the finale, a Toccata that must be the 
downfall of any pianist less dexterous than 
Katchen. He presents the whole in a 
most favourable light, and must be con- 
gratulated, as must Decca, on sponsoring 
this unknown but very worth-while music. 
It has been given, additionally, a very 
good recording. 

Bartok, at the conclusion of writing 
Mikrokosmos, was a Hungarian of 56; but 
he managed to sound both younger and 
more American than Rorem, who was 
born in 1923. The work is a collection of 
153 piano pieces, intended originally as a 
progressive piano course for Bartok’s son 
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Péter ; but the pupil confessed that his 
skill was soon overtaken. A good deal of 
the machinery of composition, as well as of 
piano-playing, is demonstrated ; the result- 
ing music is not always of the most attractive 
from the listener’s point of view. Katchen, 
however, by dint of technically faultless 
playing that takes advantage of every 
opportunity, however fleeting, of poetical 
expression gives a convincing exposition of 
the pieces he has chosen. They all come 
from the sixth and final book; I detail 
them in case the information should prove 
useful. They are No. 140—Free Variations ; 
No. 144—Minor Seconds, Major Sevenths ; 
No. 146—Ostinato ; No. 147—March ; 
Nos. 148, 149, 151, 153—Dances in Bulgarian 
Rhythm, Nos. 1, 2, 4, and 6. M.M. 
*xBEETHOVEN. Sonata No. 8 in C 
minor, Op. 13, “ Pathétique.” 
Sonata No. 14 in C sharp minor, 
Op. 27, No. 2, ‘“ Moonlight”. 
Walter Gieseking (piano). Columbia 
33CX1073 (12 in., 36s. 53d.). 

There seems to me to be no point in 
comparing Gieseking’s playing of the 
Pathétique sonata with any that we have 
had before because we are here in the 
presence of that rare miracle, an inspired 
re-creation of the innermost spirit of the 
music. There have often been good 
performances recorded before, but I can 
recall nothing so eminently distinguished 
as this one. It is easier to write about its 
technical than its spiritual qualities: of the 
fine articulation of the rising figures in the 
Allegro, following on the deeply tragic slow 
introduction, and of the phrases of duologue 
between bass and treble with the beautifully 
executed turns on first and third beats, the 
superbly dramatic irruption of the intro- 
ductory theme, the phrasing and shaping 
of the ’cello-like bass in the succeeding 
allegro, of the development section, the 
great fateful chords and the inexorable 
introductory phrases breaking in again at 
the close: all these things.we seem to be 
hearing for the first time. And so it is 
with the Adagio, in which the accompani- 
ment is so beautifully subordinated to the 
great tune, and so it is with the Rondo, 
which is full of a wistful pathos. 

Gieseking’s playing of the C sharp minor 
sonata is more nearly approached by 
Solomon (H.M.V. C3455-6) but he did not 
find such a depth of sorrow in the opening 
Adagio, nor did he, if I remember rightly, 
give such veiled beauty to the triplet figure 
of accompaniment. Gulda’s_ excellent 
record (Decca LXT2581) has now been 
withdrawn (presumably on account of the 
heavy tape background). Frugoni’s— 
reviewed in May, 1953 — is not in 
the same class, and the Backhaus is noticed 
elsewhere in this issue. After this heavily- 
burdened movement, the Allegretto makes 
its full effect of relief at the acceptance of 
what must be: and the playing avoids the 
jauntiness with which the first section is so 
often afflicted. There is a great sense of 
urgency in the Presto agitato, played with 
fine clarity, and a magnificent build up to 
the peak climax in the last pages. 

I wish I could speak with equal 
enthusiasm of the recording. It is perfectly 
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adequate in the Pathétique, but in the 
** Moonlight’ the tone in the last movement is 
rather shallow and congested and (though 
this did not worry me) somewhat wooden 
in a few of the melody notes of the opening 
movement. Let nothing, however, deter 
you from getting this disc. You may feel, 
if a pianist, you never want to attempt 
these sonatas again: but the contrary 
should be the result, at least as a counsel 
of perfection ! A.R. 


*BEETHOVEN. Sonata No. 21 in C 
major, Op. 53, ‘* Waldstein”. 
Sonata No. 23 in F minor, Op. 57, 
‘* Appassionata.” Walter Giese- 
king (piano). Columbia 33CX1055 
(12 in., 36s. 54d.). 

(LP recordings of these two sonatas were 
reviewed in THE GRAMOPHONE as follows : 
““ Waldstein’’: Backhaus, June ’51, H.F. ; 
“ Appassionata’’: Backhaus, September, 
’52, M.M. ; Frugoni: September ’53. A.R.) 

If you take the view that in the two 
outer movements of the Appassionata, 
“‘ Beethoven ”’ (as Riezler says in his book 
on the composer), “ gives full vent to his 
passion. The tempest rages over the land, 
furious and insatiable. It is a phanta- 
smagoria in which all the contending 
powers of nature are let loose ’’—and there 
can hardly be any dispute over that—then 
Backhaus’s interpretation most nearly 
approaches Beethoven’s intentions. He 
assaults the keyboard with such force that 
the strings sometimes jangle and, as M.M. 
noted, there is nothing less than mp in the 
performance. It is not in Gieseking to 
present this tempestuous, unbuttoned 
Beethoven, but very much in him to find 
the poetry lacking in Backhaus. There is 
a passage in the first movement of the 
Sonata which, as well as anything, illustrates 
the point. It will be found in the score 
between bars 203-210, a page and half or 
so before the coda. Backhaus makes of it 
little more than the main theme, low down 
in the bass, with a high treble figure of 
accompaniment. In Gieseking’s hands the 
treble arpeggio is played with exquisitely 
veiled tone, while deep down the great 
theme rises mysteriously up. These glimpses 
of poetic insight compensate for a diminu- 
tion of Beethoven’s dynamics; our imagina- 
tions can supply one, but not the other. 

The slow movement 
is an essay in poetic 
figuration, not in mel- 
ody as such, and it is 
beautifully —illumin- 
ated by Gieseking’s 
genius, but the figur- 
ation is not lit up by 
Backhaus. In the last 
movement Backhaus’s 
playing has an irre- 
sistible dramatic force 
and rhythmic im- 
petus : but Gieseking’s 
superb articulation of 
the notes, his amazing 
playing of the Presto, 
the ‘‘ trumpet calls ”’ 
in the left hand near 
the close, have an 
excitement of their 
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own. Had the great gifts of both pianists 
been fused into one what a terrific per- 
formance this would have been ! 

Comparisons yield much the same results 
in the Waldstein, but this is a Sonata of 
light not darkness, and Gieseking’s magical 
touch and poetic use of the pedal gives the 
music a greater luminosity than Backhaus 
achieves. It is extraordinary how significant 
Gieseking makes the falling octaves in the 
left hand that come immediately before the 
Prestissimo in the last movement, and the 
delicate beauty of those last pages shows his 
art at its greatest. H.F. noted that 
Backhaus, whom he thought handled the 
Rondo magnificently (as indeed he does), 
built up ‘‘a castle-like structure ’’ in the 
movement. It is so, but not, so to speak, 
a castle in the bright air. 

Decca’s engineers cope extremely well 
with Backhaus’s dynamics and if he plays 
“through the piano’ and the strings 
jangle it is no fault of theirs. The tone 
may be rather shallow but there is a clarity 
in the reproduction that is, alas, not present 
in the Gieseking recording. The tone is of 
the kind that suggests a blanket, or a piano 
with the damper pedal fixed down. Neither 
description is accurate, but I do greatly 
miss the clarity found in the Backhaus 
disc. Frugoni’s Vox disc of the Appassionata 
has better recording still, but the 
performance does not approach the same 
standard. A. 


*xBEETHOVEN. Sonata No. 13 in E flat 
major, Op. 27, No. 1: Sonata No. 
14 in C sharp minor, Op. 27, No. 2, 
* Moonlight”: Sonata No. 19 in 
C minor, Op. 49, No. 1: Sonata 
No. 20 in G major, Op. 49, No. 2. 
Wilhelm Backhaus (piano). Decca 
LXT2780 (12 in., 36s. 54d.). 


It is disagreeable to write about artists of 
distinction as if they were candidates at a 
competitive festival, but it would be in- 
genuous not to make a comparison between 
Gieseking’s and Backhaus’s playing of the 
** Moonlight’? Sonata. I have spoken else- 
where in this issue of the moving interpreta- 
tion Gieseking gives of the Adagio. Backhaus 
takes a much more matter-of-fact view, is 
wayward over the rhythm, and makes a 
very decided ritardando before the recapitu- 


Wilhelm Backhaus and Arthur Haddy, Decca’s Recording Manager 
in Geneva. 





PAGLIACCI 


LEONCAVALLO 


MARIO DEL MONACO 
CLARA PETRELLA 
AFRO POLI 
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THIS, without any doubt, is an outstandingly fine issue. With such predecessors 
as Die Fledermaus, Parsifal and Tosca to mention but three, it would be difficult to 
proclaim this Pagliacci the greatest achievement in complete recorded opera to 
date. Yet the work is, after all, the most moving and dramatic representation of 
‘the clown doomed to act his own tragedy’ theme, and were it not for those 
wonderful L.P. sets which we at Decca already have to our credit, we should 
have no hesitation in awarding it this title. Mario del Monaco and Clara Petrella 
head a perfect cast; Alberto Erede conducts these soloists and the first-class 
chorus with all the skill and understanding which have distinguished him in other 
Decca Italian opera recordings; and the whole production is, of course, brought 
to you with all the amazing fidelity, clarity and ‘presence’ which come only from 


the exclusive Decca full frequency range recording technique. 
. . = a .S 











P, 
MARIO DEL MONACO Canio 
CLARA PETRELLA.._ Nedda 
ALDO PROTTI Silvio 
AFRO POLI Tonio 


PIERO DI PALMA Peppe 


with the 
CHORUS & ORCHESTRA OF L’>ACCADEMIA DI SANTA CECILIA, ROMI 
conducted by ALBERTO EREDE 


DECCA LXT 2845-6 


The recording of Pagliacci occupies three twelve-inch L.P. sides. On the fourth side is an operatic recital by 
Mario del Monaco including the following items ; 
LA FORZA DIL DESTINO (Verdi) : Recit.—La vita @ inferno all’ infelice ; Aria—O tu che in seno; RIGOLLTTO (Verdi): Questa o quella; 
La donna é mobile j LA GIOCONDA (Ponchielli) ; Ciclo ¢ mar; LA JUIVE (Halévy) : Rachel, quand du Seigneur 





IN November, 1952, Decca introduced Mario del Monaco to most English record 
collectors for the first time in their complete recording of aipa. This great young 


singer was then already one of the finest dramatic tenors in the world, and now the 
g ) 


complete PAGLIACCI proves conclusively that the role of Canio could not be better suited 


to him. 

Clara Petrella is likewise superb as Nedda. Generally recognised as the finest inter- 
preter of this part in Italy, she reveals with unfailing artistry the three sides of thi, 
character in relation to the three men with whom she comes into contact in the opera. 

Afro Poli sings the third main part with the excellence that we kave come to expect 
of him. He was well-known at Covent Garden before the war, and is one of the most 
talented and best-loved of the older generation of Italian baritones. Of Aldo Protti and 
Piero di Palma, little need be said, both are young artists, the former following up the 
success he scored as Amonasro in the Decca aipa, and both ‘speak’ quite adequately 


for themselves in this recording. 
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Available from the middle of October. 





THE MOST MEMORABLE COMPLETE 
OPERA RECORDINGS ARE ON 


EAA. 1LI?s. 
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LA BOHEME Puccini 
Rin vra TeBALpr (Sopr.), 
Hitpr Guepen (Sopr.), 
GIACINTO PRANDELLI (Tenor), 
GIOVANNI IGuittrri (Bar.) with 
supporting cast and Chor. and Orch. 
of L’ACCADEMIA DI SANTA CECILIA, 
conducted by ALBERTO EREDE 
LXT 2622-3* 


CARMEN Bizet 
SUZANNE JuyoL (Sopr.), 
JANINE MiIcHEAU (Sopr.), 
iiiko pe Luca (Tenor) with 
supporting cast and Chor, and Orch. 
of L’OrERA-Comique, Paris 
conducted by Abert WOLFF 
LXT 2615-7* 





DIE ENTFUHRUNG AUS DEM 
SERAIL JNoezart 
Wiima Lipp (Sopr.), 

Emmy Loose (Sopr.), 
Watter Lupwic (Tenor), 
Perer Kurtin (Tenor) with sup- 
porting cast and THe VIENNA 
State Opera Cuorus and THE 
VIENNA PHILHARMONIC ORCHESTRA 
conducted by Joser Krips 
LXT 2536-8* 


DIE FLEDERMAUS 
Johann Strauss 
Hirpr Guepen (Sopr.), 
Juuius Patzak (Tenor) 
with supporting cast and 
Tue VIENNA STATE OperA CHORUS 
and THE VIENNA PHILHARMONIC 
ORCHESTRA 
conducted by Cremrns Krauss 


LXT 2¢70-1* 





PARSIFAL Wagner 


MartHa Mont (Sopr.), 
WOLFGANG WINDGASSEN (Tenor), 
GEORGE LONDON (Bar.), 
Lupwic Weser (Bass) with 
supporting cast and THe BayReuTH 
FesTivAL CHORUS AND ORCHESTRA 
conducted by 
Hans KNAPPERTSBUSCH 


LXT 2651-6 


PELLEAS ET MELISANDE 
Debussy 


SuZANNE DANco (Sopr.), 
Pierre Mouter (Bar.), 
Heinz Reneuss (Bar ) 
with supporting cast and 

L’ORCHESTRE DE LA Suisse 

ROMANDE 
conducted by Exnrst ANSERMET 
LXT 2711-4 





ron the operas marked with an asterisk, Decca has produced booklets giving the libretti exactly as sung on the records, 
These booklets, published both for operas and for song 
They are obtainable from 


together with a literal, line by line, prose translation. 


recitals, represent only one of the services which Decca offers to the record collector. 


your dealer, or direct from us. 


Many more operas have been recorded complete, or virtually complete on Decca L.Ps. All are pertormed by some 


of the finest artists available in the world today, and are musically and technically magnificent—the latter as a result 


of the exclusive Decca full frequency range recording technique. For details of the other Decca complete opera recordings, 


please consult the Decca-group L.1 


: catalogues. 


maining titles, It is unfortunately impossible to detail the casts here. 
pucciNt: Madama Butterfly*, Tosca*; wAGNER: Die Meistersinger von Niirnberg*; vervi: Aida*; peLiBes: Lakme; 


MASSENIT 
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To remind vou of what is available, we give below some of the re- 


Manon; weper : Der Freischiitz* ; Gitsert & SULLIVAN: The Gondoliers, H.M.S. Pinafore, lolanthe, 


The Mikado, Patience, The Pirates of Penzance, Ruddigore, Trial by Jury, The Yeomen of the Guard; JOHANN 
Bes y ) 


srRAuUss: Der Zigeunerbaron; tEHAR: The Merry Widow, The Count of Luxembourg. 
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RECORD COMPANY LTD. 1-3 


BRIXTON 


ROAD LONDON s.W.9 
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lation. I find here a serious meditation 
devoid of poetic impulse, a lack which 
shows in the treatment of the accompani- 
mental triplets. ‘There is rather a heavy 
stress on the first beats of the Allegretto and, 
in the second section, the quaver figure 
sounds jerky (Gieseking plays it smoothly, 
using no emphasis). 

The last movement, needless to say, is 
played in the grand manner and is un- 
deniably exciting, but without the fine 
nuances of phrasing and articulation 
Gieseking gives us. The recording stands 
up pretty well to the pianist’s assault on the 
last movement and is rather fuller in tone 
than Gieseking’s in the preceding move- 
ment, although never more than adequate. 
Backhaus shows his most attractive side in 
his fine playing of the first of the “‘ fantasy ”’ 


sonatas—the E flat—in which he is tempted 
to no thunders. The lyrical passages are 
warmly felt and the final movement is lively 
without being noisy. The two little Sonatas, 
for many of us our first steps in Beethoven, 
are given with charm and simplicity. The 
recording of all these is good. 


*xBRAHMS. Waltzes, Op. 39. 


*SCHUMANN. Faschingsschwank aus 
Wien, Op. 26. Robert Weisz (piano) 
Decca LK 4063 (12 in., 32s. 44d.). 


I have heard nothing of Robert Weisz 
since his gramophone début over two years 
ago, when his performance of the Schumann 
Op. 17 Fantasie aroused my enthusiasm 
(which, I am afraid, led me to over- 
estimate the quality of the recording). This 
second disc of his fully confirms my high 
opinion of his artistry: both in the slight 
Brahms waltzes and the more extended 
Schumann work (uneven in merit as it is) 
he shows himself a most sympathetic and 
sensitive player, with a refined ear for tonal 
shadings and the necessary technical 
equipment to execute his ideas. The 
delicate shadings he introduces into the 
Waltzes, and the rhythmic “ lift’’ in his 
performance, should prove fascinating to 
amateurs of the piano; and I should like 
to draw attention in particular to the beauty 
of his leggiero playing in the sixth waltz. 
Fuller tone and greater strength appear in 
the Schumann, which is an infrequent 
arrival in the gramophone catalogues. The 
“jest” of the title (Carnival Jest in Vienna), 
I should explain, is the quotation from the 
Marseillaise, which for political reasons was 
banned at the time; but a better jest, 
perhaps, is that Schumann, writing to the 
dedicatee of the work, called it a “ great 
romantic sonata ’’—this despite the habitual 
loose (and repetitious) rondo form of the 
first movement. Mr. Weisz treats the music 
eloquently; and the Jntermezzo in particular 
(certainly the best and most characteristic 
movement of the five) is admirably shaped ; 
but he is not well served by the recording. 
In the Brahms it is dry and weak in bass ; 
in the Schumann the acoustic has been 
changed but not improved, and the result 
is thin and boxy, not too clear in the 
opening bars, and tonally unsteady at the 
start of the Romanze. Let us hope that Mr. 
Weisz’s third time will be luckier. L.S. 
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*BRAHMS. Variations on a theme by 
Paganini, Op. 35. 

*xSCHUMANN. Etudes Symph 

Op. 13. Geza Anda (piano). Columbia 

33C-X1072 (12 in., 36s. 54d.). 

*xBRAHMS. Variations on a theme by 
Paganini, Op. 35. 

*SCHUMANN. Sonata in F minor, Op. 
14. Robert Goldsand (piano). 
Nixa CLP1147 (12 in., 36s. 54d.). 

In the July, 1949, GRAMoPHONE T.H. 
praised highly Michelangeli’s playing of the 
Brahms-Paganini Variations, with the reser- 
vation that the pianist had recorded his 
concert version of the work. Details of his 
omissions, and re-arrangements’ of the 
order, will be found in The Record Guide. 
Geza Anda, follows the published text with 
the exception that in the fourteenth and last 
variation in Book 1 he goes straight from 
the fermata on the D sharp to the first 
variation of Book 2, thus cutting out three 
pages of the fourteenth variation. This is 
regrettable but not disastrous. Robert 
Goldsand plays this variation in full and 
goes on to the first variation of Book 2 
without, of course, repeating the theme. 
The ideal solution, if space on the record 
allowed it, would be the groove between 
the two Books which Nixa provides, and a 
repetition of the theme, but one can’t have 
everything. Mr. Goldsand gives a skilful, 
musicianly, and pleasing performance with 
a well varied scale of dynamics, but never 
makes one sit up as Mr. Anda does. In 
other words he has not got the transcend- 
ental technique the other pianist possesses, 
and which is necessary not only to realise 
fully Brahms’s intentions but also to engage 
the interest of the listener in a work whose 
primary aim is not aesthetic, as in the case 
of .the Brahms-Handel variations, but 
technical. In Vars. 7-8 (Bk. 1) Mr. Gold- 
sand uses, I think, too much pedal and 
does not give the veiled mysterious tone 
to Var. 9 we get from Anda, as again in 
Var. 12. This quality of stillness, or perhaps 
one should say of contemplation, is one of 
the things that make Anda so much more 
than a virtuoso: we shall find two particu- 
larly striking instances of it in the Etudes 
Symphoniques. Without it I do not believe 
any artist can reach the heights. I liked 
Goldsand’s lyrical playing of Vars. 10-11 
(Bk. 1) but in Var. 13 he does not play the 
famous octaves glissandi with the panache 
Anda gives them; nor has his final variation 
—comparing the two up to the point 
where Anda breaks off—that extra fire 
Anda puts into it. 








CATALOGUES 

Earlier than usual this year come the 
E.M.I. Group Catalogues which include 
all releases (333, 45 and 78 r.p.m.) up to 
and including June, 1953. Generally 
speaking the layout follows the previous 
issues although there is an_ all-round 
increase in the number of pages. The 
prices are as follows: H.M.V. 2s.; 
Columbia 1s. 6d.; Parlophone 1s. and 
M.G.M. 1s. There is alse the new Decca 
Quarterly Catalogue listing issues of all 
trademarks issued by the Decca Group 
within the period August 1953 to October 
1953- 
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To Goldsand’s graceful playing of the 
waltz variation (No. 4) Anda adds a touch 
of tenderness, just as he makes the arpeggios 
of the brief Var. 6 more feathery light, and 
manages Var. 10 (feroce, energico) without a 
trace of a smudge. Both pianists are very 
expressive in Var. 12, which comes just 
where the ear needs relief from glitter and 
force (but surely Goldsand sentimentalises 
it?) and both make an exciting end to the 
work, The piano tone is bright but rather 
shallow on the Nixa disc, more mellow but 
less direct on the Columbia, but there is 
not a great deal to choose between the two. 
(Don’t we tend to forget that pianists do not 
all play on the same piano ?) 


Goldsand plays the rarely heard F minor 
Sonata by Schumann delightfully: and 
though there is too much repetition in it 
there is also a lot of beautiful music. The 
slow movement, variations on a whimsical 
little theme by Clara Wieck (as she still 
was when Schumann composed the work) 
has great charm and tenderness, and Gold- 
sand excels in it. There is nothing here of 
the grand manner that caused the publisher, 
with the composer’s agreement, to give the 
work the silly sub-title Concerto without 
orchestra, and fortunately the pianist does 
not emphasise the element of display. 
Moura Lympany’s recording of the 
Etudes Symphoniques was reviewed by me, in 
its 78 version, in the January, 1951 GaAmo- 
PHONE, and, by M.M., on LP (with the 
Franck Symphonic Variations) in the De- 
cember, 1952, number. It was, I thought, a 
fine performance, but it is surpassed in the 
one now under review. Anda plays the theme 
less broadly and takes the first two variations 
up to time where Miss Lympany adopted 
the slow tempo of the theme. He 
delicately veils the tone in No. 3 and gives 
less weight to the ’cello-like bass melody 
than did Miss Lympany, adding a masterly 
surge of tone in the loud bars, and he 
avoids the too heavy stresses of the other 
pianist on the sforzando chords in the 
succeeding variation. His pedalling is 
superb in No. 5, and in the martellato bass 
notes in the closing bars there is that touch 
of panoche I remarked on before. He now 
slips in the fourth of the additional varia- 
tions (E major) and plays it with the most 
exquisite sensibility—here again is that 
stillness—and after No. 7 he plays the fifth 
of the additional variations with a lyrical 
beauty of tone that enraptured me. In these 
two variations he shows supreme musical 
gifts. Superb, too, is his playing of No. 9, 
with its unexpected quiet swirl up and 
down the keyboard at the close. This 
constant praise may become monotonous, 
so it is, from that point of view, a relief to 
find the “ trio’’ of the finale less ebullient 
than in Miss Lympany’s performance and 
to wonder why the pianist keeps on halting 
the rhythm with unwanted  ritardandi. 
More serious, however, is a cut of eight bars 
towards the end which, I suppose, was 
made imperative for lack of space, and 
indeed the last page of the work sounds 
rather rushed. 


(I have just learnt that Geza Anda was 
born in Budapest in 1921 and was a 
pupil of Dohnanyi.) A.R 
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*xBRAHMS. Sonata No. 3 in F minor, 
Op. 5. Edwin Fischer (piano). 
H.M.V. BLPro17 (10 in., 27s. 34d.). 
SP: DB21213-5. 


The F minor Sonata is not one of Brahms’ 
best compositions. Edward Sackville-West 
has neatly described it as ‘‘ unduly 
romantic.”’ It is very difficult to play. 
It is ungratefully written for the keyboard 
—all at the ends, or else, when it is in the 
middle, with all the fingers on top of one 
another. It tends to be rhetorical and 
repetitive ; and it hardly ever makes, in 
performance, a satisfactory whole. When 
all this has been said, there still remain some 
wonderful things about it. It is fiery and 
passionate; and it obviously meant a 
great deal to the young Brahms when he 
wrote it. 


In a masterly performance, such as 
Julius Katchen gives on Decca LKgorg, 
we can sense that youthful fire. We can 
also take pleasure in the conquering of 
technical difficulties, and in the pianist’s 
ability to make the piano writing sound 
more grateful than it is. Edwin Fischer’s 
performance comes as a disappointment, 
for the reasons given in the notes on various 
movements below. (F = Fischer; K = 
Katchen). 


1. The opening bars, “‘ beaten out of 
steel by cyclopian hands,’’ cause F. trouble ; 
and throughout the movement he seems to 
find it difficult to maintain impetus, or 
vary the tone-colour sufficiently. K. 
produces a more integrated form, also 
more variety in the parts. 


2. F. adopts a nice natural tempo for 
the opening, the sort of speed at which 
one would play it to oneself. But the 
second section is too slow, and one’s 
interest flags. It might be thought that K. 
tries to make too much of the movement ; 
but he does wonders with the _thinly- 
written climax ; one would hardly know it 
was a climax in F. 


3. F. has a lovely moment, the figures 
rippling downwards soon after the opening 
(and similar places). But often he sounds 
technically out of his depth. Trio so slow 
that one loses interest. Rhythm goes to 
pieces in a scramble for the notes. K. 
splendid. 


5. Neither pianist can _ prevent 
movement from sounding inflated; but 
in F. it tends to become boring as well. 
F. far from note-perfect. K. not note- 
perfect, but not far from it. 


this 


Recording considerations tend to the 
same conclusion. In its LP edition, the 
Fischer is a nasty recording. Every note 
is surrounded with a ‘‘ wow,” a_ molto 
decresc. bloom which gives the effect that 
éach note sinks in pitch after being struck. 
The Katchen was one of Decca’s earliest 
LP recordings. It is not altogether free 
from that ‘‘ wind-in-the-distant-trees ’ 
background which many early LPs suffered 
from; but only in 3 does one notice 
consciously the extraneous sound. The 
piano tone is good. (Incidentally although 
the Decca is a 12-inch, it costs only 5s. 
more than the 10-inch H.M.V.) = A.P. 
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*xCHOPIN. Andante Spianato and 
Grand Polonaise in E flat major, 
Op. 22. Polonaise-Fantaisie in A 
flat major, Op. 61. Arthur Rubin- 
stein (piano). H.M.V. BLP1027 (10 
in., 27s. 34$d.). 

With ALP 1028, enthusiastically reviewed 
by A.R. last February, this record com- 
pletes (except for some unimportant post- 
humous works) Rubinstein’s set of the 
Polonaises. How enjoyable it is! Rubin- 
stein is at the top of his form, playing as 
well as he did when he made those 
memorable Chopin recordings before the 
war. The rhythm is taut, and never 
monotonous. The dynamic range is 
restrained—how often do we not hear 
pianists banging away in the polonaises ! 
The performances are filled with fire and 
spirit, and rendered with great virtuosity ; 
yet they never shift into the wrong idiom, 
to become the showpieces of a Klaviertiger. 

The Grande Polonaise of Opus 22 was 
composed first, with an orchestral part. 
The Andante spianato (which means 
‘ smoothed down ’’) was added later ; and 
later still Chopin suppressed the orchestral 
part. In the Andante we recognise what 
Hanslick called ‘‘ the gentle voice of the 
composer, this Ariel of the modern piano.”’ 
Rubinstein plays it most beautifully. 
Readers might like to be reminded that 
there is another very interesting recording 
of the work, made by that young pupil of 
Lipatti, Bela Siki (Parlophone PW8004-5). 
Opus 61, the Polonaise-Fantaisie, is the last 
and longest of Chopin’s compositions in 
the form. It is also the most expressive, 
the one charged with the deepest thought. 

The recording of the new disc is good, 
but not uniform. The Andante spianato 
is beautifully recorded; the Grande 
Polonaise must come from a different tape, 
for its first notes twang unpleasantly—but 
the sound soon settles down. The 
Polonaise-Fantaisie is clearly, though not 
superbly, recorded throughout. Incident- 
ally, at the end of each Polonaise Rubin- 
stein hits a few wrong notes, So, = 
did Chopin. A.P. 


*SCHUBERT. Moments Musicaux, 
Op. 94. Sonata in A major, Op. 120. 
Robert Goldsand (piano). Nixa 
CLP1148 (12 in., 36s. 54d.). 

SCHUBERT. Moments Musicaux, Op. 
94, No. 2 in A flat and No. 3 in F 
minor. Walter Gieseking (piano). 
Columbia LX158g (12 in., 8s. 114$d.). 

The first subject of Schubert’s A major 

Sonata, Opus 120, is a tune that, once 

heard or reheard, goes on running through 

the mind for days. It’s a wonderful melody, 
and, incidentally, one that looks far easier 
to play than it actually is. Should the 

A major chord on the first strong beat be 

spread ? Often it is, and Goldsand spreads 

it here. But surely it sounds better played 
all at once ; even if we are inconsistent and 
spread it (as it seems to demand) in the 
corresponding place at bar 13 ? Robert 

Goldsand gets a clear, but shallow, recording. 

His performance is not very likeable. He 

makes a little pause for emphasis before 

nearly every minim of the opening subject, 
and thereby destroys the song-like character 
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of the music. He slows down for the 
development, so that the movement flags. 
The Andante is better, but still it should 
sing more. The Allegro is too jerky. 
Opus 120, in its freshness and spontaneity, 
is a charming sonata. Readers are advised 
to wait for the Westminster recording by 
Paul Badura Skoda to turn up here, and sec 
what that is like: even though it seems to 
be linked, inextricably, with the Op. 90 
and 142 Impromptus. On SP there is a 
nice account by Albert Ferber: AX1515-6. 

The reverse of the Nixa disc, the complete 
Moments Musicaux, seems woefully inadequate 
when we compare it with Fischer’s set (see 
last month’s THE GRAMOPHONE for details). 
No. 2 in A flat major is the best-played of 
them. There is some absurd overpointing 
in Nos. 3 and 4. No. 6 sounds lugubrious. 
They receive a recording which is a little 
more faithful than that of the Sonata. It 
looks as if Columbia are determined to let 
us have a complete Gieseking set of the 
Moments Musicaux—a pity, since the Fischer 
records are all we want. Nos. 2 and 3, 
played by Fischer, are on H.M.V. DB21568. 
Gieseking, as often recently, seems to be 
paying too much attention to the exact 
gradation of each note: with the para- 
doxial effect that the total effect is as if he 
had not thought about the music enough. 
No. 2 is very well recorded ; No. 3 is less 
clean in sound. 


CHOPIN. Mazurka No. 38 in F sharp 
minor, Op. 59, No. 3. Mazurka 
No. 40 in F minor, Op. 63, No. 2. 
Mazurka No. 41 in C sharp minor, 
Op. 63, No. 3. Vladimir Horowitz 


(piano). H.M.V. DB2i590 (12 in., 
8s. 114d.). 

Horowitz plays the Mazurkas most 
beautifully, in an iridescent style that 
expounds to the full both the rhythm and 
the poetry of the wistful pieces. 
Unfortunately his skill is not nearly 


matched, on this occasion, by that of the 
engineers ; the piano, whose bass is almost 
entirely deficient, sounds like a ghost from 
the past. If a folk-song collector of the 
1830's with a portable tape-machine had 
visited Majorca he might have brought 
back sounds like these. M.M. 


*xSCARLATTI, D. Sonatas for Harp- 
sichord. L.429 in A minor. 
L.430 in E major. L.204 in G 
major. L.37 in G major. L.395 
in A major. L.345 in A major. 
L.415 in D major. L.252 in C 
major. L.279 in F major. L.500 
in B flat. L.449 in B minor. 
L.262 in D major. Fernando 
Valenti (harpsichord). Nixa WLP 
5106 (12 in., 36s. 53d.). 

Whenever anyone plays Scarlatti sonatas 
on the harpsichord, someone is bound to 
say, ‘“Ah! but do you remember how 
Landowska used to do that ?’”’ Indeed, 
her performances are unforgettable, and 
have always been taken as a criterion by 
which to measure others. Now at last, 
however, with all deference to a great 
artist, a new and even finer yardstick is at 
hand: future performers will be measured 
against Fernando Valenti, a hearing of this 
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one disc of whom left me open-mouthed in 
admiration. On these two sides alone I am 
bound to declare that this is the most 
magnificent harpsichordist I have ever 
heard. He has everything: a dazzling 
virtuosity daunted by no technical difficulty 
—not Scarlatti’s flying arpeggios, nor his 
cross-hands leaps, nor repeated notes, nor 
left-hand plunges ; beautifully clean finger- 
work ; rhythmic crispness and a control 
which is quite exceptional ; a mastery of 
diverse touches ; a brilliantly resourceful 
and apt variety of registration ; and above 
these things, vitality and a delight in purely 
artistic values. Again and again during 
these delightful sonatas—most of them not 
over-duplicated in other versions—I found 
myself mentally applauding some subtle 
touch of treatment ; and by good fortune the 
recording is also excellent (save for a pitch 
variation in No. 345). As a harpsichordist 
myself, I hereby salute a master. L.S. 


OPERATIC AND SONG 


*BEETHOVEN. An die Ferne Geliebte, 
Op. 98. SP: DBo68 1-2. 

*xSCHUBERT. Heine Songs ‘“ Schwan- 
engesang,” Nos. 8-13. Dietrich 
Fischer-Dieskau (baritone), Gerald 
Moore (piano). H.M.V. ALP1066 
(12 in., 36s. 53d.). SP: Nos. 10 & 11 
DA2045. Nos. 12 & 13 DB21586. 

I reviewed the Beethoven song-cycle in 
the December, 1951, GRAMOPHONE writing 
of it as ‘‘a magnificent performance and 
recording of the art of the singer and the 
accompanist at its very best.’’ It gains much 
from its transference to LP by suffering no 
break in the music, which is continuous. It 
is a joy to have the six Heine songs, which 
were arbitrarily grouped with the six 
Rellstab songs and Taubenpost, with a poem 
by Seidl, in Schwanengesang (a title given to 
the collection by its publisher) complete on 
this disc. Last month we had, on 78's, 
Fischer-Dieskau’s and Gerald Moore’s 
wonderful performances of Am Meer and 
Der Doppelgénger (H.M.V. DB21586) and, 
as will be seen, Die Stadt and Das Fischer- 
méddchen are also issued this month on 78's. 
The level, in Die Stadt, is rather higher than 
on the LP. It needs reducing to one that 
gives the double piano, as on the LP, in the 
impressionistic arpeggio that so vividly 
suggest the rain-swept windy evening, an 
effect Mr. Moore imaginatively realises. 
There are seventeen repetitions of this 
arpeggio in the song and against this 
melancholy background the singer, almost 
toneless until the loss of his beloved wrings a 
poignant cry from him, describes the scene. 
Fischer-Dieskau’s _half-voice singing " is 
beautifully controlled and he rises finely 
to the despairing climax of the song. Das 
Fischermadchen is delightfully done, and with 
those long phrases that are one of the joys 
in Lieder singing when the artist has the 
courage, and technique, to employ them. 

In Der Atlas both artists realise the tragic 
burden of the wonderful song to the full, 
the burden of the unhappy Atlas who 
carries the world’s sorrows and miseries on 
his shoulders. 

Ihr Bild (Her picture) is sung with a 
moving tenderness and in this artist’s lovely 
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mezza voce. The recording of these Heine 
songs is very good and the disc, as a whole, 
is most satisfying and treasureable. A.R. 


CALDARA. Come raggio del sol. Sung 
in Italian. 

LISHKIN. She mocked. Sung in Russian. 
Boris Christoff (bass), Gerald Moore 
(piano). H.M.V. DB21592 (12 in., 
8s. 11$d.). 

Like a ray of sunlight indeed: Christoff 
sings the Caldara most beautifully, with a 
finely sustained line. Once or twice he seems 
to turn inadvertently right into the micro- 
phone, causing an unintentional sudden 
change of volume; but apart from that 
the recording is extremely good, both of 
the voice and of the piano. 

A little less good on the reverse. Who 
mocked whom, and in what circumstances, 
I have no idea ; my knowledge of Russian 
is limited to a few phrases picked up during 
the twenty-seven years in the salt mines 
readers have wished me from time to time. 
Nor can I place Lishkin ; except that in 
choosing to set a text by Pushkin he must 
have had a sense of humour that his music 
doesn’t convey. Perhaps, of course, it isn’t 
meant to ; but I think I prefer the Caldara, 
in any case. M.M. 


*DONIZETTI. L’Elisir d’Amore. 
Adina Margherita Carosio (sop.) 
Nemorino Nicola Monti (ten.) 
Belcore Tito Gobbi (bar.) 
Dulcamara Melchiorre Luise (bass) 
Giannetta Loretta di Lelio (sop.) 


Orchestra and Chorus of the Opera 
House, Rome (Gabriele (Santini). 
H.M.V. ALP1067-8 (2 12 in., 72s. 11d.) 


I heard this performance through the first 
time with pleasure but the second time, 
having not then to be so critically aware, 
with real delight. The recording is excellent 
except during loud choral passages, when it 
sounds rather boxed up and _ shallow, 
though this is nothing much, in this case, 
to worry about. The fine points of a most 
lively and accomplished performance of 
the opera are reproduced clearly, but, 
though the principals all act vividly with 
their voices, a little chorus chatter and 
laughter would have helped the illusion 
here and there, especially on the rise of the 
curtain, and on the entry of the inimitable 
Doctor Dulcamara. 

I had forgotten what an admirable intro- 
duction Donizetti had composed to the first 
act, music so serious that one wonders if it 
was salved from an earlier opera seria. It 
gives us at once a taste of the first-rate 
playing of the orchestra. 

Nicola Monti has a fresh-sounding voice 
of no great power but with a lyrical beauty 
that reminds one time and again of Tito 
Schipa, especially in the way he shapes the 
end of his phrases. He is perfectly cast as the 
diffident young farmer and so is Tito Gobbi 
as the conceited beefy sergeant, the typical 
lady-killer type. We have heard Melchiorre 
Luise in small parts in the Decca Bohéme and 
Butterfly, and now he stars in the part for ever 
associated in operatic history with the great 
Luigi Lablache. Luise has not got a big 
voice, but if he does not round out fully 
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Donizetti’s grand comic creation he makes 
a very praiseworthy attempt at it. His 
opening words to the assembled crowd of 
peasants, ‘‘ Udite rustici,’’ are curiously 
tame—for the Doctor was no shrinking 
violet-—but he soon shows his skill in 
enunciation and does very well in his big 
aria. Note the way he extends the final 
consonant in “‘ gran’ (medico),’’ and the 
nasal ‘‘ enciclopedico,’’ and his tone as he 
hands Nemorino his ‘‘ magico liquore”’ 
just before the delicious ‘‘ obbligato’’ duet. 
He gives many such amusing touches to his 
part. One had heard rumours that Mar- 
gherita Carosio was not singing so well as 
formerly, but on these discs she is superb 
from start to finish, and creates a most 
endearing portrait of the wayward Adina, 
without a trace of archness. Her florid 
passages are neatly, if not superlatively, 
done, her intonation is exact, and above all 
she sings with a great sense of style, shaping 
her phrases both beautifully and expressively. 
Among many lovely things she does I select 
the enchanting reading, in Act I, of the 
story of Tristan and Isolda to the villagers, 
and in Act II the long drawn note on 
‘* Prendi,”’ as she gives Nemorino his contract 
of service, and breathes into that word all 
her love for him. 


The chorus are lively but, with Giannetta, 
a little too tremulous in their ‘‘ whispering ”’ 
number in Act II. The secco recitations are 
accompanied on the harpsichord, and 
though the breaks at the end of the sides 
come in the middle of arias or concerted 
numbers they are made with discretion. 

All the artists are as admirable in en- 
semble as in enunciation and patter passages, 
and the balance is good. I have not for- 
gotten Una furtiva lagrima! Monti sings it 
well in character: but however much he 
reminds one of Schipa he cannot, of course, 
equal that great artist and it is unfair to feel 
disappointment. He is at his very best in the 
little aria, in Act II, Adina credimi, when he is 
beseeching the girl not to marry Belcore. 
Gobbi is at the top of his form throughout, 
and much credit is due to Santini for the 
great success of the performance. There are 
many, and sometimes very considerable, 
cuts; but the opera is too long as it stands 
and on the whole they have been well and 
carefully done. ALR. 


*xDVORAK. Stabat Mater, Op. 58. 
D. Tikalova (soprano), M. Krasova 
(contralto), B. Blachut (tenor), K. 
Kalas (bass), Czech Philharmonic 
Orchestra and Czech Singers 
Chorus (Vaclav Talich). Supraphon 
LPM24-26 (3 10 in., 81s. 104$d.). 


Dvorak’s Stabat Mater, which has been 
called the first Czech oratorio, had a great 
success in England when it was first 
performed here in 1883, and an even greater 
one when given under the composer’s 
direction at the Albert Hall in the following 
year, on the occasion of his first visit to this 
country. It must have sounded extra- 
ordinarily fresh and original compared 
with the sugary oratorios of Gounod and 
the frightful fabrications of the Gauls and 
Maunders of the time: and though there 
are weak places in the work it still retains 
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much of its appeal. In the overlong open- 
ing chorus the composer repeats his 
climaxes twice too often (I noticed that the 
sopranos of the chorus on this record 
shirked the top B natural on the middle 
syllable of extremebat in the last phrases of 
the movement, and I don’t blame them) 
but the wide-spaced opening octaves of 
the orchestral introduction are a_ very 
imaginative touch, picturing Mary gazing 
up at the Cross, and time has not dimmed 
the fresh beauty of the flowing melody that 
forms the second theme of the movement 
and provides the necessary contrast to the 
highly dramatic measures preceding it. 
The oratorio, indeed, overflows with melody 
(with the words sometimes not well adapted 
to it and with a disregard for correct 
accentuation of the Latin) and it is superbly 
vocal. In the bass solo with chorus, Fac tt 
ardeat cor meum (No. 4) in which the 
conductor has used children’s voices to 
respond to the solo voice with touching 
effect, Dvorak, after a declamatory passage 
for the soloist, writes a melody that could 
have come from one of the slow Slavonic 
Dances, this being one of several pieces of 
effective national colouring in the work. 


Two of the best movements are £ia, 
mater, for chorus (a funeral march of great 
pathos) and the contralto solo, Jnflammatus 
et accensus (No. 9) which is also in march 
tempo, but quicker and more urgent. 
The final chorus is a brightly coloured 
vision of Paradise (the flowing melody of 
the opening chorus is recapitulated in it) 
which is saved from triviality by a 
magnificently dramatic stroke after what 
appears to be the final Amen. The chorus, 
unaccompanied, again sing the last words 
of the Stabat Mater in massive harmony 
rising to a great climax (in which the 
orchestra joins) on Paradisi gloria, this being 
followed by a gradual decrease in volume 
over the orchestra and the solo soprano, 
with chorus, singing quiet repetitions of 
Amen. The music dies away on high wood- 
wind chords. 


It is a pity that Supraphon did not secure 
a better all over level of recording. This is 
obviously a good performance, with 
excellent soloists and chorus, and the work 
is sung with a glow and fervour that is in 
welcome contrast to the paler style of our 
national tradition. The voices, in general, 
are recorded well, and in the final chorus 
both chorus and orchestra have a fine 
sound, but the violins are rather ungracious 
in tone elsewhere and the wood-wind sour 
sometimes (it is also dubious in intonation in 
Fac ut ardeat (No. 4) and in Fac ut portem 
(No. 8). Mr. Blachut’s voice, pleasant 
elsewhere, sounds in his tenor solo Fac me 
vere (No. 6) as if a lump of suet pudding 
had stuck in his throat. Something has 
gone wrong here: but otherwise all is well 
in the recording of this excellent team. 


The covers of each of the three discs 
have beautiful photographs on them of 
Christ on the Cross and the Deposition 
from the Cross, and I wish the note on the 
music—which is a little tendentious—had 
mentioned where they came from, as has 
been done on the sleeves of Janacek’s 
Slavonic Mass. A.R. 
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FALVO. Dicitencello vuje. 

TOSTI. Marechaire. Giuseppe di 
Stefano (tenor) with orchestra con- 
ducted by Dino Olivieri. Sung in 
Neapolitan. H.M.V. DA20q47 (10 in., 
6s.). 

“Operatic and Song’ the column- 
heading says (I hope !) ; this one is both at 
once. Stefano continues his translantic 
evocations of the Mediterranean; the 
material is always a waterfront song, the 
style that of full-blooded opera, with all its 
airs and most of its graces. The Tosti seems 
a little less of a hotch-potch of all the songs 
that ever went like this before than the 
other ; and it is spared the infliction that 
Falvo receives of a score loaded with muted 
brass in the most inappropriate fashion. 
I suppose it 7s an American arrangement ; 
it doesn’t, to these ears, sound like it. 


M.M. 


*JANACEK. Slavonic Mass. Frantisek 
Michalek (organ). Moravian Mixed 
Chorus and Brno Radio Symphony 

“-v Orchestra (Bretislav Bakala). Sonata 
in E flat minor. Josef Palenicek 
(piano). Supraphon LPM39-40 (2 
10 in., 54s. 7d.). 

For this profoundly original setting of the 
Ordinary of the Mass, according to the 
Roman rite, Janacek used a translation of 
the Latin in the ancient Slavonic language, 
written with the type of alphabet known as 
Glagolitic, which had a deep national 
significance for him, and dedicated the work 
to the Archbishop of Olomouc. 

Besides the five sections of the Mass there 
is a Prelude for orchestra, a long orchestral 
movement in the middle of the Credo which 
represents Christ praying in the desert 
(scored for flute, violin, and ’cellos, accom- 
panied by three clarinets), the blessing of 
the multitude (a fanfare derived from the 
theme of the Credo) and an organ solo 
depicting the Passion, tortuous chromatic 
writing followed by Crucifixus. Another 
organ solo and an orchestral Jntrada are 
printed at the end of the score, and though 
the first is obviously a recessional I should 
have thought that the Jntrada was intended 
to be played during the assembly of the 
people and the Prelude during the entry of 
the clergy. It is given here, however, at the 
end of the work, as in the score. 

The general mood is festive, and, as in his 
operas, Janacek has closely copied the 
rapid speech inflections of the people. 
Many of the vocal phrases for chorus are 
fitted into one bar: and in the Agnus Dei 
the suspended note in the beautiful cadence 
chords at the end of each petition resolves 
only on the final quaver of the bar. The 
composer shows no compunction in de- 
manding high B flats and A’s in profusion 
from his soprano and tenor soloists : the 
latter indeed has to attack a sudden B 
natural on the first beat of a bar. (I 
remember the agonised efforts of the 
soloists, in the performance in English 
given by the B.B.C., to face up to these 
demands: their Czech colleagues do not 
shrink from them.) It is noticeable that 
very many of the vocal and orchestral 
phrases, derived from the opening theme of 
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the Prelude, have a downward inflection, as 
of heads bowing in prayer. The orchestra- 
tion is amazingly original and of the most 
tremendous interest throughout. I cannot, 
unfortunately, attempt any description of it 
in this review, but I must allude to 
the use of the full organ, after the fanfare- 
like section in the Credo, to describe, with 
cumulative power, the sufferings of Christ. 
There has been much comment on Vaughan 
Williams's use of the organ in the Antartica 
Symphony: Janacek makes an effect in his 
Mass as remarkable in its different way. 
Another striking passage comes at the end of 
the Gloria; the rapid Amens of the chorus 
are followed by full organ with powerfully 
dissonant cadence chords, accompanied by 
a beating of drums, and final diatonic 
chords on the full orchestra. The quiet 
repetitions of Veruja (I believe) in the Credo 
have a beauty that equals that of the 
Alleliua in the last movement of Stravinsky’s 
Symphony of Psalms. 

I am glad to say that, though the tone of 
the violins leaves much to be desired, the 
recording, as a whole, is better than that of 
Dvorak’s Stabat Mater, and certainly good 
enough to arouse one to the greatest 
enthusiasm for this remarkable work. The 
organ comes out very well and the per- 
formance, as far as I can judge, is extremely 
good 

On the spare side Josef Palenicek, who 
has an intimate understanding of Janacek’s 
music, plays the meditative E flat minor 
Sonata for piano with beauty of tone and, 
as it seems to me, great insight. 


(Side 3 of the set I received was badly 
centred, but I hoped this is only a local 
fault.) ALR. 


MOZART. Recit.: Quando avran 
fine omai. Aria: Padre, germani, 
addio! from ‘‘ Idomeneo,’”’ Act 1. 
Sena Jurinac (soprano), Glynde- 
bourne Festival Orchestra (Fritz 
Busch). Sung in Italian. H.M.V. 
DB21527 (12 in., 8s. 114d.). 


In this recitative (which takes up the 
whole of the first side of the record) and 
aria, sung immediately on the rise of the 
curtain on the First Act of the opera, Ilia, 
the daughter of Priam and prisoner of the 
Trojans, bewails her fate and finds herself 
torn by conflicting emotions of hate for the 
enemies of her country and love for 
Idamante, son of the King of Crete, who 
had saved her from drowning and whom, 
she fears, loves Electra. 


The recitative rises to a climax of 
emotion as she feels revenge, jealousy, hate, 
and love, tearing her heart in pieces. The 
break in the record may conceal the fact 
that the conventional chords that close the 
recitative (though on an_ interrupted 
cadence) also mark the start of the aria, 
a nice point of craftsmanship. 


Sena Jurinac sings the scena with touching 
pathos and a vivid response to its changing 
emotions, and the very spacious character 
of the recording—no feel of the studio here 
—enables her pure tones to float beautifully 
above the well played and _ balanced 
orchestral part. A.R. 
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*xMUSSORGSKY. Songs and Dances of 


Death. Heinz Rehfuss (baritone), 
Hans Willi Haeusslein (piano). 


Sung in French. Decca LW5037 (10 in. 
18s. o4d.). 

Mussorgsky’s great songs here set the 
interpreter many problems; he must in 
turn be narrator and, in many guises, Death 
himself, taking in a subsidiary character or 
two on the way. But predominantly, of 
course, he must be Death; terrifying, 
pitiless, avaricious. It is an achievement 
that cannot reasonably be asked of a 
woman’s voice; we don’t willingly asso- 
ciate feminine qualities with those that the 
singer must in these songs dissimulate. 
That was the only possible objection to the 
previous LP of this work : Columbia 
33CX1029, on which Jennie Tourel and 
Leonard Bernstein gave, as H.F. made 
clear when he reviewed it last February, a 
wonderful performance—within the limita- 
tions imposed by the femininity of the 
singer’s voice. 

Now comes Rehfuss, with tone, style, 
technique, good intonation, and clarity all 
in abundance; and with the added 
advantage of a voice that probably sounds 
menacing when it asks you to pass the 
mustard. Haeusslein is a little less dramatic 
than Bernstein was; a little more of the 
fine accompanist, a little less of the inde- 
pendent partner—it makes a finely inte- 
grated team that achieves an _ especial 
success in Field-Marshal Death. The Lullaby, 
by contrast, though by no means a failure, 
is the song that taxes a man’s voice to the 
greatest extent—it is far from easy for him 
to sound like an imploring mother, even 
temporarily. But, in the Serenade, Rehfuss 
can sound like a lover, .and convey the 
undertones of his intentions ; and he can 
sound kindly in the Trepak. 

It is in fact an enormously good per- 
formance, helped by extremely clear 
recording. Its only self-imposed slight 
obstruction is the choice of language ; 
French doesn’t seem to be very appropriate 
for these songs, which surely demand 
either the characteristic sound of Russian 
(as in Miss Tourel’s version), even if quite 
unintelligible, or the dramatic force, to 
the audience that concerns us, of English. 

The medium play form is extremely 
convenient for the work ; and they are, as 
I have suggested, undoubtedly a man’s 
songs, and would be so even in a much less 
good version than this. But anyone already 
owning the Columbia disc will surely be 
loth to forego its backing : Ravel’s en- 
chanting Shéhérazade, sung and played to 
perfection. M.M. 


xSTRAUSS, R. Er ist der Richtige 
nicht fiir mich from “ Arabella,” 
Act 1. Lisa della Casa (soprano), 
H*lde Gueden (soprano). Das was 
sehr gut, Mandryka from “Arabella,” 
Act 3. Lisa della Casa (soprano), 
Alfred Poell (baritone), Vienna 
Philharmonic Orchestra (Rudolf 
Moralt). Decca LW5029 (10 in., 

18s. o}d.). 
The label on the first side of this disc is 
incorrect as the duet starts from Es ist der 
Richtige nicht fiir mich, two pages or so before 
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Aber der Richtige, etc. It was correctly 
given in the Decca advertisement in last 
month’s GRAMOPHONE and perhaps the 
mistake has been discovered by now. 
Lisa della Casa appeared in Arabella during 
the brief season of Strauss operas at Covent 
Garden in September, and Leone Rysanek, 
who sang part of the closing scene from the 
opera on Columbia LX1559 (reviewed in 
October, 1952), was heard in the name part 
of Die Liebe der Danae. The ravishing duet, 
in which Arabella betrays her constant 
thoughts of the day when the Richtiger, 
the right man for her, may, she hopes, 
appear is finely sung by Casa and Gueden, 
whose voices blend very well together. 
The phrases, many of which lie at the top 
of the voice, have the true Strauss sweep 
and are sung, rather too near the micro- 
phone, with full tone. The final scene 
beginning, as on the Rysanek disc, as 
Arabella descends the staircase to claim 
her lover, continues to the end of the 
opera: and so we have also the manly 
singing of Alfred Poell as Mandryka, the 
wealthy Hungarian landowner (a part, as 
William Mann mentioned in his article in 
Opera last month, once intended for 
Chaliapin, but not one it is easy to picture 
him undertaking). It is a pity that such 
good singing is not accompanied by better 
recorded orchestral playing. Much detail 
is lost and the sound lacks body except for 
the moment when Mandryka smashes the 
glass Arabella has brought him, and in the 
few bars that bring down the curtain. 
Large volume is, of course, rarely required 
in this score, but clarity always is. Never- 
theless the disc is very welcome and it is to 
be hoped the Munich company will have 
made a lot more during their stay in this 
country, so that we may get to know 
these later Strauss operas better. A.R. 


*VAUGHAN WILLIAMS. Song of 
Thanksgiving. Luton Choral 
Society with a section of the Luton 
Girls’ Choir (Arthur E. Davies), 
London Philharmonic Orchestra 
(Sir Adrian Boult), Betty Dolemore 
(soprano), Harry Gabb (organ), 
Robert Speaight (narrator). SP: 
SW8138-9. The Lark Ascending. 
Jean Pougnet (violin), London Phil- 
harmonic Orchestra (Sir Adrian 
Boult). Parlophone PMB1003 (10 in., 
27s. 34d.). 

He rises and begins to round, 

He drops the silver chain of sound, 

Of many links without a break, 

In chirrup, whistle, slur and shake . . . 
A press of hurried notes that run 

So fleet they scarce are more than one... 
As up he wings the spiral stair, 

A song, of light, and pierces air 

With fountain ardour, fountain play, 
To reach the shining tops of day, 

And drink in everything discerned 

An ecstacy to music turned. 

These lines from Meredith’s poem, The 

Lark Ascending, perfectly describe Vaughan 

Williams’s composition for solo violin and 

orchestra (1921) which is based on the 

poem. It is a quiet, ecstatic, pastoral 

piece, and very beautiful ; and it is given a 

very beautiful, poetical performance by 
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Jean Pougnet and the L.P.O. under Boult. 
The solo writing calls for cascades of 
sound which must sound spontaneous, 
poured from a full heart and throat: any 
suggestion of concert brilliance is out of 
place. Pougnet captures to perfection the 
requisite tone. The recording is admirable : 
very well balanced and faithful. Only in 
the closing pages, during the cadenza for 
solo violin, where the lark’s song is lost in 
the heights, does a slightly noisy surface 
disturb the calm atmosphere created. 
The reverse, an LP edition of SW8138-9 
(reviewed by L.S. in March, 1952) 
was not a happy choice for coupling. The 
Song of Thanksgiving was composed for the 
“Thanksgiving for Victory’’ service in 
1945. Its words are chosen from the 
Benedicite, Henry V, the Books of Isaiah and 
Chronicles, and Kipling’s Puck of Pook’s 
Hill. Now that the occasion for its exist- 
ence has passed, the Song of Thanksgiving— 
with its alternation of orator, soprano solo 
and choir—does not seem a very interesting 
work, for all that it is recommended by an 
excellent performance and recording. A.P. 


WAGNER. Im Treibhaus : Traume 
(Nos. 3 and 5 of ‘‘ Fiinf Gedichte von 
Mathilde Wesendonck’’). Elisabeth 
Héngen (contralto), Gerald Moore 
(piano). Columbia LX1590 (12 in., 
8s. 114d.). 

Over three years have elapsed since 
Columbia issued the first two of the five 
Wesendonck songs by this artist—a release 
none too favourably reviewed at the time 
by A.R. These further two songs (Nos. 3 
and 5 respectively of the set) were both 
studies for Tristan and Isolde, the material of 
the former appearing in the Prelude to 
Act 3 and of the latter in O sink hernieder. 
It may be that I am a little put off by 
hearing these songs (written for, and almost 
invariably sung by, a soprano voice) in 
contralto keys, but despite Elisabeth 
Ho6ngen’s warm vocal quality and sincere 
approach I cannot feel that her interpreta- 
tions are very satisfying: she shows neither 
the rich authority of Flagstad’s performance 
nor the lyrical beauty of Lemnitz’s classic 
pre-war recording. Trdume needs an 
altogether steadier tone and line than we 
get here ; Miss Héngen rather shies at high 
notes, and the opening phrases are not dead 
in tune. Im Treibhaus is steadier, but does 
not achieve the intimacy of style which, as 
The Record Guide rightly says, is an essential 
feature of the piece and which was so well 
captured by Lemnitz. The piano accom- 
paniments are both admirably played, with 
firm support but with sensitivity, and the 
recording is good. L.S 


*SONGS OF DUPARC. La Vie An- 
térieure. Le Manoir de Rose- 
monde: Elégie: Phidylé: Soupir: 
Chanson triste: Lamento: La 
vague et la cloche: Sérénade 

~ Florentine: Testament: Extase: 
L’invitation au voyage. Gérard 
Souzay (baritone), Jacqueline Bon- 
neau (piano). Decca LXT2823 (12 in., 
36s. 54d.). ; 

This record contains all but one of the 
thirteen songs by Duparc contained in the 
volume published as Mélodies: and though 
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his English biographer, Sydney Northcote, 
speaks vaguely of ‘‘ some fourteen songs,”’ 
and Grove of fifteen, the list of sixteen given 
in the Jnternational Cyclopaedia is presumably 
correct. Charles Panzéra recorded the 
twelve songs on this disc in pre-war years 
for H.M.V: and when that company starts, 
as we hope it soon may, on transferring some 
of the outstanding recorded performances 
of past years on to LP I hope it will not 
overlook Panzéra. 

The songs do not, of course, form a cycle 
and it would be a mistake to play through 
the disc as if they did, for the prevailing note 
of melancholy could grow oppressive. The 
few happy songs, Phidylé, Sérénade Florentine, 
L’ Invitation au voyage, are well placed by Mr. 
Souzay and he sings throughout with much 
insight and scrupulous artistry. All the 
songs, with the exception of three (Testa- 
ment and Au pas en se fait la guerre—not 
included here—for medium voice, La vague 
et la cloche for low voice), were written for 
high voice and undoubtedly, as Mr. 
Northcote says, lose something by trans- 
position. The loss is only serious, in my 
view, in Phidylé and L’ Invitation au voyage : 
and particularly in the latter, which is put 
down a minor third, so that the piano part 
in the exquisite concluding lines is robbed 
of some of its ethereal quality. 

The high-light for me, in this distinguished 
performance, was Mr. Souzay’s infinitely 
tender singing of Soupir, a song Duparc 
dedicated to his mother, of which the 
burden is toujours l’aimer. The only one in 
which I found him disappointing was 
Chanson triste, (perhaps because I so cherish 
Maggie Teyte’s lovely record of the song) 
and the only song I did not care for was 
the uncharacteristic La vague et la cloche. 
It was originally set for voice and orchestra 
and would probably be more effective in 
that form. 

The balance between voice and piano is 
not ideal—and for that the pianist is partly 
to blame where her part playing lacks 
definition—but it is adequate. Decca will, 
I am sure, publish English translations of 
the texts, and they can also be found in Mr. 
Northcote’s book on the composer (Dob- 
son, 8s. 6d.). ALR. 


*xITALIAN ART SONGS. 
mio ben (Giordani) : Bella 
fanciulla (Falconieri) : Siciliana 
(Pergolesi) : Dolce Madonna (anon.) : 
Selve amiche (Caldara) : Pur 
dicesti (Lotti): Amarilli mia bella 
(Caccini): Sussurrate intorno a 
Clori zeffiretti (Pasquini). Guiseppe 
de Luca (baritone), Pietro Cimara 
(piano). Brunswick AXL2007 (10 in., 
27s. 33d.). 

It is truly staggering to think that 
Guiseppe de Luca, whose record has just 
been issued in England, made his début in 
1896, two years before that of Titta Ruffo! 
The disc, be it noted, is not issued as a 
* collectors’ piece,’’ with suitable qualifica- 
tions as to the age of the recording, but is 
included in the general releases on LP, of 
the Brunswick Company. 

De Luca’s first disc records were made in 
Italy in 1903, and his last in U.S.A., only 
a few months before he died. How he 
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preserved his voice so well over the years 
is his own secret, but the result is little short 
of a miracle. Perhaps his remark, “‘ Before 
the age of forty-five one sings with his 
voice, and after that with his knowledge,” 
may give us a clue. He used his voice 
generously, but he never squandered it, 
and consequently, at the age of seventy 
(he was born in 1876) there was still much 
gold to draw upon. 

I only heard the artist once, in the flesh, 
when he sang Figaro at Covent Garden, 
in, I believe, 1935. Although he was then 
only a year short of sixty, his voice seemed 


absolutely untouched by time, and _ his ° 


performance was an artistic triumph in 
every way. 

The disc under review contains eight 
Italian “‘ Art Songs,’’ some of which are 
well known, and others quite the reverse. 
Caro mio ben has been recorded innumerable 
times, and Pur dicesti by Patti and 
McCormack, among others, while Gigli 
has given us a notable Amarilli in recent 
years (H.M.V. DB6313). 

It would be idle to suggest that there is 
no indication of the age of the singer in 
these recordings which date from 1946. 
There are occasional notes at the end of a 
phrase where the voice goes a little off the 
breath, and slight—very slight—lapses of 
intonation. However the singing through- 
out is that of a master. The diction is 
perfection, the legato an object lesson to 
young singers, while the authority which 
De Luca commands in all that he does is 
simply astounding. 

I can think of no collection of records of 
fine singing which will not be the richer for 
the addition of this wonderful issue. The 
recording is well up to modern standards, 
the balance between piano and voice is 
exceedingly good, and in fact, at times, I felt 
that I wasin the presenceof the singer himself. 

It is a worthy monument to the closing 
years of a truly great artist. j.F. 


*xALDEBURGH FESTIVAL, 1953. 
Variations on an_ Elizabethan 
Theme—“ Sellenger’s Round” by 
Lennox Berkeley, Benjamin Britten, 
Arthur Oldham, Humphrey Searle, 
Michael Tippett and William Walton. 
The Aldeburgh Festival Orchestra 
(Benjamin Britten). Ode in honour 

: of Great Britain — “ Rule 

Britannia”? (Arne). Peter Pears 
(tenor). Verse anthem—* O Lord, 
Grant the Queen a long life” 
(Purcell). Alfred Deller (counter 
tenor), Peter Pears (tenor), Norman 
Lumsden (bass). Duet for two 
sopranos— Now all the air shall 
ring” (Arne). Arda Mandikian 
(soprano), Gladys Whitred (soprano). 
All with The Aldeburgh Festival 
Orchestra (Imogen Holst). Decca 
LXT2798 (12 in., 36s. 53d.). 

The choral music, recorded in the parish 
church at Aldeburgh, is sung with delightful 
enthusiasm by all concerned and well 
accompanied, and I particularly enjoyed 
the neat warbling of the two sopranos in 
Arne’s duet ‘‘ Now all the air shall ring,” 
with its chorus of God save the Queen. 
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The audience at the Festival were asked 
to guess the composer of each of the six 
variations on Sellinger’s Round played to 
them, but I have not heard how many 
people guessed correctly. I tried the game 
myself—a good one to invite your musical 
friends to take part in—and had little 
difficulty in spotting Britten’s ingenious 
variation with its well placed dissonances, 
Searle’s Berg-like variation and Walton’s 
rumbustious one. I thought it probable 
that the youngest composer, Arthur 
Oldham, would write the most eccentric 
variation, and so it proved: and there was 
an esoteric quality in one of the two left 
that pointed to Tippett (this one needed 
better playing), and that left Berkeley’s, 
a clear and charming contribution. The 
composers’ names are given above in 
alphabetical order so that if the reader 
ignores the disc label he can have a go, 
though I am afraid I have given the show 
away for the keen ear. 

The recordings of both sides, were made, 
of course, on the spot (a certain amount of 
audience noise can be heard between the 
variations) and with the limitations that 
implies they are good. 


*OPERATIC ARIAS. Recit.: Guerrieri. 
Aria : Ah del Tebro from “Norma,” 
Act 2 (Bellini). Ite sul colle from 
“Norma,” Act 1 (Bellini). Phil- 
harmonia Orchestra (Warwick 
Braithwaite), Chorus of the Royal 
Opera House, Covent Garden 
(Douglas Robinson). Cavatina : Vi 
ravviso, o luoghi ameni from “ La 
Sonnambula,”’ Act 1 (Bellini). Phil- 
harmonia Orchestra (Tomaso 
Benintende-Neglia). Resta immobile 
from “ William Tell,’’ Act 3 (Rossini). 
Milan Symphony Orchestra (Tullio 
Serafin). Aria : Madamina from 
“Don Giovanni,’ Act 1 (Mozart). 
Sung in Italian. They guess the 
truth from “A Life for the Tsar,” 
Act 4 (Glinka). Sung in Russian. 
Philharmonia Orchestra (Tomaso 
Benintende-Neglia). Le veau d’or est 
toujours debout from “ Faust,” Act 2 
(Gounod). Sung in French. Phil- 
harmonia Orchestra (Anatole 
Fistoulari), Chorus of the Royal 
Opera House, Covent Garden 
(Douglas Robinson). Vous qui faites 
Pendormie from ‘“ Faust,’ Act 4 
(Gounod). Philharmonia Orchestra 
(Tomaso Benintende-Neglia). I hate 
a dreary life from “ Prince Igor,” 
Act 1 (Rimsky-Korsakov). Sung in 
Russian. Nicola Rossi-Lemeni (bass) 
Philharmonia Orchestra (Warwick 
Braithwaite). H.M.V. ALP1074 (12in., 

"36s. 54d.). : 

This odd assortment of arias, not very 
intelligently arranged (for the two Russian 
pieces are separated by the Faust extracts 
and the two Norma arias reverse the order 
in the opera), is obviously designed to show 
off the versatility of the singer : and certainly 
does so, though with varying success. Ah 
del Tebro, a solo, with chorus, for Norma’s 
father, the Arch-Druid Oroveso, comes 
from Act 2 and begins with the recitative 
Guerrieri a voi venirne, in which he advises 
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L.P.—rtHe way AHEAD 


When we glance around our LP-laden shelves at Astra House, 
it hardly seems possible that it is less than 34 years since the 
first, eagerly awaited, long playing records arrived from Decca. 
In spite of all the doubting Thomases, our belief in the future 
of LP was unbounded from the very start—our past advertise- 
ments in THE GRAMOPHONE bear witness to that—yet even in 
our wildest dreams we could hardly have foreseen how radically 
this development would change the face of the gramophone 
industry, nor the extent of the musical harvest we should reap 
thanks to LP. 

Decca’s magnificent pioneering effort in this country made 
gramophone history and, since E.M.I. entered the field a year 
ago, the expansion of LP has been quite phenomenal. More 
and more companies are vying with each other to offer us large 
quantities of recorded music, until we have now reached a 
stage where some 80 to 100 new LP discs may appear in a 
single month : enough music to fill about twenty-five Prome- 
nade Concert programmes ! Recent arrivals include Supraphon 
with a splendid repertoire of familiar and unfamiliar Czech 
music ; Nixa is about to release the first of the magnificent 
recordings made by Westminster ; Decca has announced that 
it will shortly issue some of the French Oiseau-Lyre repertoire 
and before the year is out another important new name should 
be added to the LP roll. 

Needless to say, every single long playing record of good 
music can be found on our shelves, and the makes comprise : 


ALLEGRO — ARGO — BRUNSWICK — 
CAPITOL — COLUMBIA — DECCA — 
ESQUIRE—H.M.V.—LONDON—MONARCH 
—NIXA — OISEAU-LYRE — PARLOPHONE 
—SUPRAPHON — TELEFUNKEN — VOX 


To help our clients in sorting the wheat from the chaff— 
or separating the sheep from the goats—there is our monthly 
review, Critique. We have now reached the stage where even 
the most fastidious collector can no longer hope to sample all 
the records which interest him before deciding which to acquire. 
Here Critique can be of inestimable value, and the October 
issue will contain reviews of the first Nixa-Westminster release, 
as well as critical appraisals of some 50 to 60 other LP discs 
and all current SP issues of interest to the serious music lover. 
We shall be glad to forward a free sample copy of Critique 
upon receipt of a fairly large, stamped, addressed envelope. 
The annual subscription is 8s. 6d., inclusive of postage and the 
annual supplement. 

The Gramophone Exchange is indeed the “‘ home of LP”’ 
and concerns itself with every aspect of this great development. 
We have not always agrecd with the views expressed by Sir 
Compton Mackenzie, but, when in last month’s Editorial he 
concluded by stating that ‘‘ The future looks good ”’ we could 
only answer with a heartfelt “‘ Hear! hear!” 
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Music of Vaughan Williams 
Song of Thanksgiving 


Sung by the Luton Choral Society with section of 
the Luton Girls Choir and 


THE LONDON PHILHARMONIC ORCHESTRA 
conducted by SIR ADRIAN BOULT 


NARRATOR: ROBERT SPEAIGHT 
SOPRANO : BETTY DOLEMORE. ORGAN : HARRY GABB 


The Lark Ascending 


played by JEAN POUGNET and 
THE LONDON PHILHARMONIC ORCHESTRA 
conducted by SIR ADRIAN BOULT 


PMB1003 





Delightful Music from the Ballet 


°Sy lwia’—vxuxs 


°F aust’— AOT 5—GOUNOD 
played by HUGO RIGNOLD and 


THE ROYAL OPERA HOUSE ORCHESTRA 
COVENT GARDEN 


PMD1005 





First Long Playing Record of 
Roberto Inglez 


AND HIS ORCHESTRA 
playing ten fascinating Latin American Dances 
PMD1007 


* THESE RECORDS WILL BE AVAILABLE MID-OCTOBER 


SOME 78 R.P.M RECORDS FOR OCTOBER 


3 
io 
: 
: 
3 
: 





ROBERTO INGLEZ and his Orchestra 


(from the Savoy Hotel, London) 
There was a time; 
Beguine Inglez - -  R3746 


ELTON HAYES 


_ Joe the Carrier Lad; 


Greensleeves - - - R3749 


GERRY BRERETON 

Wish you were here; 

Where did the night go? (both 

from ‘‘ Wish you were here’’) 
R3752 





THE KIRKINTILLOCH JUNIOR CHOIR 
conducted by the Rev. J. R. MacPherson 


Road to the Isles (soloist: Frances 
Wishart); 
Ye Banks and Braes - R3742 


SUPER RHYTHM SERIES 


FREDDY RANDALL and his Band 
Twelve for Six; 
Copenhagen - - -. R3750 


THE SAINTS JAZZ BAND 

Who walks in when | walk out ?; 
Hey Lawdy Papa (with “‘The 
Angel’) - - - -  R375I 





PARLOPHONE 


THE PARLOPHONE COMPANY LIMITED, HAYES, MIDDLESEX 








The GRAMOPHONE 


October, 1953 


Some recent and forthcoming 


CLASSICAL ISSUES on 


long playing 33: r.p.m. records 


BRAHMS 
Serenade No. 1 in D major, Op. 11 
THE LitTLE ORCHESTRA SOCIETY 
conducted by THomas SCHERMAN 
AXTL 1026 


BACH 
Fifteen Three-part Inventions 
Lukas Foss (Piano) 
AXTL 1027 


HANDEL 
Sonatas for Flute and Harpsichord : 
Op. 1, Nos. 1, 2 and 9 
AXTL 1028 


Op. 1, Nos. 4, 5, 7 and 11 
AXTL 1029 


Juttus Baker (Flute) 
and Syivia Martowe (Harpsichord) 


MARTINU 
Three Madrigals for Violin and Viola; 


MOZART 
Duo No. 2 in B flat major, K.424 
JoserH Fucus (Violin), Littran Fucus (Viola) 
AXTL 1030* 


DOHNANYI 
Suite in F sharp minor, Op. 19 
THE PHILHARMONIC ORCHESTRA OF Los ANGELES 
conducted by ALFRED WALLENSTEIN 
AXL 2008* 


BRUNSWICK LTD., branch of THE DECCA RECORD 


MARCELLO 
Aria in A minor for Strings and 


CIRRI 
Concerto in A major for ’Cello, Flute and Strings ; 


ALBINONI 
Concerto in D major 
for Violin and Strings, Op. 9 No. 7 and 


PERGOLESI 


Concerto No. ¢ in E flat major 
for Four Violins, Viola, "Cello and Continuo 
BENEDETTO Mazzacurati (’ Cello) 
and ARRIGO TAssINARI (Flute) 
Arrico Petticcia (Violin) 
THE VirTuos! pt ROMA 
conducted by RENATO FasaNo 


AXTL 1023 


ITALIAN ART SONGS 
Giordano: Caro mio ben; Falconieri: Bella fanciulla; 
Pergolesi: Siciliana; Dolce Madonna (Anon.); 
Caldara: Selve amiche; Lotti: Pur dicesti; 
Caccini: Amarilli, mia bella; Pasquini: Sussurrate 
intorno a Clori zeffiretti 
GiusEpPE DE: Luca (Baritone) 
and Pietro Cimara (Piano) 
AXL 2007 


*The two records marked with an asterisk will be 


available in late October or early November. 


COMPANY, LTD., 1-3 BRIXTON ROAD, LONDON, S.W.9 
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the warriors to bide their time until Norma 
rouses herself to take action against 
Pollione, the Roman invader (and, of 
course, unknown to all, the father of her 
two children). Ite sua colle is the first number 
in Act 1, in which, after the fine orchestral 
introduction (included on the record), 
Oroveso bids the assembled Druids return 
at the rising of the moon to be present at 
Norma’s call to the tribes to overthrow the 
oppressor. 

Rossi-Lemeni sings with great dignity and 
magnificent tone as the Arch-Druid, the 
chorus are certainly most warlike, and the 
orchestral playing is of excellent quality. I 
should like to think these extracts had come 
from a complete recording of the opera. 
The singer gives a very touching and 
beautifully controlled performance of Vi 
ravviso from La Sonnambula and 1 only wish 
the effective choral parts had been included. 
He is also good in the Prayer from William 
Tell, with its moving accompaniment; but I 
am not sure that so refined a Leporello— 
anxious perhaps to spare Elvira’s feelings— 
is quite in character: and, though the sing- 
ing is splendid, Rossi-Lemeni is not so 
happily cast as Mephistopheles as he was 
in the part of Oroveso. I felt, in reviewing 
H.M.V. DB21559 in the February, 1953, 
GRAMOPHONE, and still feel, that Boris 
Christoff gave a better performance of the 
Galitsky aria from Prince Igor, but I heard the 
Glinka aria with renewed admiration. 

The recording of all the arias is very good 
indeed, and I withdraw a previous remark 
to the effect that Rossi-Lemeni’s voice does 
not take kindly to the microphone. A.R. 


*MELBA FILM SELECTION. Je veux 
vivre from ‘‘ Roméo et Juliette,”” Act 1 
(Gounod). Sung in French. John 
Cameron (baritone), Janet Howe 
(contralto), Patrice Munsel (soprano). 
Cavatina: Una voce poco fa from 
“Tl Barbiere di Siviglia,’ Act 1 
(Rossini). Patrice Munsel (soprano). 
Voi che sapete from ‘‘ Le Nozze di 
Figaro,’’ Act 3 (Mozart). Sung in 
Italian. Patrice Munsel (soprano). 
Chacun le sait from ‘“ La Fille du 
Régiment,’’ Act 1 (Donizetti). Sung in 
French. Patrice Munsel (soprano). 
Vissi d’arte from ‘ Tosca,’’ Act 2 
(Puccini). Sung in Italian. Patrice 
Munsel (soprano). Brindisi: Libi- 
amo, libiamo from “La Traviata,” 
Act 1 (Verdi). Charles Craig (tenor), 
Patrice Munsel (soprano). Ave 
Maria (Bach-Gounod). Sung in Latin 
with Chorus and organ, Patrice 
Munsel (soprano). Home, sweet 
home _ (Payne-Bishop). Patrice 
Munsel (soprano). On Wings. of 
Song, Op. 34, No. 2 (Mendelssohn). 
Sung in English, with piano. Patrice 
Munsel (soprano). Ardon gl’incensi 
from ‘‘ Lucia di Lammermoor,’’ Act 2. 
Sung in Italian. John Cameron 
(baritone), Patrice Munsel (soprano) 
with Orchestra and Chorus, conducted 
by Muir Mathieson and Warwick 
Braithwaite. H.M.V. BLP1023 
(10 in., 27s. 34d.). 

I have already written at some length of 
the film ‘‘ Melba,’’ elsewhere in the 
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magazine, and so I think it would be better 
to criticise this record purely on musical 
grounds, and to avoid comparisons, since 
these would possibly give an unnecessarily 
unfavourable impression. 

Patrice Munsel is a prima donna who 
has sung at the Metropolitan Opera, New 
York, and her singing, while not of the very 
highest class, is very accomplished. She 
has a voice of pleasing quality and extended 
range, and her coloratura work is skilful 
and sounds comparatively effortless. The 
chief fault of production is an unsteadiness 
in legato passages, which is most noticeable 
in “ Vissi d’arte,’’ and the Bach-Gounod 
“Ave Maria.’’ Her diction, especially in 
the Roméo “ Valse,’’ is indistinct. 

Of a necessity, in a recording of this kind, 
the music is heavily cut in some instances, 
and so we are given only a section of “‘ Una 
voce poco fa’’—there is no “Io sono 
docile.’’ Similarly the Lucia “‘ Mad Scene ”’ 
is truncated. All in all, my favourite is 
“‘Chacun le sait’’ from Donizetti’s ‘ La 
fille du Régiment.’’ The “ Vissi d’arte ’’ is 
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the most unsatisfactory, owing to the 
general unsteadiness of the voice. 

From the historical point of view, there 
seems no valid reason why Miss Munsel 
should not have sung ‘‘ Home, sweet home”’ 
with the ending Melba herself used. 
Instead we are given an entirely unnecessary 
alteration, which is neither authentic nor 
pleasing. Similarly the word “‘ palaces ’’ is 
split up in an unusual and incorrect manner. 
The Roméo “ Valse ’’ is taken much more 
slowly than in Melba’s own version, and 
there is one slight alteration to the musical 
text, which Melba avoids. 

This recording, then, may give consider- 
able pleasure to cinema-goers who like 
their opera in small doses. The singing is 
much above that usually associated with 
similar films. Admirers of Melba would 
probably find it rather irritating, but as 
they are unlikely to acquire the record, this 
is of little consequence. The recording, 
although not of the very highest quality, is 
much better than that usually associated 
with the sound-tracks of films. dF. 





DECCA MEDIUM-PLAY 


2nd RELEASE 


A second release of reissues, in the more 
convenient medium-play form, of the 
contents of some earlier Decca LP discs 
confirms that a greater consideration for 
the buyer’s convenience seems to be 
informing policy more than has previously 
been the case. It is a welcome move ; the 
LP recital disc was, and is, an unloved 
negation of the gramophone’s one over- 
whelming advantage—that the listener, not 
the piper, calls both the tune and the time 
and circumstances of its piping. The 
amoeba-like division of bulging recitals into 
a series of babies is thus very much a step 
in the right direction; it happens to 
Backhaus’s Chopin—LW5026 now con- 
tains the G minor Ballade, in a performance 
of some address, conveniently on one side, 
and just three Mazurkas—17, 20, and 24— 
on the other, which is reasonable. Or would 
be, in a less wooden performance ; but the 
piano recording is very good throughout. 

A new departure, very welcome, is the 
extraction of suitable excerpts from complete 
operas. The method releases a rather 
hurried Prelude to Act I, and a very reason- 
able Prelude to Act III of Die Meistersinger 
from Knappertsbusch and the Vienna 
Philharmonic on LW5038 ; the recording 
is a little backward, but not enough so to 
prevent this becoming the better LP 
Meistersinger Overture. Carmen disgorges 
two duets on LW5035; Don José, in the 
person of Libero de Luca, discusses his 
mother in an agreeable fashion with Janine 
Micheau as Micaela. On the reverse he 
discusses and finally determines her future 
with Suzanne Juyol as Carmen ; but the 
singing here is a little less agreeable, and 
though much care is taken with the off- 
stage chorus and band the effect is curiously 
unsatisfactory on record. 

For the rest of it, there are many orchestral 
pieces ; most of them gain substantially 
from having a side to themselves. Particu- 





larly the Debussy Prélude a l’ Aprés-midi on 
I.W5031 ; not to run on into that abomin- 
able piece of Stravinsky’s is a blessing. 
Ansermet does it well, and the surfaces 
seem a little better than on the original ; 
particularly so in the backing, Ravel’s 
Alborada del Gracioso. Another disc from the 
same conductor and orchestra (the Suisse 
Romande) is conveniently split up into 
LW5033, containing a brilliant Chabrier 
Espana and Marche Joyeuse, with a rather 
less brilliant Ravel Pavane pour une Infante 
défunte; and into LW5030, on which is 
announced a sensible coupling of the Saint- 
Saéns Danse Macabre and Le Rouet d’ Omphale 
—the disc has not arrived, but the originals 
were certainly very good. 

Victor Olof gets not quite such good 
results from the same players on LW5034 ; 
a rather edgy recording of the La Source 
Suite of Delibes includes a disgraceful horn 
trill, and a most unsuitably gay performance 
of the alleged Valse Triste of Sibelius is 
separated by the narrowest scroll I have 
ever seen—quite unfindable by anyone in 
a fit state to listen to this sort of music— 
from Jarnefelt’s agreeable Praeludium. For 
really sumptuous performance and record- 
ing of light music try LW5027; Jean 
Martinon and the London Philharmonic, 
with an angelic oboe-player, at their best 
in Offenbach’s exceedingly attractive Belle 
Héléne and Orpheus in the Underworld over- 
tures. Only a degree or two less enchanting 
is LW5028, for one side at all events ; 
Albert Wolff and the Paris Opéra- 
Comique Orchestra do Saint-Saéns’ ori- 
ental explorations in his early La Princesse 
Jaune overture very nicely, but even they 
can barely rescue Massenet’s Phédre overture. 

Finally, Anthony Collins’s dispensation, 
with the London Philharmonic, on 
LW5025 of the Dream Pantomime from 
Hansel und Gretel, and the First Sequence of 
Rosenkavalier Waltzes is a little disappoint- 
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ing ; the veil that often descends over stage 
performances of the Humperdinck at that 
point seems to have been borrowed for the 
recording, and as the Strauss arrangement 
is really only a glorified, and glorious, 
selection from the opera, whatever the 
composer chose to call it, couldn‘t a bit more 
be made of the “hit number” when it 
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finally comes ? But amends are made, in 
full measure, on LW5036: Collins and the 
London Symphony couple Delius’s Walk 
to the Paradise Garden and On Hearing the 
First Cuckoo in Spring back to back—a 
wonderfully recorded disc with which to 
solace the soul during the rigours of autumn. 
M.M. 





MISCELLANEOUS 
AND 


The big orchestral number at the moment is 
The Melba Waltz from the film ‘‘ Melba,”’ and 
here are two more versions of it. Firstly, the 
Melachrino Strings (H.M.V. B10552) make 
a more graceful and easier attempt than 
Victor Young’s Singing Strings . (Bruns. 
05157), who sound somewhat coarse ; the same 
criticism applies to their Anna (05159) from the 
film of that name. I did like the reverse of the 
““ Melba”’ tune, however; The Call of the 
Faraway Hills is a beautiful number, and it is 
very nicely done by the Young men, featuring 
an alto saxophone solo very tastefully. The 
other side of Anna is Hi Lili, Hi Lo from the 
film ‘ Lili,” and it may be significant that it 
was recorded in Los Angeles with much purer 
tone than the others, which were made in New 
York. 

Reverting to the Melachrino disc, it is backed 
by Golden Violins, perhaps less colourful than the 
Decca last month by Frank Chacksfield, but 
very good even so. The other side of the 
Chacksfield disc, A Girl Called Linda, is pre- 
sented on Columbia DB3361 played by 
Charles Williams and his Concert Orchestra, 
romantic and extremely attractively done, 
backed by Horse and Buggy, a good cheerful 
tune, but I think the horse must have been a 
Derby winner judging by the pace the number 
sets ! 

Philip Green and his Orchestra (Parlo. 
R3745) give the evergreen Stardust the Manto- 
vani muted brass treatment acceptably enough, 
and Mantovani himself departs from his usual 
procedure when dealing with Swedish Rhapsody 
and Jamaican Rumba (Decca F10168). Both 
these are rich and colourful indeed, played with 
excellent taste and sense of joie de vivre, with 
snatches of accordion and an overall feeling of 
pleasure. Definitely the orchestral record of the 
month. 


Instrumental and Novelty 
Enough is as good as a feast, they say, and 
there is certainly a feast of Spike Jones 
records this month, though I would say there 
were more than enough—there are six titles! 
I have managed to hear five of them, and select 
Winter (H.M.V. JO359) as perhaps the least 
irritating, for it has a certain gawky charm 
about it, like an early-teen-age schoolgirl. For 
the rest, J Just Love My Mommy (B10566) and 
I Saw Mommy Kissing Santa Claus leave me 
colder than Socko the Smallest Snowball (JO359), 
though this and its mate, Barnyard Christmas, 
which is one of those “‘ build-up ”’ songs like 
Twelve Days of Christmas and Old MacDonald 
had a Farm, are fine for the very young and the 
very young in heart. 
found the tone of Semprini’s piano 
(H.M.V. B1o554) on the dae side in 
Serenade to Eileen, but better in Prelude to Peace, 
though both are expressive and charming back- 
ground music. Winifred Atwell (Decca 
Fro161) is still using her jangle-box piano in 
Flirtation Waltz, and sounds more like the 
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accompaniment to a silent film than ever 
though Golden Tango verso is played on the more 
normal instrument and is very pleasing. 
Moreton and Kaye (Parlo. F2521) go in for 
some quite attractive pseudo-Chinese (or is it 
meant to be Russian ?) effect in Pachinko, and 
do a most attractive job on Dardanella, which 
more than thirty years cannot stale. 

The accordionists include Henri René 
(H.M.V. B10569) in The Velvet Glove and 
Elaine, both of which are rather wheezily 
monotonous and not very thrilling, and the 
Hodlers (Col. DH523) who do a lively Tango 
Potpourri and Sterren Parade more listenably, and 
just as vee A recorded as usual. 

Reginald Dixon (Col. FB3689) contributes 
another summary a current tunes on the 
Blackpool Tower organ, and Ken Griffin (Col. 
DC623) deals with Put Your Little Foot Down 
and The Dipsy Doodle with dull, listless tone and 
thudding bass. The electric organ is the main- 
stay of the Harold Smart Quartet (Parlo. 
R3753) in Swedish Rhapsody and Kitchen Rag, 
two lighthearted tunes that will go down well 
with the public for which they were doubtless 
intended ;_ personally, I don’t think either 
number is suitable for any kind of organ. 


Dance 


Side by side with the Dixieland revival, 
so-called, there seems to be a movement back 
to the swing style of the years preceding and 
early in the last war. Examples of this trend 
can be heard from the Squadrenaires 
(Decca F10157), who go back to about 1940 
with C Jam Blues and No Name Jive, the latter 
coming forward towards the earlier days of bop, 
around 1945. Exactly what beauty of form or 
melody can be discerned in these perhaps some 
more erudite mind than mine can determine ; 
I'll stay with Sid Phillips (H.M.V. BD6149) 
and The Kitchen Rag and The Flapper Rag, and 
re-live an age I understand. But there’s no 
getting away from the stale reincarnations of 
the late ’thirties, though, for Artie Shaw and 
his Orchestra (H.M.V. JO258) give us a 1938 
recording of Softly as in a Morning Sunrise, which 
may have been quite marvellous fifteen years 
ago, but it sounds pretty choppy to-day, and its 
1941 coupling, Solid Sam, though competent of 
its kind, is juke-box stuff and nothing more. 
Both these have quite a beat, however ; that is 
something that cannot be said for the fidgety 
hop-skip rhythm of Tommy Reynolds and his 
Shuffle Rhythm Orchestra (London L1196) 
in 720 in the Books and My Gal Sal, in which 
latter case we have a 1953 recording of a 1905 
tune played in 1940 style. I think most of us 
know by now that Jerry Gray and his 
Orchestra are also throwbacks rw the dark 
early ’forties, and therefore will not be surprised 
at the cruel brass noises in Crew Cut and A String 
of Pearls, though the early statement of the 
theme of the latter is very nicely done. What a 
pity it couldn’t have stayed that way. 

Another name that has been in the forefront 
of the swing movement since its inception 
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twenty years ago or so is Jimmy Dorsey. 
who, however, is not heard playing eithe: 
clarinet or alto sax. on either side of Col. 
DB3349, on which there is a cheerful boy-and- 
girl number called Tell Me True which I like: 
very much, and J’/l Always Be Following You, 
which is a good tune and quite lively, based on: 
the old jazz classic Apex Blues, by Jimmie Noone, 
at least twenty-five years old. I suppose you 
might say these were unsophisticated ; well, 
yes, they are, and all the better for it, since they 
are not by the same token naive. If you want 
something that is, try Col. DC627, which is by 

y Kaye and gives us All around the 
Christmas Tree and Santa, Santa, Santa Claus. 
But when all’s said and done, I found some 
really good listening in a Viennese recording by 
the pianist Heinz Sandauer and his Orchestra 
(Col. DC625). On this he treats us to a steady 
stream of old popular numbers like Hallelujah 
and Ain’t She Sweet? and it was quite a pity 
when the record stopped. 

The remaining dance records are all Latin- 
American or Continental in style. Tito 
Rivera and his Orchestra (H.M.V. GV189) 
make clamorous, frantic music for those who 
like it (not me) ; Piero Trombeta and his 
Orchestra (Col. DCQ68) play tasteful, if some- 
what leisurely Argentine music including 
Espata Cai; the Orchestra di Tanghi Rio 
de Oro (Parlo. DPQ59) play some pleasant 
Italian teashop music, and our own Roberto 
Inglez (Parlo. R3746) in There was a Time and 
Beguine Inglez, aid Edm Edmundo Ros (Decca 
F10158) in Play, Play, Play (nice ideas here, if 
one could only practise them) and Sorta on the 
Border, perhaps the best version yet, provide the 
most attractive records in this idiom so far. I 
could have got along very well without the 
samey vocals in El Negro Zumbon, or Anna if you 
prefer, and Cumana, by Fernando Mendeiras 
and his Orchestra on Parlo. DPQ6o0, and I 
would preferred Oscar Aleman’s Orchestra, 
with its pleasant guitar, in Pa Pa Pa and Casa 
Pequettita on Parlo. DP340, if there had been no 
vocal interludes. 


Vocal 


Another film tune reaching popularity peak 
is the title song from the film ‘‘ Return to 
Paradise,”’ and it will have to receive a very 
good treatment indeed if it is to be sung better 
than George Brown does on H.M.V. B10558, 
backed by Wo Escape from the film of that name. 
His rich, unaffected voice is just right for these, 
and after the over-erotic pseudo-American 
efforts of Lita Roza (Decca F10165), the 
Brown disc sounds especially easy on the ear. 

I suppose if I say that I don’t like the com- 
mercialised religion of Jume Valli (H.M.V. 
B10568) in Crying in the Chapel and Love Every 
Moment You Live, I shall be told that it was I 
that complained loudest about the immorality 
of sensuous stuff ; notwithstanding that, I still 
find it almost impossible to accept blatantly 
streamlined quasi-religious songs sung with 
accompaniments by large show-bands. Vaya 
Con Diés, on the otherhand, though having a 
mild religious flavour, is perfectly in good 
taste as sung by Carole Carr (H.M.V. B10570), 
and even better is her sincerely-sung clever, 
but unpretentious little number, P.S.—J Love 
I didn’t like the bitter, brassy tones of 
Irene (H.M.V. B10561) in Toys and 
I°'d Rather Die Young, or the ultra-slinky multi- 
recorded voice of April Stevens (H.M.V. 
Jo357) in I Like to Talk to Myself and That 
Naughty Waltz. The latter is an old number 
from 1919, and is better sung straight or not 
sung at all, but played by a small group, 
pianissimo. ‘But let us not despair; Eddie 
Fisher (H.M.V. B10564) has a very nice 
number in Wish You Were Here from the film of 
that name, and Bing Crosby (Bruns. 05150) 
also makes the most of Jt Had to be You. This 











=F arF SS nes * 


es eb ied 


l- 





October, 1953 


has a Dixieland accompaniment by a group led 
by Red Nichols on cornet and directed by 


John Scott-Trotter, so the label says; Red is 


there all right, but I never heard a Dixieland 
band with all those strings! I sup) I’m 
wrong again—or could it be the label that’s 
wrong ? 

Latin-American vocals seem @ la mode 
just now, for we have another example in 
Abelardito Valdes and the Trio Yara 
(H.M.V. GV1go), in a very boring business 
called Aires Cubanos, backed by the more tuneful 
and pagan-sounding Babae. These sound very 
much like all the other Latin numbers when 
heard in company with a bunch of them; I 
suppose the experts can distinguish them. 
Similarly, the Portuguese fados of Max (Col. 
MLi161) are pleasant enough, but much of a 
muchness to the ear unattuned to the idiom 
and the tongue; I think I liked Dalva de 
Oliveira (Parlo. DP343) better. The only 
Italian disc this month is by Emilio Livi 
(H.M.V. JOM71), on which he gives a 
summary of the plot of Madama Butterfly 
entitled Piccola Butterfly, and pairs it with 
Stornelli Toscani, accompanied by guitar only. 
His voice is a plummy tenor, but his material 
is interesting, especially the latter side. 

French artists are much in evidence, on the 
other hand, and some of them make excellent 
listening. I found Charles Trenet (Col. 
DCFr106) strictly a matter for his fans, and 
Tino Rossi (DCF107) well up to form with 
perfect diction and easy style in Le Bonhomme 
de Neige and Il est trop tard ; but Les 
Compagnons de la Chanson (Col. DCF 108) 
show the world how to make a beautiful song 
out of J Believe, Frankie Laine’s best-seller, by 
singing it in their native tongue without cheap 
effects, ugly mouthings and vulgar trappings. 
The reverse is Quelque part—deux amants, and 
that, too, is fine. I also liked Patrice and 
Mario (Parlo. DPF62) singing Mon petit cheval 
Blanco and Chic, which turns out to be a snappy 
song in the same vein lyrically and identical 
musically as Down Yonder! All these French 
artists have remarkable diction, like the Italians; 
certain other more popular English and 
American singers, please note. 

Germany contributes a couple of humorous 
songs by the Rodg Duett on 
Parlo. DPW76, though my German does not 
allow me to follow each turn of phrase, alas ; 
there is also a pair of yodelling numbers by 
Thomas er on Parlo. DPW77, 
which I found pleasing to listen to. I also have 
here two records made in Sweden, but both of 
them are in English. It is quite amazing how 
well the Gottlieb Quartet (Parlo. DP341) 
pronounce English words in Somebody Loves Me 
and Be Anything, though I don’t care much for 
their close harmony. The other Swedish-made 
disc is by Gordon Heath, on H.M.V. JO353 ; 
he sounds like a Negro of the Josh White 
calibre, and lacks the virility of a Negro blues 
singer in C. C. ‘Rider (which I always thought 
was spelt See, See, Rider) and a couple of rather 
primitive numbers, Another Man Done Gone and 
Somebody’s Knockin’? at My Door. Although I 
like my jazz to be unsophisticated, I found 
little of interest in the last two numbers, for 
they are so lacking in melodic line and lyric 
form. It takes a Bessie Smith or a Lonnie 


Johnson to do these justice. 


Usually, -I haven’t much time for Hank 
Snow and folk of that hill-billy (Los Angeles 
brand) type, but with acoustic guitar and 
amazing- precision he sings two amusing 
numbers, modern indeed in their conception, 
/oogie Woogie Flying Cloud and Honeymoon in a 
Locket Ship (H.M.V. JO356). Mind you, I 
\ouldn’t want a lot of this kind of thing, but 
‘nis one is a really good effort. 

The “ build-up ”’ song, where each successive 
‘erse has a recapitulation of what went before, 
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like those mentioned in the first paragraph of 
the Instrumental and Novelty section, seems to 
be gaining popularity. As a nursery device for 
teaching kiddies to remember things in order, 
and as a fireside game for youngsters’ parties, 
this doubtless has its uses, but the Holidays 
(Parlo. DP344) carry it a stage further in six- 
eight time to “cod” Italian lyrics with 
I’m-a-like-a-you (backed by a corny waltz, 
Rolling River); Danny Kaye (Bruns. 05142) 
is moderately amusing in the same sort of idea 
in What More do You Want? (backed by I Love 
You, That’s One Thing I Know, which includes 
some tap-dancing and “singing’’ which 
suggests the late Madame Foster-Jenkins) ; 
and Burl Ives (Bruns. 05148) waxes somewhat 
macabre for sensitive children in J Know an 
Old Lady to the accompaniment of his guitar, 
but despite the label, a full orchestra backs him 
up verso in The Hen is in the Haymow, which has 
bucolic folky lyrics and should have quite a 
following. Daphne Lee (Col. DB3355) is 
obviously what some would call a child 
prodigy ; in God Bless Us All and I Just Love 
My Mommy she hits some pretty sour notes, 
and for my money, I’ll take Ann Hill, of whom 
we have heard nothing since her first record 
last year. 





THE MONTH’S CHOICE 
Mantovani Orch. : Swedish Rhapsody (Decca 
F10168). 
Moreton and Kaye : 
F2521). 
Jimmy Dorsey Orch. : Tell Me True (Col. 
DB3349). 


Dardanella (Parlo. 


‘Heinz Sandauer Orch. : Do You Remember ? 


(Col. DC625). 

George Brown : Return to Paradise (H.M.V. 
B10558). 

Carole Carr: P.S.—I Love You (H.M.V. 
B10570). 

Les Compagnons de la Chanson : Je crois 
en toi (Col. DCF 108). 

Hank Snow: Boogie-Woogie Flying Cloud 
(H.M.V. JO356). 





The sentimental singers include Ray Burns 
(Col. DB3352) in Hush-a-Bye and If You Love 
Me, not particularly impressive ; the weepy 
Tony Brent in Vo Matter How You Say Good-bye 
and the brighter Honey Darling, which has also 
been recorded by Ronnie Meede (Decca 
F10167), the other side of which is the song 
equivalent of the cheap American juvenile 
novel, Hey Joe; and Dick James (Parlo. 
R3744), who sings some clever lyrics (The 
Joker) very well and gets all self-pitying in 
Guessing. I was sorry to learn of the death of 
Al Jolson some three years ago, even if I didn’t 
like his style; but his ghost seems to have 
entered into Norman Brooks (London 
L1202), who gives as near an impersonation of 
Mr. Jolson as I’ve ever heard in You Shouldn’t 
Have Kissed Me the First Time and Somebody 
Wonderful. I have heard things like the 
Masters Family sing before (Col. DC626), 
so I am afraid their sophisticated _hill-billy 
style didn’t mean very much ; but I warmed 
to the olde-worlde singing of Gordon Macrae 
and June Hutton (Cap. CL13971) in Be My 
Little Baby Bumble Bee (which dates from 1912) 
and Just One Girl. Most delightful ! 

Another vogue that seems to have set in is 
that of the coarse-voiced woman singer, or 
perhaps I should say screamer. Ann Jones 
(Parlo. DP342) is one of the worst offenders in 
this respect in I’ve Had It (and as far as I’m 
concerned, that is so right) and Love is a Losing 
Game. Is it possible that there are people in 
this country—or anywhere—that like this ? 
Then there is Ella Mae Morse (Cap. CL13960) 
who bawls about her Forty Cups of Coffee most 
indigestibly, and Oh, You Crazy Moon; and 
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there is Mary Ann Kelly (London L1195) 
who sounds as though she recorded Wilful Lies 
and If I Ever Fall in Love in a family vault with 
her mouth full of wadding. But Peggy Lee 
(Bruns. 05152) shows not the slightest idea of 
how to cope with the once-smart lyrics of Cole 
Porter’s My Heart Belongs to Daddy and I’ve Got 
You Under My Skin. Her accompanists try the 
bop noise, mixed liberally with ersatz Latin- 
American beat, and Miss Lee herself sounds 
as though some vital part of her apparel was 
most uncomfortable, for she phrases in such a 
jerky fashion. These are on the debit side ; 
on the credit side we have Dolores Gray 
(Bruns. 05158) in The Call of the Faraway Hills 
(not very suitable for her, but she makes it) 
and Darling, the Moon is so Bright Tonight— 
owing its parentage to Dance Me Loose. Also 
on the credit side is Ethel Merman (Bruns. 
05154), and it’s not her fault if her naturally 
harsh voice sounds harsher through being over- 
recorded, for she leaps into Diamonds are a Girl’s 
Best Friend and A Little Girl from Little Rock 
from ‘‘ Gentlemen Prefer Blondes,”’ and emerges 
triumphant! Now, I never thought I’d ever 
be able to recommend a Kay Starr record, 
though I hope always to find something by 
every artist to please me, and thus to be able 
to pass on the details of this pleasure ; but 
here on Cap. CL13969 is Tell Me How Long ? 
which was made in 1949, and shows Miss Starr 
coping very well indeed, without yelling, with 
a traditional Negro railroad song. ‘This is 
most interesting; I wouldn’t bother with 
After I Say I’m Sorry verso, if the first side 
appeals to you, though. It’s a let-down, I’m 
afraid. 

We finish with two records of the next in 
line of succession to Isle of Innisfree, a song called 
Tobermory Bay. Take your choice from Lee 
Lawrence (Decca F10166) and Josef Locke 
(Col. DB3359) ; both sing it well, being paired 
by If You Were Mine and Shades of Old Blarney, 
almost the tune of Wilikins and His Dinah, 
respectively. 


Long-Playing Records 

Decca evidently do good business with Will 
Glahé and his Orchestra for here is a further 
collection of romantic tunes in the Continental 
manner, though, be it said, at least four of 
them hail from the New World (Decca LF 1133). 
These are tasteful offerings, suitable for back- 
ground music for a small dinner-party. 

Among the instrumentals is a delightful 
second volume of numbers by the Fela 
Sowande Rhythm Quintet (Decca LF1134), 
all of them Continental, most of them French. 
The same purpose as the Glahé may be 
fulfilled with these. There are three contrast- 
ing piano discs too: Hazel Scott (Cap. 
LC6607) is sophisticated and modern in a 
symposium of show tunes such as Thou Swell 
and °S Wonderful; Carmen Cavallaro 
(Bruns. LA8598) gives us a streamlined if 
somewhat loud selection from ‘‘ Guys and 
Dolls,”?” and at the other end of the scale, 
Joe “Fingers” Carr (Cap. LC6567) plays 
what he calls Roughhouse Piano and includes 
raggy numbers like Somebody Stole My Gal and 
Twelfth Street Rag (of course), and falls from 
favour with a vulgar boogie-woogie version of 
Chopin’s famous “ Minute ’’ Waltz. 

For the dancers, there is a somewhat dated 
recording by Jan Savitt and his Orchestra on 
Bruns. LA8605 ; this includes such numbers as 
When Buddha Smiies and Tuxedo Junction ; there 
is a selection of swing numbers by Jerry Gray 
and his Orchestra under the title Tribute to 
Glenn Miller (Bruns. LA8550), in which the 
band uses a number of Millerisms is such tunes 
as The Dipsy Doodle, Who’s Sorry Now? and 
Shine On, Harvest Moon; Ronnie Munro and 
his Orchestra offer a Waltz Cotillion selection 
of nineteenth-century ballads and a collection 
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of old-time dances on Decca LF1131 ; Roberto 
Inglez, the peerless, gives asummary of some of 
his best SP numbers (such as Delicado, Raminay 
and Heart and Soul) on Parlo. PMD1007 ; and 
Jack Hylton’s old 1932-1933 era Decca 
recordings have been dragged out of the 
archives, dusted up and weeded out, to form 
an album called Jack’s Back (Volume 1)— 
evidently there are more to follow, save the 
mark !—though just how much these will 
mean to the modern LP buyer is somewhat 
obscure. (Decca LF1190). 


A bunch of eight favourites already on 78 
by Lee Lawrence is now on Decca LF1132, 
including Blue Tango, Fascination and Esmeralda, 
and on Cap. LC6605, Jame Froman sings 
eight numbers, some of which are not on SP 
discs. She is always acceptable, even to those 
who do not care much for other forms of popular 
music. This, of course, also goes for Bing 
Crosby, who has no fewer than three LPs this 
month: Bruns. LA8€oo0, a collection of Victor 
Herbert songs, some of which, such as J Might 
Be Your Once-in-a-While, have not been issued 
on 78, and which never reached the popularity 
of Indian Summer and Ah! Sweet Mystery of Life, 
which are also on the disc, rendered as only 
Bing can. Bruns. LA86o02 gives us the music 
of the Irving Berlin film ‘ Blue Skies,’? with 
Fred Astaire, a really grand assortment of 
wonderful tunes sung by two great artists ; 
and on LA8606, Bing goes all Irish with eight 
well-known Irish ballads, old and new. All 
these are well worth having. 


The Four Knights, in their Spotlight Songs, 
are a trifle erratic ; I would go overboard for 
some of their work, and some just leaves me cold. 
Nevertheless, try Cap. LC5604; it’s worth 
hearing. So is the Brunswick (LA8603) of the 


original American cast of the film “‘ Call Me | 


Madam,” taken from the soundtrack and 
starring Ethel Merman and id 
O’Connor, and if you prefer the music by the 
Broadway cast of “‘ Guys and Dolls”? on one 
disc, buy Bruns. LAT8022. ‘‘ The Desert 
Song ”’ is also represented most comprehensively 
on Cap. LC6606. These selections certainly 
have plenty of volume! So have the octet by 
the Andrews Sisters (Bruns. LA8599), in 
which they sing such oldies as Piccolo Pete and 
If I had a Boy Like You, which I cannot recall 
having heard on a 78 r.p.m. disc. Finally, a 
Columbia (3381008) by a galaxy of French 
talent such as Edith Piaf, Charles Trenet, 
Tino Rossi and Jean Sablon offers a wonder- 
ful assortment of the best tunes associated with 
these artists. 


Jazz Collectors’ Column 


The new Parlo. (R3751) by the Saints Jazz 
Band is distinctly disappointing ; Hey Lawdy 
Papa is mostly vocal of a rather slinky nature by 
The Angel, who is no Bessie Smith, and Who 
Walks In When I Walk Out? from 1934 is 
rather “ bitty’; it nearly gets going, but just 
misses out somehow. Clarinet solo is not quite 
forceful enough, though the trombone is fine. 
The band can do better, and I look forward to 
the time when they do. 


On Col. DB3351, however, we have Kid 
Ory’s Creole Jazz Band of 1946 (with Mutt 
Carey on trumpet and Barney Bigard on 
clarinet) playing a very rough and raggy Tiger 
Rag ; Bigard doesn’t seem to fit in at all well 
here, and the ensemble has a messy sound. On 
the reverse, though, is the best of that seven- 
year-old bunch—The World’s Jazz Crazy, 
Lawdy, So Am I, which drags along at a nice easy 
tempo, with neat, short soli by Bud Scott on 
guitar, Buster Wilson on piano, Ed. Garland 
on bass, and, of course, the three front men are 
well featured. The tune is that of Ballin’ the 
Jack. 
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BRITISH INSTITUTE OF 
RECORDED SOUND 


Readers in the London area will be interested 
to hear about a series of lecture-recitals, sup- 
ported by the University of London Depart- 
ment of Extra-Mural Studies, and arranged by 
the British Institute of Recorded Sound, an 
independent body governed by representatives 
of the British Museum, the Royal Society, the 
B.B.C., the British Council and a number of 
other national organisations. 

The object of the lectures is to illustrate some 
of the potentialities of the gramophone in the 
study of music, literature and science, and to 
draw attention to the great wealth of artistic, 
historical and scientific matter, worthy of 
— preservation, which exists in recorded 
orm. 

At the first lecture Gilbert Harding will 
preside, and Esme Percy, the well-known actor, 
will discuss the work of famous figures of the 
stage from Irving and Bernhardt to Fay 
Compton and John Gielgud, illustrating his 
remarks with their records. 

Most of the later lectures will be given by 
distinguished personalities in the musical world : 
Agnes Nicholls (Lady Harty)—who sang with 
Albani, Caruso, Emma ames, Santley, 


Tamagno and a host of legendary figures—will 
recall her memories of Covent Garden from 
1892 onwards and will play records by singers 
of the Golden Age ; Maggie Teyte—with Alec 
Robertson as Chairman—will talk about 
French song, and will give her recollections of 
Debussy and Fauré; Elena Gerhardt will 
discuss the Art of Lieder Singing: and 
Bernard Shore will compare the recorded 
interpretations of conductors such as Toscanini, 
Beecham and Boult in a lecture at which Sir 
Adrian himself will preside. 

Other lecturers include Gerald Abraham (The 
History of Music in Sound), Frank Howes (Folk 
Song), Desmond Shawe-Taylor (Style in the 
Singing of Mozart) and Ludwig Kéch (Birds 
and Animals). 

The fee for the course of twelve lectures is £1 
(single lectures 2s. 6d.). They will take place 
fortnightly on Wednesdays at 7 p.m., starting 
on October 7th, at the Institut Frangais, South 
Kensington. All enquiries and applications 
should be sent to the Honorary Secretary, British 
Institute of Recorded Sound, 36, ‘‘ Redcliffe 
Close,” Old Brompton Road, S.W.5. (Tele- 
phone FRE 9270). 





NIGHTS AT THE ROUND TABLE 


By W. A. CHISLETT 


I have not seen the Technicolor film 
“* Salome,” in which Rita Hayworth, Stewart 
Grainger and Alan Badel play the principal 
parts, and so I do not get as much from a 
Brunswick record of Music and Scenes from its 
sound track as those who have may expect to 
get (LA8604). The playing of the unnamed 
Symphony Orchestra under Morris Stolof€ is 
very good, but like most transfers from a 
sound track the recording is a little harsh. 

The story, of course, comes from the New 
Testament and concerns the lives of Salome, 
the young soldier Claudius and John the 
Baptist. Vocally I find a tendency to over- 
dramatise the situations and there i is to me an 
almost entire absence of ‘ atmosphere.’ 
Whether this be the case when one can see as 
well as hear I don’t know, but judged by sound 
alone it is a twentie‘h century story ; not one 
centuries old. Musically I find it rather dull and 
very conventional; but it may well be a 
pleasant memento for those who have seen and 
liked the film. 

A long-player for which I predict very large 
sales is a selection of ten popular items played 
by the Melachrino Magic Strings (H.M.V. 
DLPi014). The titles are Masquerade, 
Flittation® Fascination, Charmaine, Sleepy Lagoon, 
Maitincta, Serenade (Drigo), Kiss me again, 
Waltz of Paris and Pink Lady. This orchestra 
sounds more and more like that of Kostelanetz. 
Probably similar methods of “filtering ’’ are 
used. But however it is achieved the result is 
extraordinarily effective in its own way, though 
a little goes a long way. 

Another long-playing selection which is 
likely to be very popular is An Album of favourite 
melodies played by Mantovani and his 
Orchestra (Decca LK4065). There are no less 
than fourteen of them: Some enchanted evening, 
Love’s last word is spoken, When the lilac blooms 
again, Love’s dream after the ball, Symphony, 
Amoureuse, Agnes Waltz, Belle of the ball, Speakeasy 
Gipsy Love waltz, The whistling boy, Faith, 


Schonbriinner and Czardas. Here we have the 
straightforward arrangements and_ sensitive 
playing for which Mantovani is so well known 
and the change in style is a pleasant contrast 
to Melachrino’s ultra-sweetness. 

A group of Paxton records made by the 
‘All Star” Brass Band conducted by 
Harry Mortimer are both pleasing and dis- 
appointing. Pleasing because we do not get 
many records of brass bands these days and 
disappointing because the choice of music is 
somewhat unimaginative. The playing is 
uniformly excellent throughout and _ often 
virtuosic—a g firm bass line, magnificent 
soloists and inner parts by flugel, tenor horn, 
etc., that are a joy to hear (and, incidentally, 
they can be heard). And without making any 
invidious distinctions I take off my hat to 
whoever is playing soprano. 

Denis Wright’s arrangements of the Farandole 
and Minuet from L’Arlesienne by Bizet are 
admirable and give the band every opportunity 
to display its beautiful legato (PR598). The 
Explorers by Peter Yorke (PR597) is pleasant in 
a rhapsodical but unadventurous way. Valour 
and Victory is a good brisk march and is paired 
with Mac and Mort, a cornet duet in a style that 
has been popular ever since the days of ‘* The 
Carnival of Venice’’ (PR599). Grand Canyon 
(van der Linden) is more attractive than a more 
pretentious suite under the same name and 
displays the virtuosity of the middle of the 
band very effectively, while Denis Wright’s 
Fantasy on National Airs (PR600) has at least 
the virtue of avoiding the very obvious. Finally 
Hail the Queen is a mixture of pomposity with 
the commonplace, but Warriors Three on the 
reverse (PR601) displays a trio of cornet 
soloists who can be delicate as well as brilliant. 

Arrangers of music for brass usually look to 
the orchestral repertoire for their choice of 
music and fail to realise that piano music is 
often more suited to the brass medium. 
Chaminade, for instance, is a composer much 
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ALBERT SCHWEITZER 


(Recorded at the Parish Church, Gunsbach, Alsace) 

Toccata, Adagio and Fugue in C major; Fugue in A minor; 

Fantasia and Fugue in G minor (“The Great”) —3. s. BacH 
330X 1074 


























Bach represents for thousands, the comp of all composers 
... while Dr. Albert Schweitzer, the distinguished philosopher 
and organist, is widely recognised as one of the greatest living 
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WALTER GIESEKING 


Sonata No. 8 in C minor (“Pathétique”), Op. 15 —BEETHOVEN; 
_ Sonata No. 14 in © sharp minor (“Moonlight”), Op. 27, No. 2 
BEETHOVEN” - . - - - . - - 336X1073 






































GEZA ANDA 


Etudes Symphoniques, Op. 13 — scuumann; 
Variations on a theme by Paganini, Op.35—sraums - - 3306X1072 


Schumann's Etudes Symphoniques— a set of variations on a theme by 
Baron de Fricken and the formidable Paganini Variations by 
Brahms are two of the most famous virtuoso piano 

compositions in the world. 


These records 
will be on sale 


Mid-October : R.P.M. RECORDS 
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DIMITRI MITROPOULOS 


AND THE MINNEAPOLIS SYMPHONY ORCHESTRA 


Symphony No. 1 in D major — MAHLER - - - 33€X1068 


Written when he was twenty-eight years old, ‘‘ The Titan”’, though purely 
instrumental in form is a perfect expression of Mahler’s highly individual 
and authentic style. 


ISSAY DOBROWEN 


AND THE PHILHARMONIA ORCHESTRA 


“Le Coq d’0r”— Suite \ 


RIMSK Y-KORSAKOV 
“Tsar Saltan”— Suite 


338X1010 


IGOR STRAVINSKY 


AND THE NEW YORK PHILHARMONIC-SYMPHONY ORCHESTRA 


Scenes de Ballet—stTRAviNsKy; 
Suite from “Petrouchka”—sTRAVINSKY - 3301015 


ALGEO GALLIERA 


AND THE PHILHARMONIA ORCHESTER 


Verdi Overtures and Preludes: 

“Aida” —Prelude, Act 1; ‘La Forza del Destino” — Overture; 
“Nabucco” — Overture; ‘‘La Traviata”— Preludes, Acts 1 and 3; 

“1 Vespri Siciliani”—Overture . . - - 338X1009 


COLUMBIA : GRAPHOPHONE COMPANY LTD., HAYES, MIDDLESEX 
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RUDOLF SERKIN 


AND THE PHILADELPHIA ORCHESTRA 
CONDUCTED BY EUGENE ORMANDY 





Concerto No. 5 in E flat major (“Emperor”) — BEETHOVEN 
330X1070 


ISAAG STERN 


AND CHAMBER ORCHESTRA CONDUCTED BY ISAAC STERN 
Concerto in G major. K.216 — mozart; 
AND PHILADELPHIA ORCHESTRA 
CONDUCTED BY EUGENE ORMANDY 


330X1071 





. Concerto in E minor, Op. 64 — MENDELSSOHN - 


GEORG SZELL 


AND THE NEW YORK PHILHARMONIC-SYMPHONY ORCHESTRA 


From Bohemia’s Fields and Groves; The Moldau (‘‘Vitava’”’) 
(Nos. 4 and 2 from the Symphonic Cycle ‘“‘Ma Viast’’) 
—SMETANA . - - - - - 33501019 
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INSTANT LAMBERT 


AND THE PHILHARMONIA ORCHESTRA 


Waldteufel Waltzes: 
The Skaters; Pomona; Estudiantina; Sur la Plage : 3381006 


oo0o00000 0 pee 000000000000000000000000 


JAZZIN’ WITH ARMSTRONG 


Struttin’ with some Barbecue; Squeeze me; 

Don't jive me (all with THE HOT FIVE) ; 

Basin Street Blues (with THE ORCHESTRA) ; 

That's when I'll come back to you; 

Potato Head Blues; Melancholy Blues (all with the HOT SEVEN) ; 

Tight like this (with THE SAVOY BALLROOM FIVE) - - - 3381007 


CABARET NIGHTS IN PARIS 


Sous les toits de Paris (Orchestre de danse Alexander) ; 
La Mer (Charles Trenet) ; 

Tout le long des rues (Tino Rossi) ; 

Les quais de la Seine (Lucienne Celyle) ; 

Une Hirondelle (Tino Rossi) ; 

La Seine (Maurice Alexander et son Orchestre) ; 

Retour a Paris (Charles Trenet) ; 

La vie en rose (Edith Piaf) ; 

Vous, qui passez sans me voir (Jean Sablon); 
J’attendral (Tino Rossi) - - - = 


COLUM 


334 R.P.M. RECORDS 
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of whose music arranges admirably and I have 
even heard movements from Beethoven’s piano 
sonatas that have been splendidly effective. 

From the Paxton Company also come a 
couple of records by Ken Smith, a fine cornet 
player from New Zealand, with a somewhat 
dim and distant piano accompaniment. Gold 
Dust is duller than its title suggests and a set of 
Variations on a theme by Mozart'on the reverse is 
unbelievably conventional (H209). The second 
record (H212) contains arrangements of frag- 
ments from the Andante and Allegro of Mendels- 
sohn’s Violin Concerto, which must be heard to 
be believed. One could spend a week searching 
for music to arrange in this form without finding 
anything more utterly unsuitable. Now let us 
have some records worthy of Mr. Smith’s 
calibre. 

Something really worthy of New Zealand, 
however, is given to us in the shape of four 
Maori dances and songs played and sung by the 
National Band of New Zealand on H.M.V. 
B10534. After hearing this record I was not 
surprised to learn that this band had won the 
premier trophy at the recent Belle Vue contest. 
The titles are Po ata rau (Now is the hour), 
Utaina (a Welcome Haka), Ringa Pakia and 
Ka Mate, Ka Mate (two War Dances). 

To those looking for something unusual and 
authentic I recommend two Sardanas—Solitud 
and L’ Hereu Escampa—played by Cobla Alberto 
Marti (H.M.V. JOS45). The Sardana is the 
national dance of Catalonia and according to 
Mr. Percy Scholes it was put into its present 
form about a hundred years ago and is normally 
danced to the Spanish equivalent of the pipe and 
tabor. I am also attracted by the Mandolinen- 
Orchester ‘ Napoli” who play Putzi, a 
pleasant trifle by Joe Alex in the Edwardian 
style popularised by Jessell, Ansell, Herman 
Finck and others, and Galanter Walzer (Parlo. 
DPW75). The depth and variety of tone 
produced by a band consisting mostly of 
mandolins is quite surprising. 

Lover of light opera will welcome four 
numbers from Carste’s Lump mit Herz on two 
H.M.V. discs and they have the inestimable 
advantage of orchestral accompaniments 
directed by the composer. The soloists are 
Herbert Ernst Groh, who now has to force 
a little to get the high notes he produced with 
ease twenty years ago but is still a very good 
singer, and Lisa Otto, whom I do not remember 
to have heard before. She has a voice of very 
pleasant quality. Of the four titles I like best 
Ein wunderschéner traum, which is paired with Jm 
Leichten Bummelschritt (EG7769), and Schén ist 
diese abendstunde, which is paired with Rosen in 
schénster pracht (EG7770). 

In these days of long and medium playing 
records I find a new record of Waldteufel’s 
Espata Waltz a little irritating. It is beautifully 
played by the Boston Promenade Orchestra 
under Arthur Fiedler and splendidly recorded, 
but it is put on the two sides of a ten-inch record 
and one is getting intolerant of “ breaks” 
which were accepted more or less complacently 
not very long ago (H.M.V. B10563). 

A new record by the Kirkintilloch Junior 
Choir (Parlo. R3742) of a very beautiful 
unaccompanied arrangement of Ye Banks and 
Braes should not on any account be missed, 
though I am not enamoured of The Road to the 
Isles (with a piano accompaniment by Meta 
MacPherson) on the reverse. The singing is as 
fine as ever, but the arrangement seems to me 
to be over-elaborate, particuarly for a children’s 
choir. Moreover for once the microphone does 
not seem to have been very well placed and the 
parts are not as well balanced as they might be. 

Folk dance enthusiasts are well catered for 
this month. Firstly there is a brace of records 
made by the Jolly Waggoners Band (H.M.V. 
B10555-6). Abram Circle is a Morris Dance from 
Lancashire traditionally performed by men 
around a maypole and as the circle can be of 
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almost any size it is very effective for display. 
The Cornish Helston Processional is too familiar 
to need any description. Brighton Camp was 
found by Cecil Sharp in Devonshire and is a 
simple dance with a whole-set progression. 
Haste to the Wedding was originally noted by 
Cecil Sharp in Surrey and is of the progressive 
longways variety. Secondly, Adam Rennie 
and his excellent Scottish Country Dance 
Quartet give us J. M. Diack’s arrangements of 
Flowers of Edinburgh and Duke of Perth (Parlo. 
F3462). 

Another record with a Scottish flavour is the 
pleasantly sentimental White Heather (for luck) 
enjoyably sung by Robert Wilson, supported 
by a chorus and orchestra. Unfortunately at 
the time of writing I have not received Tober- 
mory Bay, which is announced to occupy the 
reverse (H.M.V. B10553). 
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My best record of the month did not arrive 
until the very last minute, but I have already 
played it half-a-dozen times. It is Vaughan 
Williams’s lovely setting of D. G. Rossetti’s 
poem Silent Noon, coupled with Graham Peel’s 
Early Morning and Gipsies sung by Kathleen 
Joyce (Parlo. E11511). Silent Noon is to my ears 
one of the loveliest of all twentieth century songs. 
Words and music are wedded perfectly. I have 
had several records of it in the last thirty years 
(notably one by Dale Smith, long since deleted). 
Miss Joyce almost succeeds in reconciling me to 
hearing it sung by a woman, but not quite. To 
me no female voice, however charming, can 
give it quite its full significance. It is essentially 
a song for a man, preferably a baritone. On the 
other hand the two songs by Graham Peel give 
unadulterated pleasure. Each in its own way is 
a little gem. 





CONTINENTAL 


Compiled by 


Note : These records are listed in the interest cf readers 
only and (unless oth.rwise statcd) are not available in 
Great Britain 

DEUTSCHE GRAMMOPHON/POLYDOR 
LONG PLAYING 33} r —. discs 
18063-5—WAGNER: Fliegende Hollander, complete. 

. Greindl, A. Krupper, W. Windgassen, S. Wagner 

E. Hafliger, J. Metternich ; R.I.A.S. Chorus & yang 

—Fricsay. 
18084-8—Lohengrin, complete. L. Fehenberger, A. 

Kupper, F. Frantz, H. Braun, etc.; Bavarian 

Radio Chorus & orch.—E. Jochum. 
18098—Gétterdammerung—Rhine Journey ; 

music; Waltraute’s Narrative; Hagen’s call. E. 

Héngen, J. Greindl, Wiirttemberg State Orch.— 

Leitner (except with Héngen). 
en Sym. No. 5. Berlin Phil.— 


16056—MOZART : Piano Concerto K.488. M. Haas & 
Berlin Phil.—Leitner. 

16060—MOZART : Violin Concerto K.219. W. Scneider- 
han & Vienna Sym.—Leitner. 

18067—TCHAIKOVSKY : Piano Trio, Op. 50. Buda- 
Waal Trio. 

18054—BEETHOVEN: Diabelli 
Baumgartner. 

16047-8—CHOPIN : Etudes, Op. 10 & Op. 25, complete. 


K. Leimer. 
16057—WEBER: Piano Sonata _ 1. H. Roloff. 
18077—Piano Recital by M. Haa 
M. MIHALOVICI:  nclheome'y oa 46. 
DEBUSSY: Toccata. 
ROUSSEL: Trois piéces, Op. 49. 
BARTOK: Sonatina. , . 
16059—BEETHOVEN : Symphony No. 2. Berlin Phil. 
—Lehmann. : 
16058—DVORAK: Slavonic Dances, Op. 46. Munich 
Phil.— Rieger. 
oe ae Peer Gynt Suites 1 & 2. Bamberg 
m.—O. Suitner. 

18092 "BEETHOVEN : Violin Sonata, 
W. Schneiderhan & W. Kempff. 
18094—HAYDN : String Quartet, Op. 20, No. 3 & Op. 

7, No.2. Vegh Quartet. 
16035—CHOPIN : Piano Sonata, Op. 58 
18091—MOZART: Overtures (eight). 


Berlin Phil.— 
Lehmann. 
18093—ROSSINI: Overtures (six). R.J.A.S. & Berlin 
Phil. Orchestras—Fricsay. 
— STRAUSS: Brentano-Lieder, Op. 68. E. 
erger, soprano ; M. Raucheisen, piano. 
16041. BARTOK: 17 pieces (unspecified) from For 
Children; Improvisations, Op. 20. C. Seemann, 


iano. 
16081 SCHUBERT : Sym. No. 8, “ Unfinished.” 
Berlin Phil.—Lehmann. 
18082—BEETHOVEN : Violin Sonatas, Opp. 24 & 30. 
. Schneiderhan & W. Kempff. 
18058—WEBER : Overtures, five. Various orchs. 
18090—R. STRAUSS: Elektra—Monologue. C. Goltz. 
Salome—Finale. C. Goltz, H. Pliimacher, W. Wind- 
gassen. 
ee & Transformation. A. Kupper. 
16054—B Two Portraits, Op. 5. 
B. BLACHER Variations on a theme of Paganini, 
ip. 26. I.A.S. Sym. —Fricsay. 
19038. VERDI: Quattro pezzi sacri. Aachen Cathedral 
Choir—Rehmann. 
16044—LISZT: Les "Préludes. Berlin Phil. —Ludwig. 
Hungaria. Bamberg Sym.—Leitner. 
18074—REGER: Variations & Fugue on a theme of 
Hiller, Op. 100. Berlin Phil.—van Kempen. 
16052—TCHAI KOVSKY: Serenade, Op. 48. R.J.A.S.— 


16017 Violin recital by Johanna Mertzy. 
RAVEL: Berceuse; Piéce en forme 
MILHAUD: Ipanema. 

FALLA: Vida breve—Danza. 
SZYMANOWSKI: : Nocturne & Tarantalle, Op. 28. 


Funeral 


Variations. P. 


“ Kreutzer.” 


S. Askenase. 


ie Habanera. 


RECORD ISSUES 


F. F. CLOUGH 


18035—F. MARTIN: Petite Symphonie concertante. 
Fm Herzog, piano ; S. Kind, harpsichord ; I. Helmis, 


arp; 
STRAVINSKY : Srapeeee of Psalms. St. Hedwig's 
oo Choir, R.I.A.S. Choirs; both with 
R.I.A.S. Orch. —Fricsay. 
16045-6—ORFF: Carmina Burana. E. Trotschel, 
soprano ; P. Kuen, tenor ; Hans Braun & K. Hoppe, 
baritones ; Z Bavarian Radio Choir & Orchestra—E. 


ochum. 
18069—BEETHOVEN: Sym. No. 7. 


Berlin Phil.— 


Jochum. 
18073—MENDELSSOHN : Piano Concertos Nos.1 & 2. 
H. Roloff & Bamberg Sym.—Leitner. 
18072—SCHUBERT: “Trout” Quintet. A. Aesch- 
bacher, R. Koeckert, O. Riedl, J. Merz, F. Ortner. 
18078—R. STRAUSS: Elektra—Was willst du... ?; 
Ich will nichts héren. C. Goltz, E. Hongen, F. F rants. 
18080—In Memoriam H. Schlusnus—Operatic Arias. 
16070 & 18070—BEETHOVEN: Sym. No. 9. C. 
Ebers, soprano ;G. Pitzinger, alto; W. Ludwig, 
tenor; F. Frantz, baritone; Bavarian Radio 
Chorus & Orch.—E. Jochum. 
18053—RACHMANINOFF : Piano Concerto, C minor, 
Op. 18. J. v. Karolyi & Munich Phil.—Rosbaud. 
18051- Po BRUCKNER. Sym. No. 8. Hamburg State 
Phil.— Jochum. 
18066—MOZART: Symphonies 35 (R.I.A.S. Orch), 
26 & 32 (Bamberg Sym.), all cond. Fricsay. 
18057—Operatic Recital, E. Trétschel, soprano. 
DVORAK: Rusalka—Du lieber Mond. 

The Jacobin—Aria & Duet (with H. Giinter). 
TCHAIKOVSKY: Eugene Onegin—Letter Scene. 
LORTZING: Waffenschmied—Marie’s Aria. 

18060-2—LORTZING: Zar und Zimmermann—Com- 
plete Opera. H. Giinter, A. Pfeifle, G. Neidlinger, E 
Junker-Giesen, etc. ; Wiirttemberg State Theatre 
Chorus & Orch.—Leitner. 

18068—a CHOPIN Recital. J. v. Karolyi. 


78 r.p.m. discs (Variable Micrograde & Normal) 
(Most of these items also appear on the LP discs, only 
the more interesting items are listed again). 
72292-3—SCHUBERT: ‘“ Unfinished " Sym., as above. 
72280-1—TCHAIKOVSKY: Serenade, as above. 
bia poe HMS: Tragic Overture. Berlin Phil.— 


Lehma 
601s WAGNER: Faust Overture. Munich Phil.— 


36086 SCHUMANN Manfred Overture. Bamberg 

Sym.—Lehman 

36062—J. — Morgenblatter Waltz. R.J.A.S. 
—Frics 

36058—BRAHMS : Paganini Variations, book 2. A. 
Féldes, piano 

72288—MOZART: Piano Sonata, K.570. S. Askenase. 

72289-90—WEBER: Piano Sonata, Op. 24, as above. 

36059—AUBER: Fra Diavolo—lIch zahle Freunde... : 
le La Dame blanche—cavatina. W. 


Ludwi 
72291— BEETHOVEN : Fidelio—Abscheulicher . 
GOETZ: Der bites peng Fahmuang—Die 
Kraft versagt. Christel Goltz, soprano. 
36061—LORTZING: Undine—Vater, Mutter, Schwe- 
stern, Briider...; Zar und Zimmermann—Lebe 
wohl, mein flandrisch Madchen. W. Ludwig &, in side 
2, E.’ Junker-Giesen. 
36068—B —! Carmen—Eilen wir herbei... Ja, die 
Liebe... E. Héngen & Wiirttemberg State Theatre 


Chorus. 

72287—LISZT : Hungaria. as above. 

36071—WAGNER: Walkiire—Feuerzauber and Wal- 
kiirenritt, Wiirttemburg State a 
5—MOZART : —— K.386. C. Seemann & Bam- 
berg Sym.—Lehma: 

72311_-HAYDN : String Quartet, Op. 3, No. 5. Vegh 


72316-7— MOZART : Piano Sonata K.331. C. Seemann. 
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SWING 


Reviewed by EDGAR JACKSON 


Adrian and his Tap Room Gang 
(Manone) 


***Bouncing in Rhythm 
Victor OAg2263) 
*** Weather Man (Caesar, Chase) (V_ by 
Winugie Manone and Putney Dand- 
ridge) (do. OAg2265) 
(H.M.V. JO115t—5s.) 

Adrian Rollini (bass-sax); Joe Marsala (clart) ; 
Wingy Manone (tpt); Putney Dandridge (pno) ; 
Carmen Mastren (gir); Sid Weiss (bass); Sam 
Weiss (drs). 14/6/1953. New York. Previously issued 
on now deleted H.M.V. JF39. 

+ From the H.M.V. Overseas List, obtainable by order 
through all H.M.V. record stockists. 

New York born, multi-instrumentalist Adrian 
Rollini—he plays the whole family of saxo- 
phones, clarinet, piano, ’cello and drums, as 
well as his more usually heard bass saxophone, 
xylophone, goofus and the tiny sopranino 
clarinet he called his hot fountain pen—will be 
familiar at any rate to older jazz devotees as 
prominent during the mid- and late-1920s and 
early 1930s. 

He recorded with, in addition to groups 
directed by himself, such then famous combina- 
tions as Bix Beiderbecke’s Gang, Red Nichol’s 
Five Pennies, Louisiana Rhythm Kings and 
Stompers, Miff Mole’s Molers, Joe Venuti’s 
Blue Four, et al. In 1928 he and his younger 
brother, tenor saxist/clarinet Arthur Rollini 
(who was with the Benny Goodman Orchestra 
from 1934 to 1939), were part of the American 
contingent of Fred Elizalde’s Orchestra at 
London’s Savoy Hotel. 

Adrian’s Tap Room Gang was an all-star 
pick-up group with distinct leanings to the 
Dixieland style, which it employed to more or 
less ‘‘ commercial ”’ ends, but nevertheless with 
a commendable degree of righteousness and a 
nice, easy swing. 

Wingy Manone’s trumpet and Rollini’s bass- 
sax (the only instrument he plays in these 
records) are features of the lively Bouncing. 
Manone solos again in Weather Man, and there 
are eight very pleasant bars by Carmen 
Mastren’s guitar. But the most entertaining 
parts of this lazily riding side are the patter and 
vocal chorus by Manone and Putney Dandridge. 


(Am. 


Gene Ammons, Sonny Stitt and their 

Rhythm 

*Blues Up and Down (A. Bopper) (Am. 
Prestige JRC-1222-A) 
** You Can Depend On Me (Carpenter, 
Dunlop, Hines) (do. JRC-1223-B) 
(Esquire 10-308—s.) 

Ammons, Stitt (tmrs); Duke Jordan 
Tommy Potter (bass); Joe Jones (drs). 
U.S.A. 

These are even less prepossessing than the 
Ammons-Stitt record of String the Jug reviewed 
in August. 

Maybe it is due to the recording, but I have 
never heard such horrible tenor tone. It is bad 
enough when Ammons or Stitt play separately. 
When they play together it sounds like a fog- 
horn in distress. 

And that’s not all. Blues Up and Down is 
mostly down. I suppose it swings and some may 
get a certain exhilaration from its veneer of 
enthusiasm. But the tune is just another banal 
riff, used for a chase between Ammons and 
Stitt, unrelieved by a single solo bar from 
anyone else. 

All of which goes also for the backing, which 
gets its second star solely because it. is.a better 


(pno) ; 
5/3/1950. 


tune, though the too fast tempo goes no way 
towards proving it. 
*Louis Armstrong 
“ Jazzin’ With Armstrong ”’ 
**** Struttin’ With Some Barbecue (Armstrong) 
(d); Squeeze Me (Williams, Waller) 
(V by Armstrong, Earl Hines, 
Mancy Cara) (f) ; Don’t Five Me (Lil 
Armstrong) (e); Basin Street Blues 
(Williams) (Scat v. by Armstrong) 
(g) ; That’s When I'll Come Back To You 
(Biggs) (V by Louis and Lil Lrm- 
strong) (c) ; Potato Head Blues (Arm- 
strong) (a); Melancholy Blues (Bloom, 
Melrose, Schoebel) (5) ; Tight Like This 
(Curl) (A). (Columbia XO.7-1N, 
XO.8-1N) 
(Columbia 33S 1007—24s. 64d.) 

(a) (American OKeh W80855c)—Armstrong ors 
Johnny Dodds (clart); Kid Ory (mb); Lil A 
strong (pn0) ; Johnny St. Cyr (bjo) ; Pete Briggs 
(tuba); Baby Dodds (drs). 10/5/1927." Chicago. Pre- 
viously released on still available standard 78 Parlophone 
R2185, with Alligator Blues. 

(b) (do. W80862a)—As for (a). 11/5/1927. Chicago. 
Do. R2126, with Wild Man Blue: 

(c) (do. W80884b)—As for ‘a. 14/5/1927. Chicago. 
Do. R2704, with Hotter Than T 

(d) (do. W82037b)—Armst tl (cornet); Dodds 
(clart); Ory (tmb); St. Cyr (bjo). 9/12/1927. Chicago. 
Do. R2829, with Lonesome Road. 

(e) (do. W400966c)—Armstrong (cornet); Jimmy 
Strong (clart, tnr) ; Fred Robinson (tmb) ; Earl Hines 
(pno); Mancy Cara (bjo); Zutty Singleton (drs). 
28/6/1928. Chicago. 

if (do. W400974b)—As for (e). 29/6/1928. Chicago. 
Do. R2744, with S.O.L. Blues, and deleted R2242, with 
Once in a While. 

g) (do. W402154a)—As for (e). Hines plays also 
celeste. 4/12/1928. Chicago. Do. R531, with Running 
Ragged by Venuti's Blue Four. 

(h) (do. W402226c)—As for (e), plus Don Redman 
(alto). 12/12/1928. Chicago. Do. R1591, with Stardust 

Seven of these eight recordings not only have 
been for many years, but still are, available on 
standard 73 discs (see details above) and as 
anyone intercsted in them will almost certainly 
already have them, there seems to be no point 
in saying much more about them than that the 
one side hitherto unreleased here, Don’t Five Me, 
is in much the same vein as the other two by 
the same line-up. 

But I should be doing less than my duty if I 
did not remind you that this is a collection of 
some of the best Louis Armstrong Hot Five and 
Hot Seven vintage recordings, and add that the 
reproduction is much better than it was on the 
78s. It is not only that the surfaces are to all 
intents and purposes silent. In transcribing 
from the original masters the English Columbia 
technicians have somehow managed to give the 
effect of having put back some of the “ top”’ 
that was missing on the 78s, with the result 
that the performances are much brighter and 
clearer. 

I wish I could say anything like as much for: 
Louis Armstrong and his Hot Five 

*King of the Zulus (At a Chit’ Lin’ Rag) 
(Hardin) (Dialogue by rence 
Babcock, Louis and Lil Armstrong) 
(Am. OKeh 9776a, taken over by Am. 
Columbia given new master 
number 17344 

* Lonesome Blucs 44) sardin) (V by Louis 
Armstrong) (do. 9778a, 17343) 

(Columbia DB3340—5s.) 

eens (cornet); Johnny Dodds (clart); Kid 
Ory (tmb); Lil Armstrong (née Hardin) (pno) ; 
Johnny St. Cyr (bjo). (C.) 23/6/1926. Chicago. 

Being an Armstrong collector I welcome this 
first release here of two of his 1926 recordings as 
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another step towards bringing my library 
nearer completion. 

But I cannot honestly say there is much else 
to be said for either side. Whatever the per- 
formances may have meant in their day has 
now been almost entirely negatived by the 
passing of time. Only Louis’s solos still reveal 
any musical merit. 

Added to which the inadequacies of the first 
attempts at electrical recording are all too 
noticeable, and made none the better by noisy 
surfaces. 


Louis Armstrong 
** Sittin’ in thee Sun (Berlin) (V by Arm- 
strong) (Am. Decca 84879) 
*Dummy Song (Brown, Rose, Henderson) 
(V by Armstrong) (do. 84880) 
(Brunswick 05163—5s. 6d.) 

Armstrong (tpt) with orchestra directed by Jack 
Pleis. Circa late spring, 1953. 

When The Dummy Song—more familiarly 
known here by its first line, “ I’ll take the legs 
from some old table’”—became a hit here 
earlier this year through Max Bygraves’ s 
singing of it in the B.B.C. “* Educating Archie ”’ 
series, most people thought it was a new English 
song written especially for the programme. In 
fact it is an American number that was first 
published there in 1925, revived in 1944 and 
again in 1952. 

Exactly what prompted Louis Armstrong to 
record it only a few months ago I cannot say. 
Perhaps it was because it offered some scope 
from him to indulge in some of his sales-catching 
skittishness. Anyway, that is all there is to be 
said for the record. Louis also plays a few bars 
of trumpet, but not particularly well, and the 
accompaniment he gets from psuedo-Dixieland 
pianist Jack Pleis and some similarly minded 
cohorts is only mediocre. 

That goes also for the Pleis accompaniment 
on the coupling. But even so, and despite the 
excessive pre-emphasis of the high frequencies 
in the recording that has absurdly exaggerated 
all Louis’s sibilants, this is a rather more 
attractive side. This quite charming little song 
by Irving Berlin, somewhat in the manner of 
The Lonesome Road, has serious possibilities 
of which Mr. Armstrong takes some advantage. 


*Cool and Quiet 
Miles Davis and his Orchestra 
att (Henry) (c) 
Buddy De Franco Sextet 
*#*%* Penthouse Serenade (Jason, Burton) (e) 
###* Fxtrovert (Harvey Leonard) (/) 
##** Good-for-Nothing Joe (Bloom, Koehler) (g) 
Bill Harris and his Orchestra 
*** Imagination (Van Heusen, Burke; arr. 
Pete Rugolo) (h) 
Lennie Tristano Sextette 
**** Wow (Tristano) (a) 
##*#* Yesterdays (Tristano) (5) 
**#%* Marionette (Billy Bauer) (d) 
(Capitol LC6598 --23s. 1d.) 
Am. Capitol 3413)—Tristan 
Kealts (ite) ito . Marsh (tnr) ; ‘Billy Geos ee ta): 
Arnold Fiebkin (bass); Harold Granowsky (dis). 
March, 1949. New York. Previously released on 
standard 78 gs —_— with Crosscurrents, 
reviewed November, 1 
(b) (do. a Pon 8), minus Konitz. March, 1949. 
New York Capitol CL13456, with Intuition, 
reviewed “al 951. 
(c) (do. 3766)—Davis pt 
Mulligan (bar); J. 


3; Lee Konitz (alto); 

rry J. Johnson (tmb) ; Sanford 
es lend French horn); Bill Barber (tuba); John 
Lewis ; Nelson d Case) 5 Kenny Clarke 
(drs). graibas. New hig Capitol CL13255, 
with Israel, reviewed April, 1 950. 

(ad) (do. 3784)—As ~ (a), except Denzil Best : (drs) 
in place of caaeey: 16/5/1945. New York. 

(e) (do 427. 8), Uy) ac . a ) eS 4276)—De 
Franco (clart) ; rs 
Harvey Leonard me page rata _ fee. ro oe Bob 
Carter (bass) ; Max Roach (drs). bag/1949. ‘ew. York. 
(e) and (f) do. Capitol CI 13247, reviewed May, 1 

me) (do. 4312)—Harr’ (tmb); Ni 

ton Yaner (clarts); Kh cold Feldman (oboe) ;: Stan 
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MUSICMAKER £19.15.0 


3-SPEED PORTABLE ELECTRIC GRAMOPHONE (inc. P.T.) 


Its quality of reproduction alone would make 
the ‘‘ MusicMaker’’ an outstanding achieve- 
ment, but add to this its attractive appearance, 
compactness and portability and you will indeed 
wonder at its amazingly low price. No other in- 
strument at or near this price has all these features : 


COLLARO 3-Speed Unit with ball-bearing turntable. 
E.A.R. high-gain AMPLIFIER. 


Fully variable VOLUME and TONE CONTROLS 
adjoin the Loudspeaker—placed in front of the instru- 
ment—for easy adjustment with the lid closed. 


Special super-sensitive Collaro ‘“‘STUDIO”’’ turnover 
pickup for optimum quality and minimum record wear. 


Automatic motor switch-off. 


Available in a variety of colours chosen to blend with the 
cream finish of the motor unit, speaker lattice and handle. 


MUSICMAKER AUTO £24.17.6 


Using the new COLLARO 3-Speed Changer. (Inc. P.T.) 


+ + + 


+ + 
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A750 aicu-rivetity 3-controt 30 gins. 
3-SPEED AUTOMATIC REPRODUCER (Inc. P.T.) 
Designed for the very critical record enthusiast the A750 has BASS and TREBLE 
boost controls in addition to the normal VOLUME Control. A new E.A.R. Amplifier 
of advanced design is matched to the ‘‘ STUDIO P”’ pickup, and is fed into a 10 in. 
ELLIPTICAL Speaker. Incorporating the new COLLARO precision-built 3-Speed 
Record Changer. Non-automatic model P750 26 gns. (inc. P.T.) 


Although we are increasing production as rapidly as possible, your 
dealer may not yet have received a delivery. If you are unable 
‘to obtain a demonstration locally send for illustrated details. 


bla ELECTRIC AUDIO REPRODUCERS LTD. 


Incorporating PhonoDisc Ltd. 


CAR 17 LITTLE ST. LEONARDS, MORTLAKE, LONDON, S.W.14 
PROspect 4466 (5 lines) 
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PHILIPS 


ax The Maat of the Cully FFB 


SEPTEMBER /OCTOBER 1953 78 r.p.m. Releases 


Five Finger Boogie e 


WINIFRED ATWELL 


PB.182 


Rhapsody Rag 





JO STAFFORD 
and FRANKIE LAINE 
Way Down Yonder in 
New Orleans 


Basin Street Blues 
PB.174 


ROSEMARY CLOONEY 
and JIMMY BOYD 


Dennis the Menace 


Little Josey 
PB.173 


JO STAFFORD 


I Found a Friend 
Beautiful Isle of Somewhere 


PB.175 





DAVID HUGHES 


Bridge of Sighs 
Is it any Wonder ? 
PB.177 


GARY MILLER 


Honey-Darlin’ 


Butterflies 
PB.181 








JOHNNIE RAY 
It’s the Talk of the Town 


With These Hands 
PB.183 


FRANKIE LAINE 
Sittin’ in the Sun 
(Countin’ My Money) 


Hey Joe! 
PB.172 


BILL LOWE 
The Call of the Faraway Hills 
(Film “ Shane ”’) 


Sorta on the Border 
PB.180 











MARGARET LOCKWOOD 
I’ve Fallen in Deep Water 
The World is Mine on Sunday 
(Film “Laughing Anne’’) 
PB.186 


THE BEVERLEY SISTERS 
Poppa Piccolino 


Vaya Con Dios 
PB.166 


GENE AUTRY 
When It’s Springtime in the 
Rockies 


The Last Roundup 
(Film “The Last Roundup’) 
PB.169 











KEN GRIFFIN 


at the Organ 
April in Portugal 
Have you Heard ? 
PB.I7I 


JERRY WAYNE 
What more Can I Do? 


Lassoo 


PB.170 


JEFF MORLEY 
and his Orchestra 
The Melba Waltz 
(Film “ Melba”) 
A Girl Called Linda 
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ROBERT EARL 
Crying in the Chapel 
If You Love Me 
PB.185 








MINDY CARSON 
Honey-Darlin’ 
Three Red Roses 
PB.184 


PB.168 Se 
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Fishelson (tpt) ; Fred Pfeifer (cor anglais) ; Lou Stein 
(pno) ; Eddie Safranski (bass); Shelly Manne (drs). 
2/11/1949. New York. 

Five of the items here have had previous 
releases on standard 78s (see details above), so 
you will hardly need me to explain that the 
title “Cool and Quiet” given to this LP 
implies jazz in the modern idiom and heard to 
best advantage with the volume control not too 
high. Also as the five reissues were all reviewed 
at the time of their original release (for dates 
see also above details) I must ask, in view of 
space considerations, to be excused from dealing 
with them all over again. 

The three newcomers, however, are worth a 
very special mention. 

Buddy de Franco’s Good-for-Nothing Foe comes 
from the same session as his Penthouse Serenade 
(the tune of which first saw the light of day as 
When We're Alone) and Extrovert. 

To the extent that it is a slow, sentimental 
melody that would have been better suited to 
some form of love ballad title, its name is 
something of a misfit. But as they say, what’s 
in a name ? The important point is that de 
Franco, guitarist Jimmy Raney and _ vibra- 
phonist Teddy Cohen produce some of the most 
seductive music for your more restful moods that 
they or anyone else have ever committed to 
wax. The fact that de Franco puts his 
immaculate musicianship to comparatively 
simple usage merely proves that he can be 
charming as well as fascinating. 

Imagination is also a slow melody, and Bill 
Harris deals with it accordingly. Over an 
approrriate Pete Rugolo arrangement, in which 
Mr. Rugolo makes nice use of woodwind tones, 
Harris softly pours out his heart in a manner 
guaranteed to make the family sigh with 
ecstacy should you desire to share with them 
the dreams he will conjure up in your mind. 

But the best of the three newcomers is 
Lennie Tristano’s Marionette. A delightful, 
carefree little tune, it gets a performance that 
shows that the criticism that Tristano is brittle, 
too unemotional, and conspicuous mainly for 
abstract academic ingenuity, are not always 
justified. There is feeling and naturalness in 
both his tune and the way he and his satellites 
play it, all none the less noticeable because they 
bave been so completely captured in the 
excellent recording. There is a warm intimacy 
about this record, with its fine Tristano and 
Billy Bauer, superb Lee Konitz and only 
slightly less captivating Warne Marsb solos. 


Johnny Dankworth Seven 
*** Fasy Living (Robin, Rainger) (V by Cleo 
Laine) (Parlophone CE14596) 
***7 Get a Kick Out of You (Cole Porter) (V by 
Frank Holder) (do. 14598) 
(Parlophone R3719—5s.) . 

Dankworth (alto) ; Don Rendell (in) ; Eddie Blair 
tpt); Eddie Harvey (tmb); Bill Le Sage (po); 
oe (bass); Eddie Taylor (drs). 6/5/1953. 

These latest Johnny Dankworth offerings are 
respectively showcases for his vocalists Cleo 
Laine and Frank Holder. 

In a song that is far too good artistically to be 
likely ever to reach the Hit Parade, Miss Laine, 
despite some uncertainty in her low notes, 
shows up as an ever improving stylist. Like all 
contemporary. English singers she bases her ideas 
on the modern American pattern. But she 
seems to have too many favourites to copy any 
single one, with the result that she is already 
formulating a style that will soon be all her own. 

Frank Holder, though equally ambitious, is 
rather less individual. Nevertheless he does an 
attractive job with Cole Porter’s deservedly long 
popular J Get a Kick Out of You. 

As regards the accompaniments, the recording 
has failed to capture all it should have of Eddie 
Taylor’s drums, consequently the lilt that would 
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have given the records, especially J Get a Kick, 
the final touch of swing is somewhat missing. 
Even so the enlightened Dankworth touch in 
both the arrangements and the way they are 
played is obvious. 


*Duke Ellington and his Famous 
Orchestra 

*##* My Old Flame (Johnston, Coslow) ; Three 

Little Words (Ruby, Kalmar) ; J Can’t 

Give You Anything but Love (McHugh, 


Fields) ; Liza (Gershwin) ; Flamingo 
(Grouya, Anderson) ; Stardust (Car- 
michael) ; Stormy Weather (Arlen, 


Koehler) ; Cocktails for Two (Johnston, 





Coslow). (Am. Capitol H440-Y, 
H440-Z) 
(Capitol LC6616—23s. 1d.) 
Duke Ellington and his Fa Orchestra 


**4in’t Nothin’ Nothin’ Baby Without You 
(Ellington) (V by Jimmy Grissom) 
(Am. Capitol 11416) 

**Ballin’? the Blues (Obie Duke) (V_ by 
Jimmy Grissom) (do. 11423) 

(Capitol CL13964—5s. 6d.) 

Ellington (p20); Jimmy Hamilton (clart, tnr) ; 
Rick Henderson, Russell Procope (altos); Paul 
Gonsalves (inr); Harry Carney (bar); William 
** Cat ’’ Anderson, Willie Cook, Clark Terry (¢pts) ; 
oe Nance (tpt, vin); Quentin Jackson, Juan Tizol, 
Britt Woodman (tmbs); Wendell Marshall (bass) ; 
Butch Ballard (drs). 6, 7 and 9/7/1953. Hollywood. 

This is Duke Ellington’s début on Capitol, to 
which label he changed over early this year 
from American Columbia. 

The records are not only quite different from 
anything we have had previously from the 
Duke ; those on the 78 disc are entirely different 
from those on the LP. 

The former are blues vocals by Jimmy 
Grissom. Now you will remember that there 
was a Dan Grissom, who was also a blues 
singer, with the famous Lunceford orchestra 
from 1935 up to the early 1940s. To the best 
of my knowledge they are quite unrelated. But 
were it not that Dan was a so much better 
singer than Jimmy is, and for the moments in 
the Ellington accompaniments to him by the 
identifiable Paul Gonsalves, Britt Woodman, 
and ‘Cat’? Anderson with his shrieking 
trumpet, Ain’t Nothin’ Nothin’ Baby and Ballin’ 
the Blues could be mistaken for Dan Grissom- 
Lunceford recordings. 

In startling contrast all the items on the LP 
are familiar “‘ standards,”’ treated in a way that 


‘stresses about equally their melodies as their 


composers wrote them and the subtle artistry 
of Mr. Ellington and his still unique corner men. 

There are not even mild suggestions of the 
flaming jazz content that started, as far as 
Ellington was concerned, round about the late 
1920s with such records as his Black and Tan 
Fantasy, continued with, for instance, Tiger Rag, 
Ring dem Bells, It Don’t Mean a Thing, and 
culminated witb his 1951 Columbia Hawk Talks. 

Now and again a growl or wa-wa trumpet 
crops up, but both the solos and the economical, 
pastel shaded contributions by the ensemble are 
sweet music. Yet the musicianship, individuality 
and elegance of the Ellington soloists have 
seldom if ever been more entrancingly revealed, 
= _ goes also for the work of the band as a 
whole. 


Erroll Garner Trio 
***Tullaby of the Leaves (Petkere) (Am. 
Atlantic A-420) ° 
w*** Margie (Davis, Robinson, Conrad) (do. 
A-421) 
(Esquire 10-316—6s.) 
420—Garner (pmo). (C.) 12/5/1950. U.S.A. 
421—Garner (jno); John Simmons 
Harold Wing (drs). (C.) Same session. 
According to the labels both these are by the 
Erroll Garner Trio, but if ever there were any 


(bass) ; 
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bass or drums in Lullaby they have escaped 
from my copy. All I get is a slow, cogitative 
piano solo. 

Not that it matters very much. The iron- 
fisted Garner is one of those pianists who can 
get more beat into their playing without an 
accompaniment than many others get with one, 
and he does so here. Also the side, made in 
Garner’s pre-Columbia days, is a more 
inventive improvisation than many of his later 
ones have been, and that means more interesting 
from a jazz point of view. 

But if you want Mr. Garner using his 
imagination and phenomenal keyboard com- 
mand to go to town at an up tempo with a 
really punching drive hear Margie. This one 
really rocks. 


*Lars Gullin Quartet 

**** Holiday for Piano (Gullin) (a); She’s 
Funny that Way (Whiting, Moret) (a) ; 
Night and Day (Porter) (a); Sounds 
‘Like It (Gullin) (a) ; Brazil (Russell) 
(6) ; Four and No One More (Gullin) 
(6) ; Sad Sally (Gullin) (4) ; You Blew 
Out the Flame (Drake, Shirl, Hodges) 
(6). (Swedish Metronome PRLP-151- 
Af and -Bf) 

(Esquire 20-015—27s. 34d.) 

(a)—Gullin (bar); Ake Persson (tmb); Simon 
Brehm (bass) ; Jack Noren (drs). 12/2/1953. Sweden. 

(b)—Personnel as above. 19/2/1953. Sweden. 

t These are Am. Prestige numbers, explained by the fact 
that this concern processed the masters for Swedish Metro- 
nome who adopted the numbers allocated by Prestige. 

It only wants America to start something for 
the more enterprising luminaries elsewhere to 
try their hands at it, and, as you may already 
have guessed from the title of the first number 
on this LP, here we have Swedish Lars Gullin 
and his compatriots having a crack at the 
Gerry Mulligan pianoless quartet idea that 
created rather more than a minor sensation 
when first introduced to us on Vogue LP 
LDEo2g reviewed last August. 

And a great job they make of it. 

The main difference between Mr. Gullin’s 
Quartet and Mulligan’s is that the former use 
a trombone in place of a trumpet and play with 
a rather less intensive beat. The latter may be 
of doubtful desirability. The former is certainly 
not. The lower register of the trombone gives a 
richer tonal blend with the baritone saxophone 
that I found most pleasing, and if the absence 
of a trumpet means that Sweden could not find 
another Cheb Baker, it has produced a very 
worthy substitute in the personable Ake 
Persson, who to my mind steals the show. 

Not that that says anything against Gullin, 
who easily holds his own with Mulligan, or 
against pianist Bengt Hallberg or drummer 
Jack Noren, both of whom are about as near 
ideal as one could wish for this latest develop- 
ment in small group jazz in the mcdern idiom. 

For those who prefer their jazz by larger 
groups with a piano there is also; 


*Lars Gullin Band 
**#** Smooth Breeze (a); Smart Alice (a); 
Silhouette (c) ; Apostrophe (b) ; Merlin 
(b); Disc Malor (c); Colon (6); 
Comma (6). (All Lars Gullin) (Swedish 
Metronome PRLP-144-A and B) 
(Esquire 20-019—27s. 34d.) 

(a)—Gullin (bar); Arne Domnerus rang Arnold 
Johnasson (¢~i) ; Ake Persson (tmb) ; Ake Bjorkman 
(French horn); Gunnar Svensson (po); Yngve 
ne (bass); Jack Noren (drs), 28/10/1962. 

(b)—Same personnel. 12/12/1952. Sweden. 

(c)—Same personnel. 15/12/1952. Sweden. 

—in which Mr. Gullin and his Swedish 
associates, including the impeccable Arne 
Domnerus and Ake Persson, treat us to the 
coolest and smoothest of modern sound anyone 
could wish for. 
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Milt Jackson Modern Jazz Quartet 
*** All the Things You Are (Jerome Kern) (Am. 
Prestige 403) 
**I.a Ronde (Lewis) (do. 404) 
(Esquire 10-314—6s.) 

Jackson (vib); John Lewis (pno); Percy Heath 
(bass); Kenny Clarke (drs, gong). 22/12/1952. 

Either Milt Jackson has acquired a new 
instrument or at last managed to get his old 
one decently recorded, for what has so often 
sounded like the clanking of an out of tune 
glockenspiel comes out here like a really self- 
respecting vibraphone. 

And that’s by no means all there is to be said 
for All the Things. For a change someone took 
the trouble to think up a few ideas, and while 
they may not add up to what one could call a 
brilliant arrangement, at least they amount to 
a routine that is original enough to make one 
forget how overworked this dehghtful Jerome 
Kern tune has been since the bop disciples 
first turned their attention to it many moons 
ago. Interpolated into it all is plenty of good 
Milt Jackson vibraphone, both with and against 
John Lewis’s piano, a comely spot by Lewis on 
his own and some agile Percy Heath bass 
towards the end, all put over with an easy 
unpretentiousness that helps to make this one 
of the pleasantest small group presentations I 
have heard lately. 

Unfortunately La Ronde is not such a success. 
Whatever it was intended as, it has turned out 
as a drum solo for Kenny Clarke—when it 
wasn’t meant to be as well as when it was. 

One can have too much of even the swinging 
Mr. Clarke. On this occasion one gets it ! 


Stan Kenton and his Orchestra 
*** Baia (Barroso, Gilbert) (7) 
*** 4/1 About Ronnie (Joe Greene) (V_ by 
Chris Connors) (!) 
(Capitol CL13961—5s. 6d.) 
*Stan Kenton and his Orchestra 
**** Sophisticated Lady (Ellington) (6); Begin 
the Beguine (Porter) (g); Lover Man 
(Davis, Ramirez, Sherman) (e) ; 
Pennies from Heaven (Johnston, Burke) 
(d) ; Over the Rainbow (Arlen, Harburg) 
(c) ; Fascinating Rhythm (Gershwin) (h) ; 
There’s a Small Hotel (Rodgers, Hart) 
(a) ; Shadow Waltz (Warren, Dubin) 
(f). (Am. Capitol H426-Y, H426-Z) 
(Capitol LC6602—23s. 1d.) 

(a) (Am. Capitol 11075), (6) (do. 11076), (c) (do. 
11077), } Rn (do. 11079), (e) (do. 11080)—Kenton (pno) ; 
Vinnie Dean Konitz (altos); Bill Holman, Dick 
Kamuca (tnrs) : ; Bob Gioga (bar) ; Buddy Childers, 
Conte Condoli, Don Dennis, Maynard Fe = 
Ruben McFall (ipts); Bob Burgess, Keith 
George Roberts, Frank Rossolino, Bill Russo (ms) 4 
Sal Salvador (gir); Don Bagley (bass); Stan Levy 
(drs). 28/1/1953. Hollywood. 

(f) (do. 11085), (g) (do. 11089), (hk) (do. 11090)— 
Same personnel. 30/1/1953. Hol lywood. 

(t) (do. 11854)—Kenton a Dean, Konitz (altos); 
Holman, Kamuca (tnrs); Henry Levy (bar); Childers, 
Condoli, Dennis, Ernest Royal, Ben Smith (¢pts) ; 
tmbs and rhythm as for (a). 7/4/1953. Chicago. 

(j) (do. 11446)—Kenton (pno); Don Carone, 
Konitz (altos) ; Zoot Sims, Eddie Wasserman (tmrs) ; 
Tony Farena (bar); tpts, tmbs, rhythm as for (a); 
Chris Connors (instrumental voice). June, 1953. 


Chicago. 
Previously released on standard 78s: (a) and (d) on 


Capitol CL13928, (g) and (h) on CL13925, reviewed last 
July; (c) and (f) on CL13948, reviewed last August. 

Despite the fact that a reviewer of another 
paper accredited the vocal parts in Baia and 
All About Ronnie to June Christy, they are 
actually by Stan Kenton’s recent vocal dis- 
covery, the 25-year-old, Kansas City-born girl 
Chris Connors. 

Indeed Ronnie was intended to be the record 
that would put her on the road to international 
fame, and Mr. Kenton was so concerned that it 
should do her full justice that he turned down 
the first recording, remade the record at a 
subsequent session, and then scrapped that and 
did another remake at a still later date. Yet 
after all that Capitol here have not even stated 
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on the label that there is a singer in either 
number, let alone who she is. 

Which is a pity, because Miss Connors 
certainly deserves a label mention. She may 
not be the world’s greatest, but she shows up in 
Ronnie as a luscious and vibrant voiced modern 
style torch singer who can hold her own with 
most of her contemporaries in the same field. 

In Baia they use her voice “‘instrumentally,”’ 
and the result is less successful. But for this I 
think one must blame the arranger, the record- 
ing and whoever directed her, more than young 
Chris. The arrangement merely gives her the 
melody to articulate, without any attempt to 
blend her with the rest of the band. The 
recording makes too much use of the echo 








Book Review 
THE MUSIC OF FATS WALLER 


The gramophone sessions the late Thomas 
** Fats’? Waller undertook with sundry bands 
as well as with his own groups and as an un- 
accompanied soloist resulted in over five 
hundred records on which he may be heard 
being put on sale in various parts of the world. 

A complete list of them with the most 
ineticulously full discographical details is con- 
tained in the latest edition of ‘‘ The Music of 
Fats Waller ’’* compiled by the Fats Waller 
Appreciation Society. 

This 48-page booklet is, however, more than 
a Waller discography. It includes a_ brief 
biography of Fats, an alphabetically arranged 
list of the numerous titles he recorded, cross- 
referenced to the discographical section, and 
eight pages of pictures showing the unforgettable 
jazz musician and fun man in over a dozen 
characteristic poses and settings. 


* The Thomas “ Fats” Waller Appreciation Society’ 
17 St. Cyprians Street, London, S.W.17. Price 2s. 6d. 


* 


JAZZ DIRECTORY 


Albert McCarthy tells us that publication of 
the Dave Carey-McCarthy “ Jazz Directory,”’ 
the most complete and detailed jazz discography 
yet to appear, which reached letter I in Volume 
IV, issued in March, 1952, has been taken over 
by Messrs. Cassell & Co. Ltd., and that two 
further volumes will be available early next year. 








chamber; whoever directed her seems to have 
told her just to doo-ee-oo, which is anything 
but a true instrumental sound. Otherwise the 
side is a typical Kenton Latin-American-styled 
presentation, and while not his best should 
satisfy most Kenton enthusiasts. 

As six of the titles on the LP were reviewed 
recently when they first came out on 78s (see 
details above) I need say little more than that 
the two additions, Sophisticated Lady and Lover 
Man, are treated in much the same manner. 
It will be remembered that the manner was 
that which comes under the heading of straight- 
forward dance music and proved that at this 
sort of thing Kenton can be just as intriguing 
as when indulging in his progressive jazz, and 
many will probably say a good deal more 
tasteful and charming. 


Humphrey Lyttelton and his Band 
*## Red for Piccadilly (Lyttelton) (Parlophone 
CE14651) 
*** Kater Street Rag (Bennie Moten) (do. 
CE14652) 
(Parlophone R3734—5s.) 
Lyttelton (tpt); Wally Fawkes (clart) ; 
Turner (alto, sop); Johnny Parker (pno); Freddy 
Legon (gir) ; Mick Ashman (bass) ; George Hopkin- 
son (drs). 30/6/1953. London. 
Red for Piccadilly is a new Humphrey Lyttelton 
12-bar blues original, the title of which, like 


October, 1953 


that of Lyttelton’s Blue for Waterloo (on Parlo- 
phone R3700), was inspired by those littic 
coloured light signs in London’s tube stations. 
Kater Street Rag is by Kansas City pianist- 
bandleader the late Bennie Moen. It was first 
recorded by his Kansas City S::ven in 1924. 

The records are the best Lyttelton’s I have 
heard for many a long day. His trumpet— 
seldom less than excellent—is well up to 
standard ; the rhythm section, hitherto the 
band’s weakest link, is improving and is better 
recorded than usual; and there is now the 
added attraction of Bruce Turner, a grand alto 
and soprano saxist, whom you may remember 
from various Freddy Randall records. He takes 
a swell alto chorus in Red and a good soprano 
one in Kater Street. In this one, too, he introduces 
a new idea of his own. In the last chorus he 
uses his soprano to play a sort of trombone part. 
It is most effective, and none the less so because 
the Lyttelton band does not of course carry a 
trombone. 


Fats Navarro Quintet 
**Infatuation (B. Bopper) (Am. Prestige 
B 


JRC-37- 
** Wailing Wall (A. Bopper) (do. JRC-35-D) 
(Esquire 10-309— 6s.) 

Navarro (tpt); Don Lamphere (inr); Al Haig 
(pno); Tommy Potter (bass); Max Roach (drs). 
20/9/1949. U.S.A. 

Theodore Navarro, to give him his correct 
name, died in July, 1950, and these are two of 
the last, if not the last, records he ever made. 

They are disappointing remembrances of one 
of the most brilliant young trumpet exponents 
of the modern jazz trend. 

Although not up to his best form, he plays 
well enough. But the routine of the ultra slow 
Infatuation (they play it at only about thirteen 
bars to the minute) is badly designed, and that 
of Wailing Wall sketchy and confusing—so 
confusing indeed that even the musicians do 
not seem to have known what was happening 
and there is an abrupt and inconclusive ending. 

In Infatuation we get a whole chorus of Don 
Lamphere’s tenor as against only sixteen bars 
by Navarro. Not that there is anything to be 
said against his playing for those who like 
rhapsodising in the modern “ cool” manner 
But as the side is put out under Navarro’s name, 
most people will have expected and hoped to 
find more of him—especially as there are so few 
records available in this country on which one 
can hear him. 


Jack Parnell and his Musicmakers 
***Cotton Tail (Ellington) (Parlophone 
CE14635) 
*** April In Paris (Duke) (do. CE14636) 
(Parlophone R3733—5s.) 
Parnell (drs); Bob Burns (alto); Joe Temperley, 








Ronnie Keen_ , (tnrs) ; . ee Adam (bar); Ronnie 
d Jo — (tpts) ; 
reed Minshull, Laddie. Busby (¢mbs); Max Harris 


pno); Sammy Stokes (bass); Phil Seaman (drs). 
1676/1053. London. 

If verve means excitement you can write up 
Cotton Tail as one of the most exciting records of 
the month. But that’s not all there is to be said 
for it. This is good swing arrangement, played 


_ with more than average competence, with g 


solos by trombonist Mac Minshull and tenorist 
Joe Temperley, and a lively spot of Jack 
Parnell’s drums towards the end. 

April In Paris starts off with a lot of local colour 
business in the form of an impression of Paris 
street noises and trumpet quotations from La 
Marseilles before going into a more or less 
sweet treatment of Vernon Duke’s catchy tune. 
Mr. Parnell professes to be less interested in it. 
I rather liked it. The typical contemporary-style 
big band swing arrangement does what it in- 
tended to do and the performance has the 
Parnell efficiency. 
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Ronnie Scott Quartet featuring Rocky 
Coluccio . 
*** Tangerine (Schertzinger, Mercer) (Esquire 

RS-391-1) 
***7 Cover the Waterfront (Hayman, Green) 
(do, RS-394-3) 
(Esquire 10-311—6s.) 

Scott (tnr); Rocky Coluccio (pno); Lennie Bush 
(bass); Tony Crombie (drs). 18/6/1953. London. 

In Tangerine Ronnie Scott justifies the 
labelling of these two sides under his own name 
by taking two choruses (the first dead on the 
melody, the second a very fair modern-style 
improvisation) and sharing up the last chorus. 

But the interest here is mainly Rocky 
Coluccio, who, except for eight bars by Scott, 
has the whole of the coupling to himself. 

Coluccio was pianist with the San Donahue 
U.S. Navy Band that was over here to play for 
the U.S. forces during the war, and he acquired 
quite a reputation among the English musicians 
and fans who managed to hear him. 

On these records, made when he visited 
London a few months ago, he shows up as an 
inventive and skilful performer. His contribu- 
tions to the wartime success Tangerine are all 
“in rhythm,” and swing enticingly. He 
starts off Waterfront with an ad lib. introduction 
and chorus which are pretty, and on the whole 
I found these rather more satisfying than when 
later he goes into tempo. 

It is a pity that both sides are marred by a 
high-pitched hissing that can be eliminated only 
by heavily cutting the high frequency response. 


*Sharkey and his Kings of Dixieland 
(“* Midnight On Bourbon Street ’’) 

**** North Rampart Street March (On Parade) 
(Bonano, Doria, Snr.) (a2) ; Way Down 
Yonder In New Orleans (Creamer, 
Layton) (c); Dinah (Lewis, Young, 
Akst) (Trumpet and V by “ Bugle 
Sam” De Kemel) (g) ; You Are My 
Sunshine (Davis, Mitchell) (6) ; Ballin’ 
the Jack (Smith, Burris) (d); JI Ain’t 
Gonna Give Nobody None of this Jelly Roll 
(Clarence and Spencer Williams) (V in 
English and Cajun French by Lizzie 
Miles) (h); My Old Kentucky Home 
(Foster, arr. Bonano) (e) ; Five Foot 
Two, Eyes of Blue (Henderson, Lewis, 
Young) (f). (Am. Capitol H367Y and 


H367Z). 
(Capitol LC6600—23s. 1d.) 

(a) (Am. Capitol 10281), (b) (do. 10282), (c) (do. 
10284)—Joseph ‘** Sharkey °’ B tpt); L d 
1 Bujie ** Cantobie (clart); Jack Delaney (tmb) ; 
Stan Mendelson (pno); Arthur Pons (gir); Joe 
Loyacano (bass); Arthur ‘* Monk '’ Hazel (drs). 
24/6/1952. New Orleans. 

(d) (do. 10285), (e) (do. 10286), (f) (do. sane?) 
(g) (do. 10289), (%) (do. 10291)—Same personnel. 
2/7/1952. New Orleans. 

Carefree New Orleans boasts many attractions 
—an inspiring skyline, ten miles of wharves, the 
largest coffee, banana and cotton docks in the 
world, a canal that cost 20 million dollars . . . 
and Bourbon Street. ; . 

Bourbon Street is something special. It is 
America’s most gay and jubilant avenue of 
entertainment, resplendent with vivid neon 
colouring, jammed with dozens of night clubs 
and alive with boisterous visitors attracted to 
the ancient and famed Vieux Carre (Old 
Quarter). It reaches its most enlivening tempo 
at midnight, when the music is at its loudest, 
the dancing at its most inhibited. 

The club with the largest audience is that 
featuring what has become a New Orleans 
institution—Sharkey, his hot trumpet and his 
Kings of Dixieland. 

In this record you will hear their pure Dixie- 
land jazz. You will hear, too, Sharkey’s friend 
“Bugle Sam’? De Kemel, a 7 
mass of a man who sells tomatoes from a push- 
cart and advertises his wares with a tarnished 
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World War I bugle and his lusty voice. You 
will hear also the singing of the busty Lizzie 
Miles, likewise a Vieux Carre fixture, who was 
the rage of Paris in the 1920s, and who belts 
out a song in both English and Cajun French. 

The records are no Hollywood or New York 
Studio productions. They were made in the 
heart of New Orlean’s Vieux Carre, and with 
no retakes or editing out of minor mistakes or 
attempts to polish the actual sounds. It all 
comes out as raw and unrehearsed New Orleans 
music as played by Sharkey and his satellites. 

he above is all taken, more or less 
** verbatim,’’ from the notes on the sleeve of 
this Sharkey LP. 

Never before have I quoted sleeve notes. Not 
that I wouldn’t welcome the chance of saving 
myself the trouble of thinking up what to say, 
but generally such notes, even when there are 
any, are just blurb that is hardly worth repeat- 
in 


g. 

But in this case they give such a colourful, but 
fair, insight into what you will hear on the 
record that I just couldn’t resist quoting them. 
In only one respect do they fail. That word 
“raw” and the talk about “no attempts to 
edit out mistakes’’ does an injustice to the 
accurate and in its way most competent 
musicianship of Mr. Sharkey and his Kings of 
Dixieland. 


*Zoot Sims Quartet 
**East of the Sun (Brooks, Bowman) (Am. 
Prestige PRLP-168-A) 
** Zoot Swings the Blues (Sims) (do. PRLP- 
166-A) 
(Esquire 20-018—27s. 3*d.) 

Sims (nr); Harry Biss (pno); Clyde Lombardi 
(bass); Art Blakey (drs). 14/8/1951. U.S.A. 

It has often been said that the three-minute 
78 disc is too short to enable a jazz soloist really 
to get going, and that the solution is the long- 
playing record. 

That however it can be as too long as the 
78 is too short, especially in the case of small 
groups which make no attempt at anything 
more enterprising than the “just choruses ” 
routine, is proved all too conclusively by this 
Zoot Sims presentation. 

There are fourteen choruses in the ten- 
minute East of the Sun. One is by Harry Biss’s 
piano, one by Clyde Lombardi’s bass, three 
feature Art Blakey’s drums, and nine are by 
Sims. 

The Blues plays for about a minute less. But 
due to the 12-bar form and the fastish tempo it 
has over forty-five choruses. Biss and Blakey 
get featured towards the end in some four and 
seven choruses, respectively. But before they 
get their chance there are thirty-two choruses 
by Sims. 

It would all have been too much of a good, 
even if it had been a good thing, but unfor- 
tunately it is not. Sims’s playing is cool, calm, 
collected and technically unassailable through- 
out. But he just hasn’t enough to say for 
himself, or at any rate does not sufficiently vary 
the way in which he says it, to hold up the time. 

After spending nearly three quarters of an 
hour playing through each side twice, just to 
make certain I had not missed anything, I feel 
I never want to hear East of the Sun, the blues 
or Mr. Sims again. 


Swedish All Stars , 
| ****7’Estrado (Theselius) (Swedish Cupol 


24-74-AL) : 
#8888 Sophisticated Lady (Ellington) do. 24-74- 
CL 
(Esquire 10-313—6s.) 
Arne Domnerus (alto) ; Carl-Hendrik Norin (énr) ; 


Lars Gullin (bav); Putte Wickman (clart); Ralp 
Erikson (¢pt); Ake Persson (tmb); Ulf Linde (vid) ; 
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Bengt Hallberg (pno); Stan Carlberg (gtr); Simon 
Brehm (bass); Jack Noren (drs). 12/9/1952. Sweden 

You may remember that under the name 
Swedish All Stars we were given in March, 1951, 
on Esquire 10-233 and 10-238, four sides by the 
winning instrumentalists of the 1950 favourite 
musicians poll conducted by the Swedish 
magazine ‘* Estrad.”’ 

These two new ones are by the winners of the 
periodical’s later poll. They are the same as in 
the earlier one, plus baritone saxist Lars Gullin. 

I raved about those first “ Estrad’’ poll 
winners sides, and I have been at least equally 
fascinated by these later ones. 

In general character they are much the same 
as their predecessors. Indeed, about the only 
real difference is that the accent is now less on 
solos and more on the ensemble. Most of the 
players have their spots. But they are of shorter 
duration and less prominently superimposed, 
making them appear more integral parts of the 
ensemble than solos per se. 

The reason would appear to be that Gosta 
Theselius, who, I believe, scored both the 
numbers—and thereby proved himself to be one 
of the finest modern-style arrangers anywhere 
for medium-sized combinations—prefers to deal 
with a band more as a composite unit than as a 
collection of individuals. His writing is full of 
ingenuity—a fact that is none the less obvious 
because everything he does is so palpably for 
the sake of its musical appropriateness and 
value. He never does anything merely for the 
sake of being clever. 

And that laudable end is achieved throughout 
the performances. These Swedish musicians 
have everything—musicianship, understanding 
of the modern idiom and style, and enough 
ideas of their own to acquit them on any 
charge of too slavishly copying the American 
pattern. Yet they never employ these 
attributes selfishly. The aim is always a 
collective endeavour to make the most of 
Theselius’s scoring, and the result is some of the 
most relaxed, tasteful, immaculately played and 
intriguing modern jazz one could wish for. 


Mary Lou Williams Quartet 
*** Melody Maker (Williams) (Esquire RS- 


395-4) 
*** Musical Express (Williams) (do. RS-396-4) 
(Esquire 10-312—6s.) 

Mary Williams (pno); Ray Dempsey (gir); 
Rupert Nurse (bass); Tony Kinsey (drs). 26/6/1953 
London. 

In the Kansas City jazz of the late 1920s 
and throughout the swing eras of the ’gos and 
the ’40s one seldom found Mary Lou Williams 
far from the top of the tree. 

She retains the same elevated position now 
that she has become a disciple of the modern 
idiom. Her tunes on both these records are 
good, especially Melody Maker, her performance 
excellent—clean, relaxed, swinging and _ in- 
triguing. 

Also she knows how to pick and use her 
supporting cast. In Ray Dempsey, recently 
returned from a year on the Continent with the 
Katherine Dunham show, prior to which he 
was with Roy Fox, she has as neat and pleasing 
a guitarist as one could wish, whom she uses in 
unison with her to tint her piano as well as a 
soloist. In Rupert. Nurse, a coloured musician 
now at one of London’s less pretentious dance 
clubs, she has a good bass player, who with 
Tony Kinsey helps to provide the lively swing. 

But there is unfortunately a fly in the oint- 
ment—that same high pitched surface hiss that 
I had to complain of in the Scott-Coluccio 
Esquire records. 

P.S.—The tune titles are Miss Williams’s 
tactful gestures to two of our popular music 
papers. How about calling the next one 
Gramophone, Mary ? 
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A DISCURSIVE REVIEW 


By P. WILSON, MA. 


Let me say at once that I was rather 
disappointed with the Show this year. How 
different was the atmosphere from that tone 
of excitement that characterised the pre-war 
shows. 

Then there was something new, something 
provocative, on every stand: something, 
moreover, that was well within one’s means 
and did not require the income of Mr. Little- 
wood. 

The pre-war show was a man’s show, it is 
true. It appealed primarily to the eternal boy 
in every man. The women of the family could 
go and amuse themselves at the Ideal Homes 
Exhibition where} no doubt, they would under- 
stand all that was going on. Here, however, 
was a place of adventure where only manly, 
skilful questions were in order. 


Business and Austerity 

Radio has now grown up and become a 
business. It is Ip longer principally a hobby 
and an entertainment. The greater part of the 
output of many of the firms goes to industry and 
not to the home; and of the rest a large 
proportion is for’export. 

The show has therefore taken on something 
of the spirit of austerity of the British Industries 
Fair. Apart, that is, from the B.B.C.’s demon- 
strations and variety entertainments on the 
first floor. There, the wonder of this vast 
enterprise still remains, and it was clearly the 
most popular part of the show. 


Television Scores! 

A good second was Television Avenue, 
where nearly 100 television receivers, of all 
makes and sizes, were inviting comparisons. 
Here the most remarkable thing was that the 
standard was so uniformly high: there were 
certainly differences in colour and in brilliance, 
but hardly anything that indicated superiority 
of design as ofposed to skill in setting the 
controls. Comparisons indeed were not at all 
odious ! 

The large 27 in. screen shown for the first 
time by Pye seemed to attract most attention 
and the so-called ‘ Halolight” surround 
introduced by Ferguson also called for appre- 
ciative comment. But to a technically-minded 
person like myself it was the consistent steadiness 
of the pictures and the low prices that attracted 
notice. Frankly, I do not know how it is that 
reliable receivers can be produced at such 
prices. Yet they are! 

I was specially interested, as I suppose most 
other people were, in the development of 
projection models. It is still not clear whether 
the future of television in the home will be with 
the direct, large tube, receiver or with projector 
models. Hitherto the latter have been lacking 
in illumination, but some of the models demon- 
strated at this show evidence of great improve- 
ments in this respect. I particularly liked the 
Decca models I saw in their private demonstra- 
tion room—both that which projects the picture 
on to a 3 ft. by 4 ft. external screen and the rear 
projection model. The former gave excellent 
viewing at a distance of 20 ft., whilst the latter 
was compact enough for any home and had 
illumination equal to any of the 17 in. tube 
receivers. 

Another significant development in this field 
was on private view in the H.M.V. offices. It 
was a prototype of a production model due for 
release by the end of the year and gave a picture 
on a 4 ft. by 3 ft. screen of twice the brightness 
usually found in projection instruments of this 


type. Not only does the new E.M.I. projection 
tube work at twice the normal power, but the 
curved screen has been the subject of special 
design. H.M.V. have every reason to be proud 
—and optimistic—about this development. 
Portables 

As I remarked last month, portable radio 
receivers were very much in evidence. All are 
remarkable for their ingenuity, but one especi- 
ally attracted my admiration—the Deccette. 
I well remember the Double Decca of pre-war 
days (my old dad still has one going strong) 
which was the first receiver to operate either 
from mains or batteries. The Deccette carries 
that idea to its logical conclusion: why be 
compelled to carry about mains equipment 
when one is using it as a battery portable awav 
from home ? So the mains unit is now housed 
in a small rectangular box on which the re- 
ceiver proper stands when at home ; and the 
very act of placing it on top of the unit makes 
the necessary connections for operation as a 
mains portable. 

Almost every firm had a portable record 
reproducer, some with and some without self- 
contained amplifiers. Many of them were 
miracles of compactness but, as it seemed to me, 
two stood out from the rest in this respect. The 
first was the Philips ‘‘ Disc-Jockey”’ 
(£10 13s. 8d.) and the other was the Champion 
** Rev-lette ” (9$ gns.) which I thought a lovely 
design. Both are very light and handy, and both 
will operate at 334, 45 and 78 r.p.m. There is a 
lot to be said for separate record players such 
as these, provided the user will take the trouble 
to see that they are levelled up properly. It 
would be a good idea, by the way, for the makers 
to incorporate two tiny spirit levels (at right 
angles to each other) on the motor board of 
each instrument. 

Pre-set Tuners 

Another type of receiver I was pleased to 
notice was on the Ecko stand. This was a 
simple boudoir model with pre-set tuning for 
four stations. In my own radiogramophone 
which I built just after the war I have a simple 
pre-set tuner for three stations as well as an 
elaborate superhet tuner with automatic tuning 
control. Not once has the latter been used 
during the past three years—not because it is 
difficult to operate (its automatic control in 
fact makes it dead easy) but because we find in 
practice that we only ever want to listen to one 
or other of the Home, Light and Third Pro- 
grammes. I wonder how many people ever 
listen to anything else other than those three 
and perhaps Luxemburg ? Do we really need 
all these elaborate tuners ? In a comprehensive 
radiogram, perhaps. But surely not in a modest 
table model for the bedroom or boudoir. So, 
in my view, Ecko models A147 and U195 should 
meet all reasonable requirements. 
Radiograms 

Of de luxe radiograms there was no end. 
Every firm had one, sometimes combined with 
a television receiver. In the latter case the 
gramophone portion was either in a pull-out 
drawer or in a recess usually to the left of the 
television tube. There were some lovely 
instruments of this type, but usually well be- 
yond my modest income. 

I mentioned several of the “ straight ’’ radio- 
grams last month. At the show one or two others 
attracted my attention. I had no opportunity 
of hearing either the R.G.D. models (510 and 
ARG5000—both with 6 watts output and 
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priced 89 gns. and 107 gns. respectively) or the 
Ferranti 435 (10 watts output and priced 
76 gns.), but the specifications and appearance 
of all three are very attractive. The Ferranti 
especially should be excellent value at the price. 
I did have an opportunity of two listening tests 
of two Truchord models (the Octavia at go 
gns. and the Festival at 105 gns.) ; both pleased 
me very much indeed and the design details are 
decidedly impressive. I hope to have oppor- 
tunities of extended tests of all these instrument 
at a later date. 

Last month I mentioned the superlative 
radiogram that Ferguson have just produced at 
230 gns. (Model 500). Of course that is beyond 
the means of most ordinary folk, but the model 
next below it in price (RG4o0o at 85 gns.) is 
not; and my correspondence shows already 
that many people have been attracted to it. 
Some time before the show I went along to the 
Ferguson showrooms specially to listen to these 
two instruments and I came away with no 
doubt at all that in their respective classes they 
would have no difficulty in holding their own. 
In view of this and the undoubted success of 
the Halolight television receivers in Television 
Avenue, it was no surprise to me to find the 
Ferguson stand at the show attracting consider- 
able attention: so much so that whenever I 
went along to have a chat with Mr. Holmes I 
found him busily engaged with dealers and 
other people. But I did manage to get a look 
at the younger sister of the 400. She was on 
view for the first time at this show and is 
certainly an attractive looker. I refer to Model 
326 (69 gns.) which is an “ autoradiogram ”’ 
in a bureau-type cabinet. I have received 
many requests for a full report on the 400, so I 
will try to give the 326 a comprehensive test 
at the same time. 


Tape Recorders 

During the eight days I visited the show I 
spent many hours examining tape recording 
equipment. As I indicated last month, I believe 
that this has a great future, both in thehome and 
in business. In the present stage of develop- 
ment it is apt to be rather expensive but not 
more than the situation warrants. The E.M.I. 
instruments are really wonderful examples of 
beautiful design and workmanship, from the 
large and elaborate studio model to the compact 
and portable battery model. The quality of 
recording and reproduction from the former, 
using a 30 in. per second tape speed, was as near 
perfection as we are likely to hear for many a 
long day, whilst that of the portable, at as low 
a speed as 3# ins. per second, was surprisingly 
good ; speech was not merely quite articulate, 
it bore an instantly recognisable resemblance 
to the original. I have been promised facilities 
for making a full dress report on both portable 
and table models, so I will defer further com- 
ment till then. 

had no opporiunity of listening tests of 

other examples but I shall look forward to 
testing out the Boosey and Hawkes, the Ferro- 
graph, the G.B., the Simon, the Truvox and the 
Baird models in due course. 


Motors and Pick-ups 
At the pre-view on the day before the ex- 


- hibition was officially opened I made my way 


first of all to the Collaro stand where I ecx- 
changed greetings with my old friends Mr. 
Gordon Willis (formerly of British Polyphone) 
and Mr. Collaro himself who rallied me about 
some of our experiments and arguments of 
nearly 30 years ago. Mr. Collaro was insistent 
that I should be the first visitor to see the 
prototype of his new transcription motor and | 
am glad I had the opportunity, for its lovely, 
smooth running was a perfect joy. After that 
I had a long talk with Mr. Rowton, the Sales 
Manager, who with justifiable pride showed me 
the ingenious devices that had been invented 
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to solve some of the problems encountered in 
designing automatic record players for the 
three types of record. I was then taken to listen 
to a demonstration of the new Studio crystal 
pickups. I will say more about this in a special 
report. I need only add here that this was one 
of the most profitable hours I spent at the show. 

Another pickup which intrigued me very 
much was the new H.M.V. piezo-electric 
model which, I understand, was designed in the 
first instance for overseas markets, but which 
has proved to be so promising that it has been 
made available for home use as well. All other 
crystal pickups at the show use Rochelle salt 
as the piezo element. I was told that the 
H.M.V. had a different ‘“‘ ceramic’’ element 
which is not so susceptible to temperature and 
hygroscopic changes as Rochelle salt (sodium- 
potassium tartrate). I inquired airily whether 
it was barium titanate, about which I happen 
to know a little, and was then told that this was 
the case. What I don’t understand is why H.M.V. 
should hide their light under a bushel like this. 
It is of course too early to say that barium 
titanate will supersede Rochelle salt, but 
certainly it has promising features though it is 
unfortunately just as fragile to shock as the 
latter. But here is another example of H.M.V. 
enterprise which should not be allowed to 
escape unappreciated or even unnoticed. I was 
particularly pleased about it since I well 
remember being told twenty years ago by the 
then head of the H.M.V. Research Department 
that he did not propose to do anything about the 
new Rochelle salt developments which I had 
brought to his notice, since he had no confidence 
in these ‘‘ queer, electrical effects.” I am glad 
the dog has begun to bark vigorously again. 

It has always been a matter of regret to me 
that my official duties did not enable me to 
devote more time before the war to development 
work with piezo crystals. The little I was able 
to do, combined with my talks with Com- 
mander Williams of the Brush Company, 
convinced me that for pickups, microphones 
and tweeters (but not for any other type of 
speaker) the crystal had wonderful possibilities. 
How right that view was has since been amply 
demonstrated by the Cosmocord Company in 
their Acos series. The GP15 followed quickly 
by the GPrg and 20 pickups marked an era in 
pickup design. I will discuss various technical 
points later. It is enough to say here that the 
combination of a long frequency range, a high 
output, a high stylus compliance and a low cost 
with real consistency in a factory-produced 
instrument was an achievement of which the 
company has every reason to be proud. I know 
that I should be if I had carried out the design. 
Recent events have shown that even so the 
compliance was not quite large enough for 
some LP records and this has led to further 
fundamental research and resulted in the design 
of the H.G.P. series. As soon as they are 
available from the production line samples of 
the new HGP3g and 40 cartridges have been 
promised me and I do not doubt that they will 
be worth all the effort that has been spent on 
the special research. 

After my instructive talk with the Collaro 
friends, I was naturally anxious to have a chat 
with the chief engineer of the Garrard company, 
Mr. Mortimer. He was in great demand but at 
last we managed to get half an hour together. 
They, too, have their problems and have over- 
come them with characteristic enterprise. Un- 
fortunately a large proportion of their business 
at the moment is for export and the new models 
that have been announced will not be available 
for the home market until early next year. I 
very much like the look of R.C.go which is a 
development of the earlier R.C.80 and R.C.75A. 
It not only has an eddy current brake control for 
adjusting the speed (within 2} per cent), but 
can be operated manually as well as auto- 
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matically. The new model R.C.110 also looks 
promising, particularly at its economical price 
of £11 gs. 11d. (including P.T.) as compared 
with £17 16s. 6d.; but of course it is not so 
flexible. 

When we standardised on Decca pickups some 
seven or eight years ago for use with Talking 
Book records, I little thought that it would be 
possible to improve on this design of a moving- 
iron, magnetic pickup. I had tried my hand at 
the game more than once but was obliged to 
take off my hat to this effort of Mr. Schwartz. 
But, wonderful to relate, the pressure towards 
extended frequency response and to “ miniatur- 
isation”’ (the person who invented that word 
ought to be “ mortuarised’’!) has led to 
distinct improvements. The new model that 
was on view at the show was a masterpiece and 
I am looking forward to changing my old Decca 
pickups, which have given excellent service, for 
this model with the ‘*‘ New Look.”’ I understand 
by the way, that the credit for the plastic case 
which is responsible for this new look is due to 
Messrs. Universal Metal Products of Pendleton, 
Lancs. However that may be, I have no doubt 
that the pickup will be found to be just as 
serviceable as its predecessor even though its 
working parts have been so much reduced in 
bulk. After all, a wrist watch is made up of 
tiny mechanisms and yet can be both robust 
and reliable. 

I must not leave this section of my report 
without referring to another device which 
attracted much attention, and deservedly. 
There have been many attempts in the past to 
introduce linear tracking devices. In the case 
of the gramophone soundbox and tone arm, 
nothing more practicable was found than the 
geometrical principle of “ offsetting”? and 
** overlapping”? which I described in these 

in 1925. The adoption of this principle 
as become standard practice in these days, 
but that does not necessarily mean that it is the 
best practice for a modern pickup. I shall have 
something more to say on this and allied 
questions in a later article. Here I just want to 
welcome the appearance of a sliding, linear 
tracking arm, the prototype of which was 
exhibited by the Classic Electrical Company of 
Croydon. I have been promised a sample of 
the first production model and shall be delighted 
if the free motion of the prototype canbe 
maintained. 


Loudspeakers 


I had hoped to discuss the Loudspeaker 
position with my old friend Mr. Cotton of the 
Rola Company; but somehow I missed him 
on this occasion and will have to make good the 
omission by a special visit to Thames Ditton. 


I did manage, however, to see Mr. Read of 
Whiteley Electrical and was given particulars 
of the new WB “ Stentorian ’’ Speakers which 
have a new type of cambric cone and are 
claimed to combine high-fidelity with remark- 
ably low price. A 10-in. speaker which has a 
12,000 gauss magnet and will handle 10 watts 
with a frequency range of 30-14,000 c.p.s. and 
all for the price of £3 19s. 6d. is indeed some- 
thing to look forward to; and I arranged for 
samples of this new range to be submitted for 
test report. I also hope to have the opportunity 
of trying out the Stentorian Pressure Type 
Tweeter Unit which is claimed to have a 
response from 2 to 14.k.c. and a power handling 
capacity of 3 watts. 

The advantage of a high flux density for a 
loudspeaker field was conclusively proved in 
the demonstration I had of the Goodman 
models. Some of this firm’s ‘‘ Axiom” and 
“* Audiom ”’ speakers have large and powerful 
magnets with field strengths of as much as 
18,000 gauss and the added “ attack’’ given 
by these as compared with the response of other 
speakers with smaller fields was most noticeable. 
I like these generous designs. 


Of the new G.E.C. metal cone speaker I do 
not yet quite know what to think. It is claimed 
to have a response up to 20 k.c. without the 
adventitious aid of tweeters, etc., with the 
complicated arrangements of cross-over units. 
I listened to the special demonstration of this 
speaker with the pre-amplifier unit with which 
all sorts of tricks of emphasis and attenuation 
can be played, and came away with my mind 
and my ears a little confused. There is clearly 
a very promising if not revolutionary field for ex- 
periment here and I should like an opportunity 
of going into it more at leisure. To have so 
many changes rung in such a short time is 
impressive enough but hardly conduces to sober 
judgment. Besides, I had just been listening to 
the simulated noise of bagpipes made by 
oscillating transistors driving a loudspeaker. 


I am always devastated by bagpipes. 





TECHNICAL REPORTS 


By P. WILSON, M.A. 


The “Expert” New Master Amplifier. 
Expert Gramophones Ltd., ‘ Ingerthorpe,”’ 
Great North Road, N.2. (Price £35). 
Specification : 

Rated output: 15. watts. 

Input required for rated output: 220 milli- 

volts. 
Three stages : 
(3 E.F.40 pentode. 
2) E.C.C.40 double triode in paraphase. 
(3) 2x E.L.37 push-pull as triodes. 
Rectifier: G.Z.32. 
Negative feedback at 1 k.c.: 30 d.b. 
Output impedance for 10 watts output at 
1 k.c.: 0.11 ohm. 

Load damping factor for 10 watts output at 
1 k.c.: 130. 

Frequency response : level within 0.5 d.b. from 
30 c.s. to 30 k.c. 

Harmonic distortion: less than 0.05 per cent. 

Hum and noise level: negligible. 

To anyone with even a slight technical 
knowledge the foregoing specification means 
that this amplifier is claimed to be as near 
perfection as one would wish to go. 


The claim is fully confirmed by actual tests. 
This is not merely my own personal opinion : 
it is borne out by the test carried out on an 
earlier model by the National Physical 
Laboratory. 

The circuit is straightforward enough, but is 
characterised by generous design. In the power 
pack the mains transformer and the choke are 
massive components and the condensers are 
non-electrolytic with a high safety factor. 

All the components in the amplifier itself are 
of first-class quality and are run well within their 
rating. But perhaps the most impressive com- 
ponent of all is the output transformer, which 
is one of the most generous that I have ever seen 
in any amplifier of this (or even of much higher) 
rating. It is fully shrouded in a case measuring 
5 in. by 54 in. by 54 in. 

The amplifier owes not a little of its magnifi- 
cent performance to this splendid component. 
For example, negative feedback is effective well 
up to 20 k.c.s., yet the amplifier is completely 
stable. Indeed, I liked this transformer.so much 
that I decided to order one at once to replace 
the 30 watt transformer in my own amplifier. 








166 


In short, anyone who instals this amplifier 
need never fear that it will be superseded in 
performance by any amplifier of equal rating. 
And in so far as any piece of electronic apparatus 
may be said to be trouble free, that is likely to 
be the case here. 

It can be recommended without any reserva- 

tion whatsoever. 
The “Expert” Pre-amplifier, Mark V. 
Expert Gramophones Ltd. (Price £15). 
Specification : 

Two stage with E.C.C.40 double triode. 

Controls: Input switch. 

Volume. 

Bass lift, in 6 steps. 

Bass cut, continuous. 

Treble cut, in 8 steps. 

Steep cut (including whistle) filter. 

Input sensitivity at 1 k.c. (with no bass lift) : 

40 m.v. loads main amplifier for 15 watts out. 

This is a more comprehensive instrument 
than the previous design. The methods of 
control employed, moreover, are free from the 
objections that could be levelled against some 
of the more usual forms. Thus, the only place 
where an inductance is used as well as a 
capacitance is for the steep cut filter and when 
the need for that arises the use of a tuned choke 
can hardly matter. The bass lift is obtained by a 
negative feedback of treble to the first stage. 
This method is both clean in design and 
effective in practice. Although the lift control 
operates in six steps, it is possible to obtain a 
smooth variation by joint use of the lift and cut 
controls. The amplitude of the lift at each step 
can in fact be varied from maximum to nearly 
zero by the bass cut control. 

The bass lift only operates from 1 k.c. down- 
wards to 40 c.p.s. At full lift (step 5) a rise of as 
much as 21 d.b. at 40 c.p.s. can be obtained 
with only a 3 d.b. rise at 500 c.p.s. and 7} d.b. 
at 250 c.p.s. Even at step 2 of the control, the 
maximum lift at 40 c.p.s. is still 14 d.b., whilst 
that at 500 c.p.s. has fallen to zero and that at 
250 c.p.s. to no more than 1} d.b. This is a 
very satisfactory gradation. 

I was glad to note that below about 30 c.p.s. 
attenutation is deliberately introduced so as to 
eliminate the very troublesome effects that can 
be caused by motor rumble, swingers, etc. 
With an amplifier system whose response 
remains flat (or rising) down to 10 or 20 C.p.s. 
extraneous noises even of low amplitude can 
load up the later stages of the amplifier and 
vitiate all the designer’s plans for level response 
and low harmonic distortion. 

I have yet to find that a cut below 90 c.p.s. 
has any deleterious effect, so far as the listener 
is concerned, on any reproducing system, and 
I wouldn’t dream of having any substantial 
response down there in my own amplifier. But 
please note there is all the difference in the 
world between a gradual attenuation in an 
amplifier, obtained by the usual means of using 
low values of coupling condensers, and an 
attenuation deliberately imposed, as here, in 
the first stage. The former is cheap, it is true, 
and simplifies the problem of ensuring stability. 
But the latter is the only really sound way since 
it safeguards every stage after the first from 
deleterious effects and the first stage can, if 
desired, be one of high amplification. And, of 
course, if anyone should disagree with the 
argument I have expressed, it would not be 
difficult to abolish the attenuation. 

On these counts, then, I thoroughly approve 
of the design in this pre-amplifier. 

For my own use I would have added a further 
control, viz. a treble lift as well as a treble cut. 
That is not at all difficult. But in modern 
conditions of recording it is likely to be only 
rarely required: if it should be necessary for 
a particular pickup, for example, the correction 
should be embodied in (or with) the pickup 
and not in the amplifier. For modern recording 
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I am thankful to say that a rising treble 
characteristic has been adopted (Mr. Voigt and 
I were once voices in the wilderness in pleading 
for this) ; and for the older records the level of 
surface noise does not allow of much treble lift 
even when it would be desirable from the 
musical point of view. So the omission of treble 
lift is not to be reckoned in any way as a fault. 

So much for principles of design. As regards 
workmanship and appearance there is little to 
say beyond the simple statement that it is a 
worthy example of the “ Expert’ high stan- 
dard: neat, generous, yet compact—the case 
only measures 12 in. by 3} in. by 2} in. All the 
leads and connectors are of course thoroughly 
screened so as to avoid hum pickup. 
‘Expert’ Moving-Coil Pickup. Expert 
Gramophones Ltd. (£10 tos. plus £4 4s. P.T.). 
Specification : 

Diamond pointed stylus. 

Separate heads and arms for standard and 
LP records. (Special models at £8 10s. 
plus £3 8s. P.T. for thorn needles—for 
78 r.p.m. records only.) 

Special transformer required (£2 10s.) to 
bring output to 100 m.v. 

Pressure on record 3 grms. 

Coil impedance 10 ohms. 

H.F. resonance above 20 k.c. 

Frequency response (with transformer) flat 
within 1 d.b. up to 18 k.c., rising there- 
after. 

It is not so very long ago that a specification 
such as this would have been regarded as just a 
fairy tale. That it is now realisable as a hard 
fact is tribute to the advances that have been 
made, both in materials and skill, since the 
beginning of the war. 

For it is hard fact. 

I cannot even now say all that ought to be 
said about these two lovely pickups (one 
standard, one LP) that I have been testing for 
the past week or so. That would require the 
set up of more elaborate measuring apparatus 
than I have handy at the moment and I have 
not time for that before this report has to be 
sent to the printer. 

I must be quite frank about this. So far, I 
have only been able to conduct a number of 
listening tests—elaborate, it is true, but not so 
precise as I would like for such notable instru- 
ments as these. Let me explain a little more 
fully. It is commonplace to say that such and 
such a pickup has a level response up to so many 
kilocycles. I don’t know what such a statement 
means. A fuller explanation of the conditions 
of the test is needed before any definite idea 
can be obtained. Thus, it used to be the practice 
to give details of measurements taken with a 
valve voltmeter (which has a high input 
resistance and therefore does not impose an 
appreciable load) when the pickup is played 
with certain constant frequency records. 

But the conditions of such a test do not ensure 
either that the pickup is- being subjected to 
conditions in which it will behave in the same 
way as to normal records, or even that the 
measurements of the output voltage really 
relate to what they are supposed to relate. At 
high frequencies indeed the measurement 
relates to scratch rather than to the particular 
frequency sought. 

To conduct an accurate frequency measure- 
ment test one would have to examine the shape 
of the output on an oscilloscope and reject all 
but the frequency desired. And this normally 
means the insertion of a special, sharply tuned 
filter circuit at that frequency. 

I have not yet conducted such tests, though I 
hope to do so before long. Until I am able to 
publish measurements which I can undertake to 
be reliably representative of the facts of the case 
(and I have never yet seen any of which I am 
satisfied that that can be said either for pickups 
or for loudspeakers), I believe that it would only 
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confuse the issue to pin my good faith to a 
series of figures. 

What I will say, without reservation, is this : 
in all the listening and measurement tests that 
I have been able to conduct I have not yet 
come across a pickup which I can regard as in 
any way superior to this ‘‘ Expert ’? moving-coil 
pickup. My tests have not been able to reveal 
any pronounced peak in the response ; certainly 
not an audible one, and the quality of the 
surface noise confirms to my expert ear that 
there is no pronounced peak. I cannot detect 
any sign of frequency doubling (and _ the 
oscilloscope confirms) which is one of the most 
usual signs of harmonic distortion. So far as 
frequency response is concerned, the crucial 
listening test confirms that there is a good 
response from constant frequency records up 
to 14 k.c. and down to 30 c.p.s. 

I am also quite clear that the needle point 
compliance is so high that no difficulty should 
be experienced in tracking any record. 
Incidentally, the pickup is quite noiseless on 
the record, which in itself is good testimony of 
excellent tracking. Of course, in making these 
tests, I was careful to see that the turntable was 
dynamically level. This is a fundamental 
requirement of high fidelity reproduction to 
which not sufficient attention is paid nowadays. 
I am glad to see that the leaflet describing this 
pickup emphasises it. 

As a corollary of the conclusions stated in the 
last paragraph it may confidently be asserted 
that record wear with this pickup is likely to be 
so small as to be negligible, even with a diamond 
stylus. Those who have a congenital prejudice 
against hard styli may have a pickup specially 
made for thorns, if they wish. But with a pickup 
such as this (or of some others, including the 
Collaro which I mention above) that must now 
be reckoned as only a prejudice. 

Used properly, this pickup will not wear 
records and the diamond stylus will last a 
lifetime. 

And I do not believe that a better reproducing 
element is likely to be produced. One which is 
cheaper to produce or which will give a larger 
output, maybe. But not one that is more 
satisfactory in frequency or amplitude response. 

Just a final word about the carrying arm. I 
like the design better than that of any other 
arm I have ever seen, my own included. It is 
adjustable to varied conditions of use, yet it is 
tidy and perfectly freely moving. 

I have no doubt at all that these instruments 
are in every way in the van of their classes. 


Collaro Autochanger 3 R.C. 531 (£9 4s. 
plus £2 19s. 1d. P.T.). 
Specification 

(1) Three-speed mechanism with drive from 
a stepped pulley on motor spindle through a 
large diameter “‘ idler’? wheel on a self-oiling 
bearing cf small diameter. Control knob 
retracts idler pulley to a position clear of both 
= and motor pulley whilst changing 
level. 

(2) Special 14-in. centre spindle adaptor 
for 45 r.p.m. records. 

(3) Will play up to nine records successfully. 

(4) Pickup arm design to take several 
varieties of plug-in pickup heads. 


As related elsewhere, my first visit at the 
Radio Exhibition was to the Collaro stand. I 
went there particularly because I could not 
understand why I had found pitch variation 
on some records which I had played on the 
record changer in the Armstrong radiogram 
reviewed last month. The effect was more 
pronounced on some H.M.V. Schnabel records 
and on the 4th movement of Beethoven’s 
“ Eroica,” conducted by Karajan for Columbia. 
They are not easy records to play well, it is true, 
but the wavering did not show on my governor- 
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detectable 
distortion’ 


Ve E Ferguson ‘400’ costs only 85 guineas tax paid, 
yet it gives a quality of reproduction normally expected 
from only the most expensive instruments. At normal 
listening levels there is no detectable distortion of the 
original sound—and even at its full power output of 6 
watts there is but one-tenth of the distortion usually 
considered acceptable. 
The heart of the ‘400’ is the exclusive Ferguson a.f. 
amplifier. Here are some of its characteristics: 
Total Harmonic Distortion .. . 0-05% for 3 watts, 
0:4% for 5 watts, 1:0% for 6 watts. Frequency Re- 
sponse referred to 1,000 c.p.s. . . + 5dB, 30-10,000 
c.p.s. Load damping factor . . . 30. 
An improved 10’ high flux density loud-speaker has 
been specially designed for this instrument. 


The cabinet is decorative as well as functional. It is well proportioned, 
with beautifully figured French walnut butts and contrasting vertical 
louvres, and has a leatherette lined record storage space. Bass, Treble, 
Volume and On/Off controls are accessible without opening the cabinet lid. 

The ‘400’ is a fine achievement in high fidelity sound reproduction. At 
its price—little more than that of an ordinary console radiogram—it is an 
outstanding example of Ferguson value. We believe that there is no com- 


parable instrument offered in this price range. 

















high-fidelity autoradiogram 
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FERGUSON wover 400 rs 


¢ Brief Specification: 6-valve 3-waveband superhet 
e with special negative feedback push-pull amplifier 
of 6 watts output feeding an improved high flux 
° density 10” PM speaker. Garrard 3-speed auto- 
° i all oe 9 age RS 

micruce cryst pick-up eads_ wit 

* sapphire styli. GNS. 
° TAX PAID 
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Here is a brand-new series of 
dependable, portable disc-players 
and electric gramophones — 
within the reach of everyone. 


the DISC 
CHANGER into your 
radio and you can have, if 
you wish, a continuous 
record programme lasting 
for as long as 3 hours! 
This unique instrument, 
fitted with a reliable, pre- 
cision-built player, has a 








truly magnificent perform- These models incorporate the 
_ ance — only by % x ° 
higher-priced models. Similar latest achievements in technique 


in outward appearance to the 

DISC PLAYER described 

below, the DISC CHANGER 

is for mae 1 sen mains and 
is unequalled value 

” at only 16 GNS. 

TAX PAID = 


NSA 


and design and are the finest 
value offered to the gramophone 
enthusiast. 


SEE ALL THESE ATTRACTIVE 
MODELS AT YOUR LOCAL 
REGENTONE DEALER NOW 
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For only 9 gns. you can turn your radio 
into a radiogram ! The DISC PLAYER is 
as inexpensive as that — yet plays ALL 
records at ALL speeds ! Sturdy, light, and 
easy to carry it is housed in a wooden ‘suit- 
case’ type cabinet covered with grey, durable 
synthetic lizard skin. Operates from A.C. 
mains through any radio equipped with 
‘pick-up’ sockets. The DISC PLAYER 
is really startling value at only g QNS. 

TAX PAID 
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ASK YOUR LOCAL DEALER ABOUT 
REGENTONE RADIO, RADICGRAM AND 
T.V. RECEIVERS 
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The HANDY-GRAM is the ideal portable, 
3-speed, electric gramophone for parties, 
dances and record-playing evenings, etc. 
Gives first-class reproduction of all sizes 
and types of recordings. Incorporates a two- 
stage amplifier with negative feedback, 
elliptical 6” x 4” permanent magnet loud- 
speaker and special lightweight crystal 
pick-up. Wooden cabinet covered with grey 
synthetic lizard skin. A remarkable instru- 
mentat the remarkable price of only 19 @ns, 
For A.C. mains TAX PAID 


HALEN 
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For life-like reproduction there’s the P.33 
with a specially designed amplifier with 
3 watts output. Easily portable, with all the 
features of a full-size gramophone, it plays 
and.changes 10 records automatically — all 
sizes —all speeds. Special lightweight 
crystal pick-up, 8 in. PM speaker, wooden 
cabinet covered with brown, synthetic 
crocodile or grey, synthetic 


lizard skin. For A.C. mains 29 GNS. 
TAX PAID 
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HIRE-PURCHASE FACILITIES 
AVAILABLE ON HANDY-GRAM 
AND P.33 ONLY 


REGENTONE RADIO & TELEVISION LTD., EASTERN AVENUE, ROMFORD, ESSEX 
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Now - a tryuln High-Fidelity, High. Sonsitin™™ 


G-¢ 
On MICROpHo 
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GOODMANS 
_ ane 23 


When a microphone is offered by a concern that has 
been a pioneer in high-fidelity reproducers for more 
than three decades, it is logical to expect it will be 
one that will satisfy the most discerning and critical 
user. The “ Z33”’ is indeed such an instrument, for 

’ it sets a new and higher standard in performance and 
application. Moreover, its chaste appearance breaks 
new ground in modern design. 


The illustrations below show its great versatility. 
This coupled with its GREATER SENSITIVITY, 
WIDER RESPONSE RANGE and FREEDOM FROM 
“PEAKING,” and the VIRTUAL ABSENCE OF 
WIND NOISES, makes it the ideal instrument for 


TAPE and DISK RECORDING 
PUBLIC ADDRESS WORK 
SOUND DUBBING ON CINE FILM 
OFFICE and WORKS ‘ INTERCOM’ 
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SOME BRIEF DETAILS 


*Output Impedance (standard model) 
Sensitivity (20 ohms. imp.) 

ow (i Z) ... 
Frequency Response 


Dimensions an 
Weight (including 10 ft. 
screened cable) ee 

as above with 
transformer ae 

Finish. 


20 ohms 


—87 db. with respect to | volt per microbar 
—55 db. with respect to | volt per microbar. 


50 to 10,000 c/s with variation not more than + 5 db. 


Overall Length ... 3% in. 
Max. diameter ... 3 in. 


14 ozs. 


16 ozs. 


Main body, Polychromatic Old Gold. Front Cover and wire base anodised and 


dyed gold. Complete with ‘ ON-OFF ’ Switch. 
* Models also available with built-in matching transformer providing 200 ohms, 600 ohms an 


Hi Z impedances. 


Full details are given in Folder No. M/I/G gladly sent on request. 


GOODMANS 


AXIOM WORKS, WEMBLEY, MIDDLESEX 


INDUSTRIES 














LIMITED 


Telephone : Wembley | 200 (8 lines) 
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controlled pre-war motor, which is not a record- 
changer. 

We accordingly arranged that another record- 
changer should be sent from the works for 
me to test out to my heart’s content. A telephone 
message was accordingly put through to 
Barking on the Tuesday afternoon and the 
record-changer arrived at my home by van on 
Wednesday afternoon. That is what I call 
** Service !” 

I mounted it in my own radiogram cabinet 
the same day and proceeded to give it a gruelling 
test which has now lasted for over a fortnight. 

It has stood up without question to every 
demand I have made upon it. I can of course 
deliberately cause it to vary in speed by reducing 
the input volts from the mains but not by any 
normal, fair treatment. 

There has been no trouble either with speed 
or with changing mechanism or with anything 
else. 

The only conclusion I could come to was that 
iny original trouble was due to some coinciden- 
tal change in mains voltage due to a heavy 
overload. In my area the voltage is notoriously 
liable to fluctuation, besides being normally 
at the lower end of the voltage range of the 
motor. 

I have discussed this possible explanation 
with Messrs. Collaro but it apparently does not 
go all the way since their pass-out tests are made 
at 180 volts which is well below what one 
would expect a mains fluctuation to reach. At 
this stage I heard from Messrs. Armstrong who 
had given the original motor a thorough test 
on receiving the radiogram back at their works. 
They assure me that “there appears to be 
quite a satisfactory reserve of pulling power in 
the motor whether played for quite considerable 
duration at either 78, 45 or 33} r.p.m.” They 
go on to say that the only possible explanation 
they can find of the effect that I found (and 
which their representatives witnessed at my 
home) is that some records tend to slip when 
playing on top of another, so giving the effect of 
sluggish rotation. This is undoubtedly true and 
it leads to the suggestion that record manu- 
facturers would do well to fit more abrasive 
centres so as to make sure of a non-slip surface 
between records. 

But I was not completely happy about this 
explanation and it was only after I had written 
the foregoing paragraphs and sent them to the 
printer that the problem was finally solved. 

It was at this stage that a fresh batch of new 
records arrived and naturally I wanted to see 
what they were like. 

As soon as the first one started to play I got 
the old variation of speed back again. The 
second record gave me the clue. It stuck on the 
spindle! I then found that on several of these 
new records the label overlapped the centre hole 
slightly. 

Now there is a standard specification for the 
size of centre holes in records, and spindles are 
made to give not more than two thousandths of 
an inch clearance. Motor manufacturers have 
to work to small tolerances here, since larger 
clearances would convert all records into 
** swingers.”” 

The centre spindle of the Collaro record 
changers is a ‘“‘dead”’ spindle and remains 
stationary whilst the turntable revolves around 
it. So it is highly important that records should 
not stick on this spindle. If there is a drag here 
the record will tend to slip on the turntable 
and a “* wow ”’ will result. 

By the time I had begun to test the independent 
changer I had used the original test records so 
many times that the label obstruction to the 
centre holes had worn down and no drag 
resulted. The effect was only apparent again 
when the new records arrived. 

This series of experiments enabled me to give 
the record changer a complete bill of health, 
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and to say that it has come through all tests 
with flying colours. 

The concluding paragraph in my report of 
last month on the Armstrong radiogram must 
be modified accordingly. The motor has in 
fact adequate pulling power for all normal 
records, short or long playing. 

There remain one or two other things that 
should be said. 

It has taken quite a lot of time and experiment 
to run the cause of the trouble to earth. But 
this has not been wasted since it enables 
positive advice to be given which is of quite 
general application ; and I hope this will be at 
any rate some consolation to Messrs. Armstrong 
& Collaro for the inconvenience they have been 
caused. I owe them both my grateful thanks for 
their co-operation in the matter. 

(1) The centre holes of all records should be 
examined before use to make sure that the labels 
do not overlap the edge of the hole. Any overlap 
should be carefully pared away with a sharp 


167 


knife. But be careful not to cut into the record 
material ; do not on any account reamer out 
the hole. 

(2) To make sure that slip shall not occur 
between record surfaces, three small pads of 
very thin rubber can be stuck on the record 
label at equal spacing round the outside of the 
label. Or a ring } in. wide and at a uniform 
radius can be used. But the rubber should be 
very thin. The sort of rubber that is used for 
electrical insulation (not the black insulating 
tape) will do. 

(3) If your nominal mains voltage is at the 
lower end of the voltage range of your motor 
and if the actual voltage is liable to drop 
substantially below the nominal figure owing to 
frequent overload on the line, it may be 
advisable to use a step-up transformer between 
mains and motor, since under-volting causes a 
motor to overheat and the effect is cumulative. 
But this expedient should very rarely be 
necessary. 





COLUMBIA and PARLOPHONE DELETIONS 


Compiled By F. F. CLOUGH and G. J. CUMING 


The remarks made last month about 
H.M.V.’s general policy apply equally to 
Columbia’s, so this month we need only 
pick out some plums. Once again a fine 
work by Purcell heads the list, this time one 
of the rapidly disappearing discs of Isobel 
Baillie. The Mendelssohn Capriccio is a 
rare and convincing piece, too short for LP. 
Berners’ Sirénes are unlikely to sing again. 
Vaughan Williams’ Suite for Pipes is 
characteristic, though not the greatest V.W. 
The Origin of Design is perhaps the best of 
Beecham’s Handeliana, and one which he 
has shown no signs of reviving. Several 
good early (pre-Heart’s Delight) Taubers 
should be noted. DB2558 (Benjamin and 
Walton) is a good example of the sort of 
thing that 78s can do better than LPs, but 
of course 45s do it better still. Our likely 
outsider is DCB48, two arias by Grétry 
(from Les deux avares and La fausse magie), 
sung by Gustave Simon, an accomplished 
baritone. This is probably the first that 
most readers will have heard of this record. 
It has been available in the Belgian section 
of the International Catalogue, but has had 
no publicity in this country. It can be 
confidently ordered without hearing by all 
lovers of eighteenth-century opera. 

DB, DC, and DCB series not available 
after January gist; the rest not after 
June goth, 1954. 


BACH, C. P. E. 
*LX1419/2I—’Cello Concerto, A major. 

Navarra, Cluytens 
BACH, J. S. 


D1635—French Suite 5 : Gigue. Hess 
DX1635—WTC 8, E flat minor. Matthews 
DX1649—Ch. Prel., Wir glauben all’. Biggs 
DX 1648/9—Fantasia and Fugue, G minor. Biggs 
LX1295—'Cello Suite 3 : excerpts. Cassado 
DX1685/7—Violin Concerto, A minor. Varga, Bernard 
DB1615—Jesu, joy (Cantata 147) chool Choir 
DI635— ,, ,, ” *” less 
DX1133—Bist du bei mir ; Ich halte treulich 

still ; Komm, susser Tod. Baillie 


BEETHOVEN 
*DX516/9—Symphony 5, C minor. Sym.—Weingartner 
BELLINI 


R30041—Norma : Casta Diva. Callas 
BENJAMIN 

DB2558—Caribbean Dance. Sellick and Smith 
BERNERS 


DX1542—Les Sirenes, Ballet Music. 
Philharmonia—E. Irving 


BIZET 
DX1085/7—L’Arlesienne, Suite !. Halle—Sargent. 
LX541/2— oo si a LPO—Beecham 
R20550—Carmen : Flower Song. Tauber 
BLOCH 
LB84—Nigun. Stern 
BOCCHERINI—FRANCAIX 
DX944/5—Scuola di Ballo. LPO—Dorati 
BORODIN 
DX1078/9—Prince Igor, Ov. Halle—Heward 
BRAHMS, 
LCOX146—Rhapsody, G minor. Sandor 
LCX8000/4—Symphony 4, E minor. Lucerne—Kletzki 
CHOPIN 
LOX 148—Barcarolle. Sandor 
DX 1626—Scherzo 4, E major. Kentner 
CORELLI—PINELLI 
LX 1214—Suite for Strings. Philadelphia—Ormandy 
DEBUSSY 
LB97—Ballade. Gieseking 
LC25—Preludes 3 and 4. Gieseking 
E11239—Pour le piano : Toccata. Joyce 
DONIZETT 
DC1I92—Don Pasquale : Com’e gentil. Fort 
DC1I90—Elisir : Quanto e bella. Fort 
LX 1240—Favorita : Leonora ! Ei del suo. Silver i 
LX1418—Linda : O luce di quest’ anima. Pons 
DUPARC 
LX 1306—Chanson triste. Tourel 
LX1209—L'Invitation au voyage. Pons 
DVORAK 
DB2977—Biblical Songs, Nos. | and 7. Watson 
x18! * » Nos. 3,4,9. a. 
LX1411—Slavonic Dances | and 3. Cleveland—Szell 
FALLA—CHAVCHAVADZE 
*R20589/91—El Amor brujo, Suite. Chavchavadze 
FAURE 
LX1306—Les Berceaux. Tourel 
FRANCK 
DX1739—Panis angelicus. Eddy 
GERMAN 
DB2867—Nell Gwynn, Ov. Queen's Hall Light Orch. 
GIORDANO 
DXI152I—A. Chenier : Un di m’era. Silver 
LUCK 
DX1721—Orphee : J'ai perdu mon Eurydice. Watson 


GOOSSENS, E. 


DX1578/9—Oboe Concerto. L. Goossens, Susskind 


GOUNOD 
LX1067—Mireille :: Valse. Pons 
LX1067—Romeo : Valse. Pons 
GRETRY 
DCB48—Opera arias. G. Simon 
HANDEL 
DX389—Serse : Largo. Kullman 
DX172i— ,, ” Watson 
E11482— ,, * Ferguson 
DX1731—Samson, Ov. Philharmonia—Weldon 
LCOX103—Violin Sonata, E major. Dubois 


DX1144—Oboe Concerto, G minor. Goossens, Cameron 


LX224—Origin of Design, Suite. Beecham 
HOLST 
DB2464—Lullay, my liking. Vocal Quartet 
KHACHATURIAN 
DX 1641/2—Gayaneh, Suite. NYPSO—Kurtz 
KREISLER 
LX1378—Caprice viennois ; Tambourin chinois. 
Francescatti 
LAMBERT 
+DX1567/8—Horoscope, excerpts. 
Philharmonia—Lambert 








1€8 
LEONCAVALLO 
DCX97—Pagliacci : Coro delle Campane. Scala Chorus 
LISZT 
DX 1568—Grand galop chromatique. 
Philharmonia—Lambert 
LOX 147—Hungarian Rhapsody [5 ; ne, 7 
andor 


POI86—Es muss ein wunderbares sein. Tauber 


MAHLER 
LCX8019/26—Symphony 5, C sharp minor. 
NYPSO—Walter 
MARTINI 


Pd 186—Plaisir d’amour. Tauber 
MASCAGNI 
DCX97—Cavalleria : Gli aranci... La Scala Chorus 
DX165i—tris : Un di (ero piccina). Guerrini 
MASSENET 
LX 1240—Roi de Lahore : Promesse de mon wee , 
ilveri 
LX 1320—Werther : inne me reveiller. Prandelli 
DCiI90— e» Fort 
MENDELSSOHN 
LX1311—Capriccio, E minor, Op. 8. Busch Qtt 
*&X342/4—Symphony 4, A major. Halle—Harty 
PXO1062—M.N. Dream : Scherzo. Sym.—Bodanzky 


DB2464—Hark, the herald angels sing. Vocal Quartet 


MEYERBEER 
LX 1329—Africaine : O Paradis. Tucker 
MOSZKOWSKI 
E11239—Valse, E major. Joyce 
MOZART 
DCI92—Don Giovanni : Il mio tesoro. Fort 
oS ~tagugm di beans Ov Sym.—Walter 
Dove sono. Hammond 
R20550—-Zauberfiote’: Dies Bildnis. Tauber 
E11443—Suite, K.399, excerpts. Joyce 
R20566/7—Sonata, K.333. Kraus 


E11442/3—Sonata, K 545. Joyce 
R20576/7—Duo, G major, K.423. Goldberg and Riddle 
*LX1412/5—Piano Concerto, K.467. Casadesus, Munch 
" raeee tte A major, K.386. Joyce, Raybould 


a Trauermusik. VPO—Karajan 
PAGANIN : 
pee Conrices, 13 and 22. Francescatti 
LBI02R— _ ,, 15 and 21. Francescatti 
PONCHIELLI 
.X1329—Gioconda : Cielo e mar. Tucker 
PROKOFIEV 


*D X1562/4—Cinderella, Ballet Music. 
Covent Garden—Braithwaite 


PUCCIN 
BXI6s1—Suor Angelica : Senza mamma. Guerrini 
PURCEL 
oxcle31_—The Blessed Virgin’s Expostulation. Baillie 
RACHMANINOV ; 
DX1279—Preludes, Op. 23-5 and 32-5. Smith 
*D X1675/7—Suite No. 2, 2 pianos. Sellick and Smith 
LX1209—Vocalise. Pons 
ROSSINI 
LX1233—1! Barbiere : Una voce poco fa. Pons 
DC1I9i—Italiana : Languir per una bella. Fort 
SCHUBERT we 
LX1169—Adagio ; 3 Minuets. Piatigorsky 
£11403—Andante, A major. Joyce 
E11403—Impromptu, Op. 90-2. Joyce 
DX1669— __,, Op. 90-3. Smith 
E1l440— o Op. 90-4. Joyce 
Sees. o Op. 142-3. Smith 
20585 /8—Sonata, A minor, Op. 42. Kraus 
"Ro200s7/42 Winterreise 7 12 songs. Tauber 
RO20499—Am Meer ; Standchen. Tauber 
RO20525—An die Musik ; Die Post. Tauber 
LX 1358—Fahrt zum Hades ; Der Zwerg. Hermann 
DCB47—Erlkonig. G. Simon 
SCHUMANN ; 
DX8372—Romance, F sharp major. Smith 
LOX 146—Toccata, C major. Sandor 
SMETANA ; i 
LX 1074—Bartered Bride : Aria, Act 3. Konetzni 
STRAU 
LX240—Perpetuum mobile. | Amsterdam—Mengelberg 


LX909—Wein, Weib, und Gesang. 
Paris Cons.—Weingartner 


STRAUSS, R. 
RO20555—Allerseelen ; ; Ich trage . Tauber 
SULLIVAN 
DX389—The lost chord. Kullman 
DxX754— ., _ » ” Butt 
E1i4s2— ,,_ . Ferguson 
TCHAIKOVSKY 
£11269/71—Nutcracker Suite. Sym —Heger 
DX1079—Sleeping Princess : Waltz. Halle—Sargent 
X240—Mazeppa : Cossack Dance. Halle—Harty 


LX 8802/3—Louisiana Story. Philadelphia—Ormandy 
VAUGHAN WILLIAMS 

DX 1087—Fantasia on Greensleeves. Halle—Sargent 
DX 1345—Suite for Pipes. Pipers’ Guild Quartet 


VERDI 


DX1367—Un Ballo : Eri tu. Silveri 
DB2912—.,, sp Re dell ‘abisso. Watson 
DX152!1—Don Carlos : O Carlo, ascolta. Silveri 
LC34—Ernani : Beviam, beviam. La Scala Chorus 
LX 1320—Luisa Miller : Quando le sere. *Siver 

Jivert 


DX 1367—Otello : Credo. 
LX 1418—Rigoletto : Tutte le feste. Pon 
Coro delle zingarelle. La Scala Glens 


LC34—Traviata : 

DB2912—Trovatore : Stride la vampa. Watson 
WAGN 

LX1282—Der Engel ; Stehe still. Hongen 

.X232—Meistersinger : Apprentices. Sym.—Walter 

£2017—Walkure : Walkurenritt. Bayreuth—Hoesslin 


WALDTEUFEL 


DX1713—Pomona, Waltz. Philharmonio—Lambert 
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WALTON 
DB2558—Facade : 
WEBER 


Sellick and Smith 


DX942—Concertino, Op. 26. Kell, Goehr 
LX890—Invitation to the dance. LPO—Weingartner 
PXO1061/2—Oberon, Ov. Amsterdam—Mengelberg 


SINGERS 
Alpar : POI74. 
Baillie : DB2080 ; DX1031, 1133. 
Callas : R3004!. 
Guerrini : : DXI651. 
Hammond : ge 
Konetzni : Lx 1074. 
Pons : LX1067, 1209, 1233, 1418. 
Butt : DX754, 812. 
Hongen : oe og 
Tourel : LX1306. 
Watson : $ DB2912, 2977 ; DX1721, 


Ferguson, L.: £11482. 
Fort : DC190, 191, 192. 
Groh : POI74. 
Kullman : DX389. 
McHugh : DX1224, etc. 
Nash : DXIIS5. 
Prandelli : LX1320. 
Tauber : RO20037/42, 20231, 20382, 20402, 20477, 
20499, 20504, 20508, 20525, 20533, 20534, 20541, 
20555 ; R20550 ; POI72, 178, 186. 
Tucker : LX1329. 
Eddy : DX1739. 
Hermann, } LX1358. 
Simon, G.: DCB47, 48. 
Silveri : KIS, 1521 ; 


PLAYERS 
Casadesus : LX1412/5. 
Chavchavadze : R20589/9!. 
Gieseking : * Lc2s. 
Hess : D1635. 
Joyce : E11239, 11292, 11403, 11440, 11442/3. 
Kentner : DX1626. 
Kraus : R20566/7, rn. 
Matthews : DX1I6 
Sandor : LCX1I46, vy 47, 148. 
Sellick and Smith : DB2558 ; DX1675/7. 
Smith : DX1279, 1669, 8372/3. 
Biggs : DX 1648/9. 
Dubois : LCX103. 
Francescatti : LB89, 102 ; LX1378. 
Goldberg : R20576/7. 
Stern : LB84. 
Varga : DX1586/7. 
Cassado : LX1295. 
Navarra : LX1419/2I. 
Piatigorsky : LX1169. 


Goossens, L.: DX1144, 1578/9. 
Kell : DX942. 


Busch Qtt.: LXI3I1. 
Pipers’ Guild Qtt.: 0B2278/80 ; DX1345. 


CONDUCTO 
Beecham : 1x24, 541/2. 
Bernard : DX! 586/7. 
Bodansky : PXO1062. 
Braithwaite : DX 1562/4. 
Cameron : DX1144. 
Cluytens : LX1419/21. 


Popular Song. 


1890. 


LBIO3 ; LX1240. 


Hoesslin, F. von : 2017. 

Irving, E.: DX1542. 

Karajan, H. von : LXI155. 
Kletzki : LCX8000/4. 

Kurtz : DX1641/2. 

Lambert : DX 1567/8, 1713. 
Mengelberg : LX240 ; PXO1061/2. 
Munch : LX1412/5. 

Ormandy : Lx1214, 8802/3. 
Raybould : E1129 

Sargent : DOT "1085/7. 
Susskind : — 

Szell : LXI4I1. 

Walter : $ LX232 ; LCX8019/ /26. 
Weingartner : DX51 6/9 ; LX890, 909. 
Weldon : DX!I731. 


The following sets will 4 available only in automatic 
penne after June 30th, 1954: 


ARN 


on EX1391/38—Punch and the Child. Beecham 
R20582/4—Violin Concerto, E major. Goldberg 
BALAKIREV 
LX 1407/9—Piano Sonata, B flat minor. Kentner 
os _eamaaaa C major. Karajan 
LX1271/3—Piano Concerto 3. Sandor 
LX 1371/4—Music for Strings, etc. Karajan 
EETH 
X1543/5—Piano Sonata 23, F minor. Kentner 
LX1459/61— Malcuzynski 
DX1509/11—Piano Sonata 30,E major. Matthews 
DX 1067/71—Quartet 7, F major. Philharmonia 
LX1312/5—Piano Concerto |, C major. Gieseking 
DX 1462/6—Piano Concerto 5, E flat major. Matthews 
LX 1204/7—Symphony |, C major. Walter 
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X586/9—Symphony 2, D major. Beecham 
L3<532/7— Symphony 3, E flat major. Weingartner 
BRAHMS 
LX1162/7—Piano Concerto |, D minor. Serkir 
LX515/9—Symphony 2, D major. Beecham 
LX705/9—Symphony 3, F major. Weingartner 
LX1217/21—Piano Quartet, G minor. Serkin 
LX1262/6S—String Quartet 3, B flat major. Busch 
OZ ols6—c 
oncerto 2, F minor. Malcu: i 
mae a 
uite, F sharp minor. Sar; 
I SIsie_Symphony 4G ow 
mphony 4, G major. r 
nA  eay_tighe ine om 
ights in the gardens of Spain. 
oenwane / zg g pa Ansermet 
R20558/60—Violin Concerto, C major. Goldberg 
LX1361/3—Symphony 93, D major. Beecham 
DX 1623/5—Symphony 100, G major. Rignold 
anole” 104, D major. Beecham 
LIAPOUNOV 
“LX t428)36—T weve Etudes. Kentner 
LX 1071/3—Concerto 2, A major. Malcuzynski 
MAHLER 
'949/54—Symphony 4, G major. Walter 
ST 
X262/5—Violin Concerto, E minor. Szigeti 
neta ~ Pe ee Stern 
MOZART 
28 ar “tc Soma Trio, K.498. Kell 
iano Concerto, K.456. Kraus 


/7—P 
DX478/81—Sinfonia Concertante, K.364. 
Sammons, Tertis 


ae A =f 36, C major. Beecham 
X927/9—Symphony 39, E flat major. Beecham 
PROKOP FIEV 
LX1147/51—Symphony 5, B flat major. Rodzinski 
RACHMANINOV 
Malcuzynski 


LX 1352/6S—Concerto 3, D minor. 
RAVEL 


ao ee et les Sortileges. Sautereau, etc. 


ROSSINI 
DX610/5—II Barbiere di Siviglia. Capsir, etc. 
DOX1785/7—La Boutique fantasque. Kurtz 
ROUSSEL 
on re ereneneny 4, A major. Karajan 


DX 1349/52—Quartet 13, A minor. 
TET a ome 14, D minor. 


Philharmonia 
Philharmonia 


666/8—Symphony 8, B minor. 

SHOSTAKOV ITCH , — 
Dx 1049/51 Plane ¢ Concerto, C minor. Joyce 
a ey 6, D major. Reiner 
> =~ iam hosen. Karajan 

STRAVINSKY . , 

UXI040/4 Symphony in 3 movements. Stravinsky 
ae, WSK 
O343/3—Viclin Concerto, Op. 35. Uminske 

TCHAINO VSK 
LI3I6/% Violin Concerto, D major. Stern 
LX969/74—Symphony 5, E minor. Kletzki 
LX1234/9—Symphony 6, B minor. Karajan 


NOTE.—H.M.V. DB21573 (arias from Don Giovanni and 
Figaro, sung by N. Rossi-Lemeni), which was advertised in 
the May supplement, was never, in fact, on sale and has 
now been withdrawn before issue. 

*Automatic couplings also being deleted. 

tNow available on LP. 





FEDERATION & SOCIETY NOTES 


The National Federation of Gramophone 
Societies will gladly supply information and 
advice concerning the establishment of new 
Gramophone Societies. A sixpenny postal order 
sent to Mr. J. R. Shaw, Hon. Sec., N.F.G.S., 
13 Hillcrest Road, Orpington, Kent, will bring 
a circular of suggestions and other helpful 
literature. 

Notices for inclusion in the December 
GRAMOPHONE should be sent to Mr. G. H. 
Parfitt, 31 Lynwood Grove, Orpington, Kent, 
to reach him not later than November roth. 
New members will be welcomed at meet- 
ings of all the Gramophone Societies whose 
notices appear below. 

Barnsley Gramophone Society. Meets 
fortnightly at Joshua Marshall’s, 9-13 The 
Arcade, Barnsley, at 7.30 p.m. Season com- 
menced on September gth. Details from joint 
Secretaries at 12 Napier Mount, Ward Green, 
Barnsley, or 30 Wood Walk, Wombwell, 
Barnsley. 

Bedford Gramophone Society. Mects on 
alternate Wednesdays at The Bunyan Room, 
Public Library, Bedford, at 7.30 p.m. Opening 
meeting September goth. Details from Hon. 
Sec., 99 Kimbolton Road, Bedford. 
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LEAK equipment is unique 


It is acceptable to professional communications 
engineers for recording and broadcasting. The 
B.B.C. use several hundreds of the TL/12 Ampli- 
fier, and 1,000 are used by other Broadcasting 


Corporations. 





Representing a unique feedback circuit development, the “ Vari-Slope” 

pre-amplifier gives audibly better reproduction. This advance consists of 

variable-slope “electronic” low-pass filters operating on negative voltage 
feedback principles. No Inductors (“ Chokes’’) are used, and their dis- 
advantages are completely eliminated. The turnover frequencies are 5kc/s, 
Tkc/s, and 9kc/s, and the slopes of attenuation are continuously variable 
over the range 5db to 50db per octave. 


The Vari-Slope 


Extremely low harmonic and _ inter- 
modulation distortion due to negative 
voltage feedback action. 

No discontinuities in the rates of slope 
when the slope control is operated, and 
no change in signal level at frequencies 
below turnover. (Both these faults occur 
in variable-slope choke filters due to the 
slope control altering the terminating 
impedance and the insertion loss.) 

No chokes to cause magnetic hum 
pickup. 

Smaller size, lighter weight, greater 
uniformity in production. 


LST PRICE IN BRITAIN 12 Gnrs. 


The filters consist essentially of ©) 
Twin-T resistor-capacity networks 
inserted in the return circuit of a () 
single-loop feedback amplifier. The 
more obvious advantages of this 
electronic feedback method over 
conventional choke filters include : 

(a) Improved transient response character- (d) 
istics (due to absence of chokes having 
self-capacitance) and the consequent (e) 
reduction of “ ringing.” 

Frequency amplitude curves for the ‘‘ TREBLE-3 "’ position (Skc/s turn-over). Curves of the same slopes 

are obtained on the other two positions turning over at 7 kc/s and 9 kc/s (** —2°’ and ‘*—1 "’ positions). 


Point-One TL/12 





The ‘*Point-One”’ TL/I2 
Amplifier is built to a tropical 
specification and used 
throughout the world, in- 


Triple Loop Feedback Amplifier 


Used with the “ Vari-Slope”’ pre-amplifier and the best 
available complementary equipment, the TL/12 power 
amplifier gives to the music-lover a quality of reproduction 
unsu by any equipment at any price. 

For laboratory use asa stabilised-gain audio frequency power amplifier. 
For the highest possible standard of disc recording. For the highest 
possible quality of reproduction from Pickup, Radio, Microvhone, Film 
and Magnetic Tape. For use as a driver amplifier in 27 Gns 

the speech modulator chain of broadcast transmitters. e 





cluding : 





The British Broadcasting 
Corporation. 

The South African Broad- 
casting Corporation. 

The Swedish Broadcasting 
Corporation. 

The Swiss Broadcasting 
Corporation. 

The Italian Broadcasting 
Corporation. 


£5.10.0 


Write for fully descriptive literature 


H. J. LEAK & Co. Ltd., Brunel Rd., Westway Factory Estate, Acton, W.3 


Phone : SHEpherds Bush 1173/4 


Telegrams : Sinusoidal, Ealux, London 





Steep-Cutting 
Filter 


For use with the TL/12 power 
amplifier and pre-amplifiers pre- 
ceding the Vari-slope. This filter 
unit is of particular interest to the 
record enthusiast. 


Cables : Sinusoidal, London 
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Champion 
Kw 


Fe 
TRANSPORTABLE AMPLIFIED RECORD REPRODUCER 


~—euS 
y 
















TAX PAID 












@ Amplifier ‘ EM mi % 7 | 
@ 3-speed motor | = eo — $= —_ 
@ 5° P.M. Speaker N : , Y 
@ Lightweight transportable case 
@ Turnover type crystal pick-up 












And there’s the 
REV-LETTE too! 


Transportable Record 
















You can take your recorded music anywhere. | Player, 3-speed motor, turnover 
The “Rev-ler” at 14 Gns. (Tax Paid) includes crystal pick-up, attractive light- 
its own amplifier and loudspeaker —just plug weight transportable case. 
into the mains, put on your records, sit back | 1 GNS. 
and listen. 2 sts. 

Write or call 









CHAMPION ELECTRIC CORPORATION 


16 BERKELEY STREET, LONDON, W.1. Phone: MAYfair 6774. Head Office: Newhaven, Sussex. 
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Belfast Gramophone Society. Mects every 
other Wednesday at 7.30 p.m. at the Union 
Hotel, Donegall Square. Particulars and 
programme from Hon. Sec., 29 Tweskard Park, 
Belfast. 
Bournemouth and District Gramophone 
Society. Meets on alternate Mondays at 
Linden Hall Hydro, Christchurch Road, 
Bournemouth, at 7.30 p.m., from September 
7th, 1953, to May 24th, 1954. Dobson and 
Young on November goth. Brochure from Hon. 
Sec., 10 King George Avenue, Bournemouth. 
tree Gramophone Society. Mects 
fortnightly on Saturdays (7.30 p.m.) at Com- 
munity Centre, Sandpit Road, commencing on 
September 26th. Refreshments. Programmes 
from Hon. Sec., 66 Cressing Road, Braintree, 
Essex. 
Bushey and Watford Gramophone Society. 
Recitals held on Tuesdays at 7.30 p.m. in 
Bushey Public Library. Programmes from Hon. 
Sec., The Hazels, Bricket Wood, Watford. 
Cardiff Music Club.  Soirees Musicales, 
third Sunday each month, Royal Hotel, 
Cardiff. Lectures first Monday each month, 
same address. Club Rooms open every night 
from 7 till 10 p.m. at 55 Charles Street, Cardiff. 
Further details from Sec., 55 Charles Street, 
Cardiff. 
Chelmsford Gramophone Society. Meets 
at Mid-EFssex Technical College on alternate 
Tuesdays at 7 p.m. Next meeting October 6th. 
Particulars from Hon. Sec., “* Thrae,’’ Pines 
Road, Chelmsford. 
Cheltenham Gramophone Society. Mects 
on alternate Mondays at the Civic Playhouse at 
7.30 from September 21st to April 26th. Full 
particulars from Hon. Sec., 23 Imperial Square, 
Cheltenham. 
Clydebank Library Gramophone Society. 
Meets on alternate Fridays in the Public Library 
Lecture Hall at 7.30 p.m. Next meeting 
October gth. Programme from Hon. Sec., 
Public Library, Clydebank. 
Dollis Hill Gramophone Society. Mects on 
Fridays in N.W. London and has a few vacancies 
for new members. Hon. Sec., 77 Mora Road, 
N.W.2. 
Dudley Recorded Music Society. Meets 
every Friday in the Art Gallery, St. James’ 
Road, Dudley, at 7. go p.m. Programme and 
details from Hon. Sec., 20 Cedar Road, 
Dudley. 
Dulwich and Forest Hill Gramophone 
Society. Mects at All Saints Church Hall, 
Trewsbury Road, Sydenham, on Fridays, 
October 9th and 23rd, at 7.45 p.m. 78 and LP. 
+> from Hon. Sec., 87 Broadfield Road, 
Dundee Recorded Music Society. New 
season opens October 6th at 7.30 p.m. in 
University College Hall and fortnightly there- 
after. Full details from Hon. Sec., 120 Byron 
Street, Dundee. 
Enfield Recorded Music Society. Has now 
commenced its second winter season. Fridays 
at 8 p.m. in Room 3 of Enfield Grammar 
School, Market Square, Enfield Town. Details 
from Sec., c/o Enfield Public Library, Cecil 
Road, Enfield. 
Epsom. Anyone interested in the formation of 
a Gramophone Society in Epsom is asked to get 
in touch with Mr. A. R. Scholes, 25 Maiden- 
shaw Road, Epsom. Tel. Epsom 4385. 
Gla: sgow Gramophone Club. Meets on alter- 
nate Wednesdays from September goth at 
203 West George Street (3rd floor), Glasgow, 
C.2. Details from Hon. Sec., 68 Queens Drive, 
Glasgow, S.2. 
Glasgow Recorded Music Society. Meets 
on Qctober 2nd, 9th and 23rd at 19 Ashley 
Street, C.3. Syllabus from Hon. Sec., 5 Elie 


Street, Glasgow, W.1. 
Goodma: one and Music 


yes Gramoph 
Society. Meets fortnightly on Tuesdays in 


The GRAMOPHONE 


Seven Kings Public Library. Season com- 
menced September 8th. Hon. Sec., 98 Blyths- 
wood Road, Goodmayes, Ilford, Essex. 
Grantham and District Gramophone 
Society. Recitals held first and third Tuesdays 
each month at 7 p.m. in Grantham Public 
Library. Details from Sec., 72 Victoria Street, 
Grantham. 

Hitchin Gramophone Club. Meets on 
alternate Thursdays at Little Benslow Hills 
(H.Q. Rural Music Schools Association), 
Benslow Lane, Hitchin, at 8 p.m. October 1st 
and 15th. New season’s programme from Hon. 
Sec., 43a Hermitage Road, Hitchin. 
Hornsey Gramophone Society. First meet- 
ing took place on September 17th at Central 
Library, Tottenham Lane, N.8. Details from 
Sec., at above address. 

Kensington Recorded Music Club. Meets 
every Monday and Friday at Wornington Road 
L.C.C. School. High quality equipment. 
Canteen. Prospectus from Hon. Sec., 34 Oxleay 
Road, Rayners Lane. 

Leeds Gramophone Society. Weekly mect- 
ings resumed on September ist. Future events 
include lecture-recital by Maurice Miles, 
conductor of the Yorkshire Symphony Orchestra. 
New World Recorded Music Society. 
Meets every Friday at 628 High Road, Totten- 
ham, at 8 p.m. Refreshments. Write to Hon. 
Sec., 73 Oaklands Avenue, Edmonton, N.9, for 
details of a special series of monthly concerts at 
Edmonton Public Library. 

Nottingham—-The Record Club. Meets 
every Monday at 7.30 p.m. Friendly atmos- 
phere, comfortable room, refreshments. Details 
from Hon. Sec., 199 Carlton Road, Nottingham. 
Portobello Gramophone Club. Meets every 
Sunday at 7.45 p.m. at Gray’s Hotel. Full 
details from Hon. Sec., 23 Duddingston Park, 
Portobello, Midlothian. 

Sheffield Gramophone Society. Meets fort- 
nightly from September 14th, 1953, te May 
24th, 1954, at 7.30 p.m., in Y.W.C.A., Division 
Street, Sheffield. Details from Hon. Sec., 
52 Whirlowdale Road, Sheffield, 7. 

Sheffield Recorded Music Club. Meets 
every. Tuesday at Church House, St. James 
Street, Sheffield, at 7.15 p.m. All details from 
Hon. Sec., ‘‘ Lathkill,’”’ Dalewood Road, 
Sheffield, 8. 

Southgate and District Recorded Music 
Society. Meets fortnightly at the Crown Hotel, 
Chase Side, on Wednesdays at 7.30 p.m. Next 
meeting October 14th. Details and prospectus 
(6d.) from Hon. Sec., “‘ Burn Brae,’? Morton 
Way, Southgate, N.14. 

Stoke Newington Gramophone Society. 
Meetings now held every Tuesday in Library 
Hall, Edwards Lane, Stoke Newington (adjoin- 
ing Town Hall). Hi-Fi equipment. Enquiries 
welcomed. Hon. Sec., 12 Barretts Grove, Stoke 
Newington, N.16. 

Sutton and District Music Society. Meets 
in Christ Church Hall at 8 p.m. on second and 
fourth Wednesday each month. October 14th, 
visit from Max Rostal. Further details from 
Hon. Sec., 8 East Drive, Carshalton Beeches. 
Torbay Gramophone Society. Mects fort- 
nightly on Thursdays during winter at 
Callard’s Cafe, Fleet Street, Torquay. Enquiries 
to Hon. Sec., “‘ Rae,’’ Westhill Road, Paignton. 
Verdi Society. Commenced its third season 
on Tuesday, September 29th, at the Grenville 
Café, 16 Tithebarn Street, Liverpool, 2, at 
7 p.m. Meetings now held fortnightly. Operas 
by other composers will: also be presented. 
Refreshments. Syllabus from Hon. Sec., 
39 Sutcliffe Street, Liverpool, 6. 

Wallasey Recorded Music Society. Meects 
every Friday at 7.30 p.m. in Sunrise 
Restaurant, 44-46 Victoria Road, New Brighton. 
High-fidelity equipment. Reduced subscription. 
Free syllabus from Hon. Sec., 196 Seabank 
Road, Wallasey. 
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Woking Gramophone Society. Mects at 
8 p.m. on alternate Sundays in the Y.M.C.A. 
Lounge, Bath Road, Woking. All information 
from Hon. Sec., at that address. Next meeting 
October 4th. 

Wolverhampton Gramophone Society. 
Recitals on first, third and fifth Thursday in the 
month at 7.30 p.m. in the Retiring Room, Civic 
Hall, Wolverhampton. Details from Hon. Sec.. 
42 Claverley Drive, Penn, Wolverhampton. 
Woodford Green United Free Church. 
Public recitals of recorded music given monthly 
in the Church from October to June. High 
quality equipment. Full details from D. J. 
Steven, 36 Glengall Road, Woodford Green, 
Essex. 

Worthing—The Recorded Music Club. 
Begins new season on Thursday, October 8th, 
at 7.30 p.m., then weekly in new premises— 
The Dinner Gong Restaurant, 33 Brighton 
Road, Worthing. Details from Hon. Sec., 
33 Orient Road, S. Lancing, Sussex. 
Wrexham Music Society. Meets fortnightly 
on Thursdays between September and May. 
Recorded and “ live’’ programmes. Printed 
programmes available from Hon. Sec., 22 Acton 
Gardens, Wrexham. 


OCTOBER RECORDS 


333 R.P.M. 
About the Eternal Longing, Op. 33 (Novak)—Czech P.O 
SUP. LPV68 





Academic Festival Overture, Op. 80 (Brahms)—Concertge- 
rch. DEC. LW5041 
Aida avers (Roy Scene—S. Cecilia Orch. and Singers. 


Aida Verdi) F Prelude, Act. |—Phil. Orch. COL. ore 4 

Andante Spianato (Chopin)—A. Rubinstein. H.M.V. BLP 102: 

An die ferne Geliebte, Op. 98 - chen Ae 
Dieskau. V. ALP1066 

Autumn Leaves—R. Sharon. DEC. LFII38 

nee re (Berlioz) Overture—Opera-Comique Orch. 

Boheme (Puccini) Addio ! Che ? Vai ? Donde Lieta Usci— 
Tebaldi, Cecilia Orch. DEC. LW5044 

Boheme ‘4a a mi Chiamano Mimi—Tebaldi, Cecilia 
Orch. DEC. LW5044 

Bolero (Ravel)—Czech. P.O. SUP. LPM31 

Cabaret Night in Paris—Trenet, Rossi, Piaf. COL. 3381008 

Capriccio Brilliant, Op. 22 (Mendelssohn)—Lympany, Phil. 
Orch. H.M.V. CLP1007 

Carnival (Dvorak) oe lll P.O. SUP. LPMIS 

Concert—G. Miller. H.M.V. DLPI013 

Concerto No. 5 (Beethoven)—Backhaus, Vienne P.O. DEC. 


T2839 
— No. 5, Op. 73 (Beethoven)—Serkin, Philadelphia 
COL. 33CX1070 
Quan in F oe P.O. SUP. LPM35 
Concerto No. | (Brahms)—Curzon, Concertgebouw Orch. 


Concerto in B (Dvorak)—Rostropovich, Czech P.O. SUP. 
SLPM88/89 

Concerto (Krommer-Kramar)—Hantak, Brno Radio S.O. 
SUP. LPM5 


Concerto in E (Mendelssohn)—Stern, Philadelphia Orch 
COL. 33CX1071 

Concerto in G (Mozart)—Stern, Chamber Orch. COL. 
33CX1071 

Concerto No. 2 (Rachmaninov)—Lympany, Phil. Orch. 
H.M.V. CLP1007 

Continental Hit Parade No. 10—Galhe, Assia. DEC. LFI135 

Coq d’Or (Rimsky-Korsakov) Suite—Phil. Orch. COL. 
33SX1010 

Dixie Detour—P. W. Hunt. CAP. LC6608 

Double Concerto, Op. 102 (Brahms)—Vito, Baldovino, Phil. 
Orch. H.M.V. BLP1028 

Duo No. 2, K.424 (Mozart)—jJ. Fuchs, L. Fuchs. BRU. 

AXTLI030 


Eight Russian Songs (Ljadov)—U.S.S.R., - ro SUP. LPM34 
El amor Brujo (Falla)—Czech. P.O. SUP. LPM20 

English Suite No. 3 (Bach)—F. Gulda. DEC. LXT2826 
English Suite No. 5 (Bach)—M. Fjodorova. SUP. LPM72 
— Symphoniques (Schumann)—G. Anda. COL. 


Fall of Arkun (Fibich) Overture—Prague Nat. Theatre Orch. 
SUP. SLPM85 


anaes. Ci in G (Bach)—A. Schweitzer. COL. 

Fantasy in D (Kuchar)—F. Michalek. SUP. LPM71 

Fantasy in G (Kuchar)—M. Slechta. SUP. LPM71 

Fantasy on Hungarian folk tunes (Liszt)—Antal, Prague 
Radio S.0. SUP. LPMI9 

Faust (Gounod) Ballet Music—Royal Opera House Orch. 
PAR. PMDI005 

Forza del Destino (Verdi) Overture—Phil. Orch. COL. 
33SX1009 


Four Aces—Selection—Al/ Alberts. BRU. LA8614 

French Suite No. 5 (Bach)—T. Nickolaieva. SUP. LPM72 
Fugue in A (Bach)—A. eitzer. COL. 33CX1074 
Fugue inG (Cernohorsky)—F. Michalek. SUP. LPM71 
Fugue in A (Cernohorsky)—/. Ropek. SUP. LPM7! 
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Sinfonia (Vivaldi)—AlI Santo Sepolcro—Czech P.O. SUP. 
LPM35 





Grande | Polonaise Brilliante (Chopin)—A. 

H.M.V. 

Harmonie least Wind Inst. Ensemble. 
SUP. LPM60 


Heine songs (Schubert)—Schwanengesang Nos. 8 to 13— 
Fischer-Dieskou. H.M.V. ALP1066 

Heure Espagnole a Danco, Orch. de la Suisse 
omande. DEC. LXT2828 

House party—R. Rae. CAP. LC6617 

In the Tatras (Novak)—Czech. P.O. SUP. LPMI3 

Introduction and Allegro (Elgar)—N.S.0. DEC. LW5047 

1 Sa (Verdi) Overture—Phil. Orch. COL. 


Jack’s Back, Vol. 2—J. Hylton. DEC. LF1143 

King and I—Selection—G. Lawrence and original cast. BRU. 
LAT8026 

King and I—Selection—C. Cavallero. BRU. LAT8616 

Lark Ascending (Vaughan-Williams)—J. Pougnet and L.P.O. 
PAR. PMB1003 


Legend of the Sun Virgin—Y. Sumac. CAP. LC6609 

Legends, Op. 22, Nos. | to 4 (Sibelius)—Danish State Radio 
$.0. DEC. LXT2831 

Madame Butterfly ge RT bel di vedremo—Tebaldi, 
Santa Cecilia Orch. DEC. LW5044 

Madame Butterfly (Puccini)—Tu, tu piccolo iddio—Tebaldi, 
Santa Cecilia Orch. . LW! 

Ma Viast (Smetana)—Czech. P.O. SUP. LPM2/4 

Ma Viast (Smetana)—From eee Fields and Groves— 

.O. of N.Y. COL. 33C1019 

Ma Viast (Smetana)—Moldau. P.S.O. of N. =m ore 33C1019 

Mer, La (Debussy)—Czech P.O. SUP. LPM 

Midday witch (Ovorak)—Czech P.O. SUP. SCPMes 

Midsummer Night's Dream (Mendelssohn)—Vienna State 
Opera Orch. SUP. LPM 

Midsummer Night's Dream (Mendelssohn) Overture— 
Concertgebouw Orch. DEC. LW5046 

Mikado (Gilbert and Sullivan) Selection—D’Oyly Carte 
Opera Co. DEC. LK 4068 

Moonlight playing time—F. Froba. BRU. LA86I1 

Music for dancing—W. Fryer. DEC. LF1137 

Music of Irving Berlin—Kingsway Prom. Orch. DEC. LK4066 

Nabucco (Verdi) Overture—New S.0. DEC. LW5040 

Nabucco (Verdi) Overture—Phil. Orch. COL. 33SX1009 

New rn Sweetland, etc. BRU. 

New York Town Hall Concert—L. Armstrong. H.M.V. 
DLPIOIS 

Night on a bare mountain (Mussorgsky)—Conservatoire de 
Paris Orch. DEC. LXT2833 

Nocturnes (Debussy)—Nuages—Czech PO. SUP. LPMI4 

Nocturnes (Debussy)—Fetes—Czech. P.O. SUP. LPM20 

On the Steppes of Central Asia (Borodin)—Conservatoire 
de Paris Orch. DEC. LXT2833 

Orfeo (Monteverdi) complete—Czech P.O. SUP. LPM35 

—_—-. yr and Sullivan)—D’Oyly Carte Opera Co. 


venation , Suite—?.S.0. of N.Y. COL. 
33C1015 


Piano 0 PS Greeley. CAP. LC6614 

Poem, Op. 25 (Chausson)—Ferras, Orch. Nat. de Belgique. 
DEC. LXT2827 

a | (Chopin)—A. Rubinstein. H.M.V. 

Psyche (Frank)—Concertgebouw Orch. DEC. LXT2829 

Quartet in D (Smetana)—Smetana _ SUP, LPM74 

Rast (Nyazi)—Czech P.O. SUP. LPM 

Recital (Mendelssohn)—M. Lichtegg. “BEC. LM4556 

Recital (Tchaikovsky)—M. Lichtegg. DEC. LM4556 

Recital—G. Moore. BRU. LAT8025 

—— arias—Rossi—Lemeni, etc. H.M.V. 


ee in B, Op. 79, No. | (Brahms)—W. Kempff. DEC. 
Rhapsody in G, Op. 79, No. 2 (Brahms)—W. Kempff. DEC. 
LW5043 


Rienzi (Wagner) Overture—Vienna S.0. SUP. LPM80 
Roi (ae ag Overture—Opera-Comique Orch. DEC. 


Rondo in mx K.485 (Mozart)—F. Gulda. DEC. LXT2826 

x4 wae" Overture—Concertgebouw Orch. 
DEC. LW5046 

Russlan and Ludmilla ed Overture—Concertgebouw 
Orch. DEC. LXT2833 

Sarabande et Badinerie (Corelli)—Czech P.O. SUP. LPM35 

Scenes de Ballet ag ay FF 5 O. of N.Y. COL. 33C1015 

Selection—L. Gullin. ESQ. 2 

Selection—L. Barnard. ESQ. 20-016 

Selection—M. Davis. ESQ. 20-017 

Selection—Z. Sims. ESQ. 20-018 

Selection—L. Gullin. ESQ. 20-019 

Selection (Noel Coward)—H. Arnold. ESQ. 15-005 

Selection—R. Farnon. DEC. LK4067 

Selection—G. Fields. DEC. LFI140 

Selection (Stephen Foster)—A. Jolson. BRU. LA8554 

Selection—L. Anderson. BRU. = —_ 

Selection—J. Carr. CAP. LC66 

Selection—R. Anthony Orch. oy Choir. 

Selection—West, Bryant. BRU. LC661 

Selection—R. Inglez. PAR. PMD1007 

Selection (Melba)—P. Munsel. H.M.V. BLP1023 

Selection—Melachrino. H.M.V. DLP1014 

Selection—L. Armstrong. COL. 33S1007 

Sermiramide (Rossini) Overture—Concertgebouw Orch. 
DEC. LW5039 


Soeates - E, Op. 22 (Dvorak)—Prague Soloists Orch. SUP. 


— LC6615 


Serenade in E, Op. 20 (Elgar) —New S.0. DEC. LW5047 
Serenade in E, Op. 6 (Suk)—Czech P.O. SUP. LPVS 

Seven Beauties (Karajev)—Czech P.O. SUP. LPM31 
Sicilian Vespers (Verdi) Overture—New S.O. DEC. LW5040 
Side walks of New York—G. Lombardo. BRU. LA8612 


ta (Janacek)—Czech P.O. SUP. LPM21! 

Slavonic Dances, Nos. |, 2, 3, 16 (Dvorak)—Hamburg Radio 
$.0. DEC. LW5048 

Slavonic Dances, Op. 46, 76 (Dvorak)—Czech P.O. SUP. 
LPMIS/17 

Slavonic Mass (Janacek)—Michalek, Brno Radio S.0. SUP. 
LMP39/40 


Sonata No. | (Bach)—Y. Menuhin. H.M.V. BLP1026 

Sonata No. 2 (Bach)—Y. Menuhin. H.M.V. BLP1026 

Sonata (Bartok)—W. Tworek. DEC. LM4557 

Sonata (Beethoven) —Waldstein—A. Fischer. SUP. LPM62 

Sonata No. 8 (Beethoven)—W. Gieseking. COL. 33CX1073 

Sonata No. 14 (Beethoven)—W. Gieseking. COL. 33CX1073 

Sonata No. 3 (Brahms)—E. Fischer. H.M.V. BLPIOI7 

Sonata (Honeggar)—C. Ferras. DEC. LXT2827 

Sonata in E (Janacek)—J. Palenicek. SUP. LPM39 

Sonata No. 8, K.310 (Mozart)—K. Gulda. DEC. LXT2826 

Sonata Eroica, Op. 24 (Novak)—F. Rauch. SUP. LPM55 

Sonata No. 16, Op. 42 (Schubert)—W. Kempff. DEC. 
LXT2834 

Song of thanksgiving (Williams)—Luton Choir and L.P.O. 

R. PMB1003 


Stabat Mater (Dvorak)—Czech Singers and P.O. SUP. 
LPM24/26 


String Quartet No. 3 (Block)—Griller Qt. DEC. LM4558 

Student Prince—Macrae, Warenskjold, Stanton. CAP. 
LC6613 

Sugar Blues—C. McCoy. CAP. LC6610 

Suite No. 6 (Bach)—A. Baldovino. SUP. SLPM63 


Suite in F, Op. 19 (Dohnanyi)—P.O. of Los Angeles. BRU. 
AXL2008 
Sunday Evening Songs—Stafford, Macrae. CAP. LC6611 


Sylvia (Delibes)—Prelude, Intermezzo—Royal Opera House 
Orch. PAR. PMD1005 

Symphonie Espagnole, Op. 21 (Lalo)—Heifetz, R.C.A. Victor 
$.0. H.M.V. BLP1029 

Symphony No. |, Op. 68 (Brahms)—Leipzig Radio S.0O. 
SUP. LPM69 

Symphony No. 7 (Bruckner)—Concertgebouw Orch. DEC. 
LXT2829/30 


Symphony No. 2 (Dvorak)—Phil. Orch. H.M.V. ALP1I075 
veer, No. 8, Op. 88 (Dvorak)—Czech. P.O. SUP. 
LPV44 


Symphony No. 5 (Glazunov)—Czech P.O. SUP. LPMI8 

Symphony No. 44 (Haydn)—Danish State Radio S.0. DEC. 
LXT2832 

Symphony No. 48 (Haydn)—Danish State Radio $S.0. DEC. 
LXT2832 


Symphony No. 83 (Haydn)—Halle Orch. H.M.V. ALP1038 

Symphony No. 96 (Haydn)—Halle Orch. H.M.V. ALP1038 

es! No. | (Mahler)—Minneapolis S.O. COL. 

Symphony No. 3 (Mendelssohn)—Dresden State Orch. 
SUP. LPMI ,' 12 

Symphony No. Op. 25 anastasia de 
Paris Orch. BEC. LXT28. 

Symphony in C, Op. 27 ne P.O. SUP. maa 

Symphony in D (Vorisek)—Czech P.O. SUP. LPM 

Swing from Paris—Hot Club of France. DEC. LFI 39 

—, nie Melodies—Carmenna, Ribory, Wild. DEC. 
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Tannhauser (Wagner) Overture—Vienna S.0. SUP. LPM80 

Three Madrigals (Martinu)—J. Fuchs, L. Fuchs. BRU. 
AXTLI030 

Till Eulenspiegel (Strauss)—Czech P.O. SUP. LPV68 

voor — and Fugue—A. Schweitzer. COL. 

Toccata in C ogg gy ee Michalek. SUP. LPM71 

Cones Sooners Op. 81 (Brahms)—Concertgebouw Orch. 


bite ua Prelude, Act !—Phil. Orch. COL. 

Traviata (Verdi) Prelude, Act 3—Phil. Orch. COL. 

Tsar Saltan (Rimsky-Korsakov) Suite—Phil. Orch. COL. 
33SX1010 


Twilight (Fibich)—Czech P.O. SUP. LPMI3 

Tzigane (Ravel)—Ferras, Orch. Nat. de Belgique. DEC. 
LXT2827 

Variations on a theme by Paganini (Brahms)—G. Anda. 
COL. 33CX1072 

Waldteufel Waltzes—Phil. Orch. COL. 3351006 

eta: 1, Op. 54 (Dvorak)—Prague Soloists Orch. SUP. 


White Horse Inn—Selection—Grosses Operetta Orch. DEC. 
LW5049 

a. (Rossini) Overture—Concertgebouw Orch. 
DEC. L 


Winterreise, Op. 89 (Schubert)—Schmitt-Walter, Giesen. 
DEC. LXT2799/2800 


78 R.P.M. 


A Rosinka dos Limoes—Max. COL. MLI61 

Abram circle dance—Jolly Waggoners. H.M.V. B10555 
Acqua amare—Al Martino. CAP. CL13973 

Ain’t nothin’ baby without you—D. Ellington CAP. 


64 
Aires Cubanos—Yara, Valdes. H.M.V. GV190 
All about Ronnie—S. Kenton. CAP. CL13961 
All | Desire—D. Rose. M.G.M. 665 
All | Desire—Camarata. BRU. 05161 
All | want is a chance—D. Lee. COL. DB3360 
All the things you are—M. Jackson. sO: 10-314 
Andrea Chenier (Giordano) Vicino a te—Hamm 
Schock, Phil. Orch. H.M.V. DB21260 
Angels guard thee—Nat. band of N.Z. H.M.V. B10557 
Anna—V. Young. BRU. 05159 
Another man done gone—G. Heath. H.M.V. JO353 
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Apkah Harkan—Apolsky Ukrainian Orch. H.M.V. JO339 
Avenida de Majo—Orch. di Taghi Rio de Oro. PAR. DPQ5° 
Babae—Yara, Valdes. H.M.V. GV190 

Baby doll—four Knights. CAP. —— 

Baia—S. Kenton. CAP. CL1396 

Ballin’ the blues—D. A ara ‘cap. CLI3964 
Baltimore—V. Silvester. COL. FB36 

Barnyard Christmas—Spike Jones. H.M.V. JO358 

Basin St. Blues—Stafford, Laine. PHIL. PBI74 

Bayr. Holzknecht-g’sangl—T. Wendlinger PAR. DPW77 
Be anything—Gottlieb Quintet. PAR. DP341 

Be mine—V. Silvester. COL. FB3690 

Be mine—Al Martino. CAP. CL13973 

Be 4 = baby bumble bee—Macrae, Hutton. CAP. 
Beautiful Island of Somewhere—J. Stafford. PHIL. PBI75 
Beguine Inglez—R. Inglez. PAR. R3746 

Bells of Monterey—D. Dickerson. re CL13957 

Big mountain shuffle—A. Smith. M.G.M 

Bluejean beguine—D. Ellington. CAP. CL13974 

Blues come rollin’ in—L. Fulson. LON. LI199 

Blues up and down—Ammons, Stitt. ESQ. 10-308 
Bonhomme de neige—T. Rossi. COL. DCF 107 

Boogie woogie flying cloud—H. Snow. H.M.V. JO356 
Brazil—L. Holmes. M.G.M. 658 

Brighton camp—Jolly Waggoners. ps a V. BIOSS6 
Buenaventura—V. Silvester. COL. DB3357 

Butterflies—P. Page. ORI. C 
Butterflies—G. Miller. PHIL. PBI8I 
Butterflies—L. Roza. DEC. 
Bye bye baby—G. Lombardo. oe 05155 

Bye bye baby—J. Allan. COL. DB3358 

Call me tonight—J. Southern. BRU. 05156 

Call of the faraway hills—K. Curtis. M.G.M. 660 
Call of the faraway hills—B. Lowe. PHIL. PBI80 
Call of the faraway hills—V. Young. BRU. 05157 
Call of the faraway hills—D. Gray. BRU. 05158 
Cascade of gold—V. Silvester. COL. DB3357 
Casita pequenita—O. Aleman. PAR. DP340 

C. C. Rider—G. Heath. H.M.V. JO353 

Chanson du gangster—R. Petit. DEC. F10173 
Chic—Patrice, Mario. PAR. DPF62 

of oe blues—Squadronaires. DEC. FI0157 
C.0.D.—M. Whiting. CAP. CL13978 

Come raggio de sol—B. Chricoth Mn M.V. DB21592 
Convulsions—J. Moody. ESQ. 10-31 

Copenhagen—F. Randell. PAR. R3780 
Coquette—Gaylords. ORI. CBI216 

Creep—K. Mackintosh. H.M.V. BD1295 

Crew cut—J. Gray. BRU. 05151 

Crying in the chapel—E. Fitzgerald. BRU. 05149 
Crying in the chapel—W. Tuttle. CAP. CL13975 
Crying in the chapel—R. Allen. BRU. 05162 
Crying in the chapel—Orioles. LON. L1201 
Crying in the chapel—J. Valli. H.M.V. B10568 
Cumana—F. Menduras. PAR. DPQ60 

Daisy Bell—N. Neilson. ORI. CBI219 
Dance of the three old maids—R. Kell. 
Dardanella—Moreton, Kaye. PAR. F25: 
“7 moon is so bright tonight—D. Gray. BRU. 


Dennis the menace—Boyd, Clooney. PHIL. PBI73 
Diamonds are a girl’s best friend—J. Stafford. CAP. 
CL13970 

Diamonds are a girl’s best friend—E. Merman. BRU. 05154 

Diamonds are a girl’s best friend—J. Allen. COL. DB3358 

Dinky one step—H. Davidson. COL. DX1884 

Dipsy doodle—K. Griffin. COL. DC623 

Doce inimigo—D. de Oliveira. PAR. DP343 

Does Jesus care—M. Knight. ORI. gh 

Don’t fence her in—T. Johnson. PAR. MP 

Don’t you think 1 ought. to ‘now Orioles LON. L120! 

Do you r —H. S DC623 

Dragnet—B. Morrow. H.M.V. B10567 

Dream Children, Op. 43, No. | (Elgar)—Halle Orch. 
H.M.V. DB21594 

Dr. Jazz—S. Brown. ESQ. 10-310 

Drob’n auf der hohen alm—T. Wendlinger. PAR. DPW77 

Drum boogie—M. Kasper. COL. DCWI7 . 

Dummy song—L. Armstrong. BRU. 05163 

Early morning—kK. Joyce. PAR. EIISII 

Easy living—B. de Franco. M.G.M. 668 

Ecstasy—R. Keel. BRU. 05153 

Ein wunderschoner traum—Lisa Otto and H. Groh. H.M.V. 


Elaine—Rene, Winterhalter. H.M.V. B10569 

El negro zumbon—F. Menduras. PAR. DPQ60 

~— —-- Waltz—Boston Prom. Orch. H.M.V. 
6. 


BRU. 05153 





Espana Cani—P. Trombetta. COL. DCQ68 

Estrado—Swede All Stars. ESQ. 10-313 

Everyone knew but me—F. Warren. M.G.M. 659 

Fisherman John—Hutch. ORI. CBI217 

Five finger boogie—W. Atwell. PHIL. PBI82 

Flapper Rag—S. Phillips, H.M.V. BD6149 

Flirtation waltz—W. Atwell. DEC. FIOI6! 

Font-Romeu—C. Trenet. COL. DCFI06 

Fool was I—E. Fisher. H.M.V. B10564 

For me, for me—W. Tattle. CAP. CL13975 

For me, for me—G. Gibbs. ORI. CBI215 

Forelle, Op. 32 (Schubert)—J. Bjorling. H.M.V. DB21593 

Forty cups of coffee—E. M. Morse. ’ os CL13960 

Four or five times—S. Brown. ESQ. | 

Free home demonstration—R. tg ORI. CBI214 

Gal walzer—Mand. Orch. ‘Napoli. PAR. DPW75 

Gambler’s guitar—R. Draper. ORI. CBI214 

Get happy—B. de Franco. M.G.M. 668 

Ghi-la, ghi-ti, ghi-li—B. Ruick. M. G.M. 655 

Girl called L 

Girl called Linda—F. 

Girl called Linda—C. Williams. COL. 

Give me the name, age, height and size—O’Connell, 
Mackenzie. CAP. CL13968 

God bless us all—Spike Jones. H.M.V. BI0566 

















October, 1953 


God bless us all—D. Lee. COL. DB3355 
Golden Tango—W. Atwell. DEC. FIOI6! 
Golden violins—Melachrino. H.M.V. B10552 
Golden violins—F. Chacksfield. DEC £10160 
Gordon waltz—/j. Shand. PAR. F3463 
Greensleeves—E. Hayes. PAR. R3749 
Guessing—D. James. PAR. R3714 
Guessing—D. Valentine. DEC. F10172 
Gypsies—K. Joyce. PAR. EII5I1 


Habanera Op. 21, No. 2 (Sarasati)—Y. Menuhin. H.M.V. 
DB21595 


Handful of stars—B. Farrell. M.G.M. 669 

Handful of stars—N. K. Cole. CAP. CL13966 

Hansel and Gretel (Humperdink) Overture—B.B.C., S.O. 
H.M.V. DB21591 


Haste to the wedding—Jolly Waggoners. H.M.V. B10556 

Hello, young lovers—P. Como. H.M.V. B10541 

Hello, young lovers—F. Sinatra. COL. DB3347 

Helston processional—Jolly ee. H.M.V. BI0555 

Hereu escampa—cC. A. Marti. H.M.V. JOS45 

Hey Joe—F. Laine. PHIL. PB172 

Hey Joe—R. Meede. DEC. y 

Hey Joe—F. Vaughan. H.M.V. B10560 

Hey Lawdy Papa—Saints Jazz Pe PAR. R375! 

Hi-lilli, hi-lo—L. Roza. DEC. F10162 

Hi-lilli, hi-lo—V. Young. BRU. 05159 

Hi-lilli, hi-lo—R. Martin, COL. DB3346 

Home—M. Carter. PAR. R3748 

Honey darlin’—G. Miller. PHIL. PB172 

Honey darlin’—R. Meede. DEC. F10167 

Honey darlin’—T. Brent. COL. DB3356 

Honeymoon on a rocket ship—H. Snow. H.M.V. JO356 

Hopalong Cassidy and the two-legged Wolf—Hopalong 
Cassidy. CAP. CL13972 

Horse and buggy—C. Williams. COL. DB336! 

tongs Daenedy, No. 2 (Liszt) —Phil. Orch. H.M.V. 


Hush-a-bye—D. Thomas. H.M.V. B10556 
Hush-a-bye—R. Burns. COL. DB3352 
Hush-a-bye—P. Green. PAR. R3745 
Hutzulka iz Koloneikov—Apolsky Ukrainian Orch. 
H.M.V. JO339 
| can’t give you anything but love—B. Goodman. COL. 
DB3350 
| confess—Nat Temple. DEC. FI0I169 
| cover the waterfront—R. Scott. ESQ. 10-311 
| found a friend—F. Stafford. PHIL. PBI75 
| just love my Mommy—Spike Jones. H.M V. B10566 
| just love my Mommy—D. Lee. COL. DB3355 
| like to talk to myself—A. Stevens. H.M.V. JO 
| ov kissing Santa Claus—Spike Jones. H.M.V. 


| saw you again—J. Sothern. BRU. oo 

I thank the Lord—R. Allan. BRU. 0516: 

| whistle a happy tune—F. Sinatra. woL. DB3347 
I'd rather die young—G. Mackenzie. CAP. CL13965 
I'd rather die young—J. Manning. H.M.V. BI0561 
I'd rather take my time—B. Anthony. COL. DB3354 
I'll always be following you—J. ag 2 COL. DB3349 
I'll always love you—V. Lynn. DEC. FIOIS9 

ri forget you—A, Dean. M.G.M. 654 

I'm takin’ a slow burn—J. Wyman. BRU. 05160 
I've got you under my skin—P. - BRU. 05152 
I've had it—A. Jones. PAR. DP342 

If | ever fall in love—M. A. Kelly. LON. LII95 

If | had a golden emer ig M.G.M. 656 
If you love me—Brennan. H.M.V. B10572 

If you love me—R. Burns. COL. DB3352. 

If you were mine—L. Lawrence. oe FIOIS9 

ll est trop tard—T. Rossi. Ye CFIO7 

ka da Madeira—Max. COL. MLI6! 
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: “etches Bummelschritt—H. Ernest Groh. H.M.V. 
EG7769 


Im treibhaus (Wagner) No. 3 of Funf Gedichte von 
Mathilde—E. Hongen. COL. LX! booed 

In dulci jubilo—P. Isolfsson. H.M.V. D' 

In single blessedness—D. Vaughan. M.G.M. 670 

International potpourri—H. Sandauer. COL. DC625 

In the shaded green pastures—M. mort BRU. 05165 

It had to be you—B. Crosby. BRU. 05150 

It’ the talk of the town—J. Ray. PHIL. PBI83 

It was great while it lasted—j. Wyman. BRU. 05156 

Jamaican rumba—Mantovani. DEC. F10168 

Je crois = toi—Compagnons de la Chanson. COL. 


Joe the carrier lad—E. Hayes. PAR. R3749 

Joker—D. James. PAR. R3744 

J'suis venue nue—C. Marchand. DEC. FI0173 

Jungle drums—L. Holmes. M.G.M. 672 

Just a kiss apart—G. Lombardo. BRU. 05155 

Just another polka—G. Lombard. BRU. 05140 

Just one girl—Macrae, Hutton. CAP. CL13971 

Kiss me quick and go—M. Carter. PAR. R3748 
Kitchen Rag—S. Phillips. H.M.V. BD6149 

Kitchen Rag—H. Smart. PAR. R3753 

Kleine fische—Rodger, Gesangs. PAR. DPW76 

Lead me down the road—cC. Lord. M.G.M. 667 

Let's all sing the-cycle song—N. Neilson. OR! CBI219 
Let's turn back the years—H. eo M.G.M. 666 
Lima beans—Cloverleafs. M.G.M. 656 

Little girl from Little ome ge Merman. BRU. 05154 
Little Josey—Clooney, Boyd. “gt 

Little Swiss dell—L. Roza. DEC. 

Long way home—j. Regan. DEC. FiOls6 

Look at that girl—V. Silvester. COL. FB3691 

Love bug will bite you—H. Kari. CAP. CL13979 

Love every moment you live—j. Valli. H.M.V. B10568 
Love is a losing game—A. Jones. PAR. = 342 

Love is a seesaw—F. Warren. M.G.M 

Love-ya, love-ya, love-ya—Tanner eth H.M.V. B10571 
Lullaby of the leaves—E. Garner. 0-316 

Lullaby of the leaves—B. Goodman. COL. DB3350 
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Madame Ia pluie—C. Trenet. COL. DCFI06 
Make me your slave—A. Dean. M.G.M. 653 
ness .* 21, No. I Garasatid-¥, Menuhin. H.M.V. 


Margie—E. Garner. ESQ. 10-316 

Mascot, la—S. Thompson. PAR. R3747 

Masques et Bergamasques (Faure)—Overture—L. Chamber 
Orch. H.M.V. B10562 

Mazurka No. 38, Op. 59, No. 3 (Chopin)—V. Horowitz 
H.M.V. DB21590 

Mazurka No. 40, Op. 63, No. 2 (Chopin)—V. Horowitz 

.M.V. D 


H.M B21590 
Mazurka No. 41, Op. 63, No. 3 (Chopin)—V. Horowitz 
H.M.V. DB2I 


Medley—V. Lynn. DEC. FI0164 

Medley—C. Kunz. DEC. F10163 

Medley—Dancing at the Tower—R. Dixon. COL. FB3689 
Meet the brass—Commanders. BRU. 05164 

Melba waltz—Mantovani. DEC. F10174 

Melba waltz—J. Morley. PHIL. PBI68 

Melba waltz—V. Young. BRU. 05157 

Melba waltz—Melachrino. H.M.V. B10552 

Melody maker—M. L. Williams. ESQ. 10-312 

Moment musical in A (Schubert)—W. Gieseking. COL. 


LX1589 
Moment musical in F (Schubert)—W. Gieseking. COL. 
LX1589 


Mon petit cheval Blanco—Patrice, Mario. PAR. DPF62 
Mr. Taptoe—Dinah Kaye. DEC. FIOI7I 

Musical Express—M. L. Williams. ESQ. 10- 

My bucket’s got a hole in a — vy G.M. 666 
My gal Sal—T. Reynolds. LON. L1196 

My heart belongs to Daddy—P. i. BRU. 05152 

My heart’s like a beggar—Masters ge COL. DC626 
My love for you—L. Holmes. M.G.M. 658 

My love, my life, my happiness—J. Frazer. COL. DB3362 
My love, my love—j. James. M.G.M. 65 

My love was wasted on you Playmates. LON. LI198 
My lucky number—B. Lee. DEC. FI0I55 


New guitar boogie shuffle—Supersonics. LON. L1197 
New rigged ship—J. Shand. PAR. F3463 

Nishimoto at the bat—Harry Kari. CAP. CL13979 
Nobody asked me to dance—Tanner Sisters. H.M.V. B10571 
Nobody asked me to dance—J. Frazer. COL. DB3362 

No escape—G. Brown. H.M.V. B10558 

No escape—Nat Temple. DEC. FI0169 

No matter how you say goodbye—T. Brent. 
No name jive—Squadronaires. DEC. FI01S7 


*O’—B. Lee. DEC. FIOISS 
*O’'—A. Mooney. M.G.M. 673 


COL. DB3356 


Oh !—Commanders. BRU. 05164 , 


Oh moon—D. Thomas. H.M.V. B10559 

Oh ! well—j. Moody. ESQ. 10-315 

Oh ! you crazy moon—E. M. Morse. CAP. CL13960 
Once | loved you—V. Lynn. DEC. FIOIS9 

Over and over again—K. Stevens. COL. DB3353 


Pachinko—Moreton, Kaye. PAR. F2521 

Pa, pa, pa—O. Aleman. PAR. DP340 

Part of your heart—Dinah Kaye. DEC. FIOI7! 
Pequena—D. de Oliveira. PAR. DP343 

Piano samba—J. Lee. LON. L1193 

Piccola Butterfly—E. Livi. H.M.V. JOM7I 
Play, play play—E. Ros. DEC. FIOI58 


in and fugue in D (Bach)—P. Isolfsson. H.M.V. 
Prelude to peace—Semprini. H.M.V. B10554 
P.S. | love you—C. Carr. V. B10570 


PS. | love you—V. Silvester. COL. DB3690 
Put your little foot—K. Griffin, Nelson. COL. DC623 
Putzi—Mandolinen Orch. ‘* Napoli.’” PAR. DPW75 


Quattro Rusteghi (Wolf-Ferrari) Intermezzo, Act 2— 
LS: M.V. C4228 

Que lindo sueno—T. Rivera. H.M.V. GVI89 

Quelque ee amants—Compagnons de la Chanson. 
COL. DCFI08 


Rag-a-bone man—J. gl DEC. FIOIS6 
tor <a a CBI2I7 

Restless heart—S. Whitman. LON. 

Return to paradise—D. Rose. M.G. M eas 

Return to paradise—L. Roza. DEC. FI0165 

Return to Paradise—Camatra. BRU. 05161 

Return to paradise—G. Brown. H.M.V. B10558 

Rhapsody rag—W. Atwell. PHIL. PBI82 

Road to the Isles—Kirkintilloch Jr. choir. PAR. R3742 

Rock City boogie—R. Faye. M.G.M. 671 

Rolling river—Holidays. PAR. DP344 

Ronde, la—M. Jackson. ESQ. 10-314 

Rosen in schonster pracht—L. Otto and H. Groh. H.M.V. 


Rothesay Bay—Stargazers. BEL. BL2594 

Royal schottische—S. Thompson. PAR. R3747 
Rub-a-dub-dub—F, Flanagan. H.M.V. B10565 
Rub-a-dub-dub—J. Thompson. CAP. CL13977 


Santa, santa, santa claus—S. Kaye. COL. DC627 
Schon ist diese abendstunde—H. Ernest Groh. H.M.V. 


Orch. 





Schwanda the Bagpiper—polka and fugue—Phil. 
L. DX1885 
Scottish songs—G. Eldrick. BEL. BL2595 


Secret ora piece, Book 6, No. 4—Halle Orch. 
H.M.V. DB21594 


Segreto di 
H.M.V. 

Selection—Scottish dances—A. Rennie. PAR. F3462 

Serenade to Eileen—Semprini. H.M.V. B10554 

Seven twenty in the books—T. Reynolds. LON. L1196 

Seven twenty in the books—A. Mooney. M.G.M. 673 

Shades of old Blarney—J. Locke. COL. _ 

Sheik of Araby—Supersonics. LON. L1197 

She mocked—B. Christoff. H.M.V. DB21592 

Show has ended—D. Lee. COL. DB3360 


Susanna (Wolf-Ferrari) Overture—L.S.O. 
C4228 
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Silent moon—K. Joyce. PAR. EIISII 

Sing a little melody—J. Lee. LON. L1193 

Singing winds—R. Flanagan. H.M.V. B10565 

Sitting in the sun—L. Armstrong. BRU. 05163 

Sitting in the sun—F. Laine. PHIL. PBI72 

Socko the smallest snowball—Spike Jones. H. M.V. JO358 
Softly, as in a morning sunrise—A. Shaw. H.M.V. JO258 
Solid Sam—A. Shaw. H.M.V. JO258 

Solitud—C. A. Marti. H.M.V. JOS45 

Solomon (Handel) sinfonia—L. Chamber Orch. H.M.V. 


10562 
omebody’s knockin’ at your door—G. Heath. H.M.V. 
JO353 


Somebody loves me—Gottlieb quintet. PAR. DP341 
Somebody wonderful—N. Brooks. LON. L1202 
Somthing wonderful—D. Day. COL. DB3348 
Song of the old water wheel—S. Whitman. LON. L1194 
So nice in your arms—F. Vaughan. H.M.V. B10560 
Sophisticated lady—Swede = Stars. a 10-313 
Sorta on the border—E. EC. FIOIS8 
Sorta on the border—B. rool PHIL. PBiBO 
Southbound passenger train—Masters family. COL. DC626 
Spoon spoon, spoon—D. Vaughan. M.G.M. 670 
Standchen (Schubert) —J. Bjorling. H.M.V. 
DB21593 
Stanley Steamer—J. gt CAP. CL13970 
Stardust—P. Green. PAR. R3745 
Sterren parade—Hodlers. COL. DH523 
Stornelli Toscani—E. Livi. H.M.V. = 
String of pearls—J. Gray. BRU. 0515 
ete oe (Romberg) Reeasaieutne: band of N.Z. 
Swedish Rhapsody—H. Smart. PAR. R3753 
Swedish Rhapsody—R. Martin. COL. 0B3346 
Swedish Rhapsody—Mantovani. DEC. FI0168 
Sweet bunch of bitterweeds—D. van as CAP. CL13957 
Sweet Jenny Lee—F. Petty trio. M.G.M. 661 


Tangerine—R. Scott. ESQ. 10-311 

Tango bolero—P. Trombetta. COL. — 

Tango potpourri—Hodlers. COL. DH 

Tell me that you love eo von CBI216 

Tell me true—J. Dorsey. COL. DB3 

Tenderfoot—B. Crosby. BRU. 051 SO 

Tennessee train—Four Knights. CAP. CL13967 

That naughty waltz—A. Stevens. H.M.V. JO357 

That’s my weakness now—R. Anthony. CAP. CL13976 

There was a time—R. Inglez. PAR. R3746 

Toys—I/. Manning. H.M.V. B10561 

Traume (Wagner)—No. 5 of Funf Gedichte von Mathilde— 
E. Hongen. COL. LX1590 

Trumpet boogie—M. Kasper. COL. DCWI7 

Twelve or six—F. Randall. PAR. R3750 

Two lovers—E. Kitt. H.M.V. B10573 


Una voz—Orch. di tanghi Rio de Oro. PAR. ry 
Unless you’re really mine—G. Gibson. M.G.M. 6: 
Uska Dara—E. Kitt. H.M.V. B10573 


Vaya con Dios—Stargazers. DEC. F10170 

Vaya con Dios—G. Lombardo. BRU. 05140 

Vaya con Dios—C. Carr. H.M.V. B10570 

Velvet glove—Rene, Winterhalter. H.M.V. B10569 
Viennese sequence dance—H. Davidson. COL. DX1884 
Viva Zapata—T. Rivera. H.M.V. GVI89 


Wait a little longer—R. Faye. M. a M. 671 
Waiting wall—F. Navarro. ESQ. 10-309 

Waltz to the blues—M. Whiting. CAP. CL13978 
Warm valley—D. Ellington. CAP. CL13974 

Was ist a nun kaputt ?—Radgers, Gesangs PAR 


Way down yonder in New Orleans—Laine, Stafford. 
"PHIL. PBI74 
We kiss in a shadow—P. Como. H.M.V. B10541 
We kiss in a shadow—D. Day. COL. DB3348 
We'll gather lilacs—Mantovani. DEC. F10174 
wa Ry 3 lieben gott lasst walten (Bech)—P. Isolfsson. 
Wheel an turn me—T. Johnson. PAR. yt 
When | was young—D. Valienne. DEC. F10172 
When the hands of the clock—E. Fitzgerald. BRU. 05149 
When the hands of the clock—C. Lord. M.G.M. 667 
When the hands of the clock—Mackenzie, O'Connell. 
CAP. CL13968 
When the saints go marching in—R. Anthony. CAP. 
CL1I3976 
Where did the night go ?—G. a. PAR. R3752 
Whistling gypsy—R. Brennan. H.M.V. B10572 
White heather—R. Wilson. H.M.V. B10553 
White heather—Stargazers. BEL. BL2594 
Who walks in when | walk out ?—Saints Jazz band. 
PAR. R375! 
Wild side of life—H. Thompson. A 4 CL13977 
Wilful lies—M. A. Kelly. LON. L1195 
Winter—Spike Jones. hi. M.V. i039 
Wish you were here—G. Brereton. PAR. Pars 
Wish you were here—E. Fisher. H.M.V. B10564 
With every breath | take—S. Lawrence. PAR. R3743 
With these hands—J. Ray. PHIL. PB183 
Wonderful wasn’t it—B. Farrell. M.G.M. 669 
World’s Jazz crazy, lawdy so am I—Kid Ory. COL. DB3351 


Ye banks and braes—Kirkintilloch Jr. choir. PAR. R3742 
Yes sir, that’s my baby—F. Petty trio. G.M. 661 

You can depend on me—Ammons, Stitt. ESQ. 10-308 

You can’t do wrong doin’ right—B. Ruick. M.G.M. 655 
You never get too old to fall in love—Playmates. LON. 
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You shoudn’ have kissed me the first time—N. Brooks. 
ON. L1202 


You smile at ev’ryone but me—K. Jee. COL DB3353 
You, You, you—Stargazers. DEC. FI0170 

You're fooling Someone—J. James. M.G.M. 653 

You’re mouth’s got a hole in it—B. Morrow. H.M.V. 
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“The Gramophone” Exchange & Mart 


RATES.—Advertisements are accepted for this section 
at the rate of fourpence per word, with a minimum 
charge of 4s. Where the advertiser offers to send a list 
or requests a stamped addressed envelope, this will be 
treated as Trade and charged at the rate of sixpence 
per word. If a Box Number is used an extra ls. 6d. 
should be added to the cost; this includes the forward- 
ing of replies. Letters to Box Numbers should be posted 
to ‘‘ Office’’ address as stated below. All advertise- 
ments (copy in block letters or typewritten) should 
arrive by the 15th of any month and must be prepaid 
by the form of postal orders or cheques addressed to 
“‘The Gramophone,”’ 49 brington Road, Kenton, 
Middlesex, The Proprietors retain the right to refuse or 
withdraw ‘‘copy”’ at their discretion and accept no 
responsibility for matters arising from clerical or 


The GRAMOPHONE 


DECCA CORNER HORN, £15: Cabinet only, £10; 
Connoisseur two-speed motor, £15; Decca PA6 —: 
£15; Cabinet for Leak Amplifier, £4 10s.—Box 
1837 (Kent). 

DECCA “C” 178 Pick-up, 
Pick-up, 10s.—Box No. 1825 
DECCALIAN. — Dual- speed Transcription Motor, 
Standard and LP Heads, little used, condition as new, 
£19.—Freeman, 173 Darkes Lane, Potters Bar, Middx. 

DECCALIAN THREE-SPEED PORTABLE, as new; 
genuine bargain; £22; view by appointment. -—Watt, 47 
Adelaide Road, West Ealing, London. 

DECCALIAN two-speed; 7 — 
Central London area.—Box No. 1832 

DECCALIAN = (2-speed) ait extension 
(Wharfedale 8 in. in reflex cabinet); perfect; 
Box No. 1818. 





Diamond, £2; Rothermel 














£16; inspect 





speaker 
£27.— 








printers’ errors, or of an advertiser not leting his 


contract. 
FOR SALE 


A BARGAIN.—A.C./D.C. high fidelity 8 watt push- 
pull amplifier by Rees-Mace. Separate high and low 
gain pick-up and Radio inputs; grey and chrome case. 
List price £24; as new £8.—Parker, 163 New North 

Road, London, N.1. 

A BARGAIN FOR QUALITY ENTHUSIAST.—Voigt 
Domestic Corner Horn (Lowther P.M. Unit, Leak TL/12 
amplifier with vari-slope pre-amp., 2 Leak original 
quality diamond picxups, Connoisseur dual speed motor; 
large H.M.V. oak cabinet with — space. Pro- 
perty of the late H. F. V. Little—Box No. 1816. 

A BARGAIN RECORD CATALOGUE FREE. Send for 
substantial October issue listing countless symphonies, 
concertos, quartets, sonatas, etc. by all composers on 
SP and LP in guaranteed condition at reasonable prices, 
with details of our prompt -, safe postal service. See 
also Trade column.—K Holman, 143 Greenway, 
Ickenham, Middlesex. Ruislip 2518. 

A BARGAIN.—52 concerts of recorded music for 5s. 
at Stoke Newington Gramophone Society.—See under 
Miscellaneous heading. 

A FEW VOCALS.—Besanzoni; Bori: Caruso; Dal 
Monte; De Luca; Farrar; Flagstaff (DB3439) (‘‘Tristan’’ 
and ‘‘ Lohengrin ’’ duets with Melchior); Galli-Curci; 
Smirnoff; Schumann (EJ557).—Box No. 30. 

A GARRARD RC60/D16 78 mixed Autochanger, with 
— pick- -. = and sapphire, perfect condition, 

2.—Box No. 

i GREAT oe of absolutely as new LPs for 
disposal (after 15th); also rare and current vocal 78s; 
s.a.e.—H. Hubble, 70 Hampden Way, Southgate, N.14. 
(ENT. 3668.) 

A NUMBER of as new LPs for disposal; 
Ellerdine Road, Hounslow, Middx. 

A NUMBER of LPs for sale, fine condition, all 
reasonable, s.a.e. Also ‘‘ Gramophone,”’ 1943 to 1950 
complete. “‘ Wireless World,’ 1951 to June, 1953. Gramo 
Shop Encyclopaedia, 1946. All good condition.—Stork, 
— Hornton Street, Kensington, W.8. 


ARIADNE AUF NAXOS (Beecham), Falstaff (Tosca- 
nini), Billy Budd, Simone Boccanegra (Venice Festival). 
All on Wire; sell with Recorder in perfect condition, 
£45. Other complete Operas available to purchaser, 
approx. £2 each.—Simonis. 2/130 Randolph Ave.. W.9. 

AXIOM SPEAKER.—Reconditioned Goodmans, fitted 
150 Mk. II cone; £6; offers.—7 Park Road, Woking. 

BACH MAGNITFICAT (Pathe), Beethoven 2nd, 
Rasmoumovsky (Budapest), 3rd (Busch), Mozart on ros 
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DECOLA RADIOGRAM, walnut, diamond pick-up, new 
condition; cost £300. Nearest offer to £150.—Challis, 
21 Barnfield, Urmston, Manchester. 

DECOLA RADIOGRAM, with radio; beautiful dark 
walnut cabinet; as new; offers?—Box No. 1849. 

DELETED OPERATIC VOCAL RECORDS mostly, 
catalogues, booxs. Send for list.—Lewis, 15 Mayfield 
Road, Sanderstead, Surrey. 

DUAL CONCENTRIC 15-in. Tannoy Loundspeaker, 
£25. Whitewood Corner Reflex Cabinet for above, £5.— 
104 Walton Avenue, Harrow. BYRon 5330. 

E.M.G. D.P. 4/78, sapphire £8. Klipschorn bass 
——- W.8 C.S. crossover in cabinet £60.—Springpark 

















E.M.G, DR5 RADIOGRAM.—Excellent condition, £100, 
or good offer. Also number of orchestral records. 
Owner going abroad.—Purser, ‘‘ Silksworth,’’ Park Road, 
Camberley, Surrey. 

E.M.G, SOUND BOX AND ARM. Leak P.U. LP 
Transformer. Connoisseur P.U. 78 and LP Heads. W. B. 
Tweeter with crossover (in unpolished cabinet) first 
reasonable offers. Exchanges for Player _— (steel 
needles); Tuner, P.A. Amplifier. —Box No. 1840 

EXPERT 15-watt amplifier, comprising power pack 
ee — amplifier, £15.—Scott, 63 Haynt Walk, Merton, 











EXPERT SENIOR, dark oak pedestal cabinet, double 
spring motor, two soundboxes, perfect condition, £10, 
with etceteras. Can be heard.—Sharp, 4 Blatchington 
Road, Tunbridge Wells. 

EUGENE ONEGIN (20 U.S.S.R., Auto) Bolshoi state, 
Mint, £11; LPs and rare collectors 78s; Martinelli, De 
Luca, Pinza, etc.; wanted to purchase: foreign complete 
operas, rare 78s, American and foreign LPs; top prices 
paid. — Crawley, 246 Church Street, London, N.9. 
EDMonton_ 7760. 

FALSTAFF (Verdi), complete, £6 1Cs.; ——. Rus- 
ticana, complete, £2; both auto, fibred.—Box No.1805. 

FERROGRAPH Model I.D., au 
hauled; guaranteed as new, £55; seen London.— 
Industrial Engineering Ltd.. 23 Albemarle Street, W.1. 

FIBRED SOCIETIES.—Hugo Wolf Vol. 1, Mozart 
Operas, many other records.—Box No. 1813. 

FRENCH LINGUAPHONE COURSE, as 
15 gns.; nearest offer_£10.—Box No. 1842. 

FRENCH LPs — “L’Enfance du Christ’’; ‘ Belle 
Héléne ”’; ‘‘ Veronique’’; ‘‘Cloches de Corneville ”’; 
Casals ‘‘ Prades Festival’’; Bruch Violin (Menuhin/ 
Boston S.O.); Franck/Debussy Sonatas (Francescatti).— 
Box No. 1829 

GALLI-CURCI, Bori Tetrazzini, 
perfect condition.—Stutchbury, The 
herds’ Way, Fairlight, Sussex. 











=". over- 








new; cost 








Melba, Dal Monte; 
Red House, Shep- 





K515 (Pro Arte), Serenade K361 (Discophiles), S 

Quartet D minor (Busch); offers.—Cuming, 5 South 

Bailey, Durham. 
BARKER 150, new, 

Road. Hayes, Kent. 





best offer.—Griffin, 8 Abbotsbury 





GARRARD 3-SPEED MOTOR, Type 
Wharfedale Speaker, Type W12/cs, £7. 
Phase Inverter Speaker . ra Cabinet, 
Sinclair, 34 The Orchard, 


201 B/2, £10. 
Sound Sales 
£9.—A. D. 





“BAYREUTH, Telefunken excerpts Lohengrin; Walkure 
and Siegfried if required, 10s. per disc or reasonable 
offer secures. Bruckners 7th 78s aim. 28s. 6d.; also 
others from 3s.; few LPs.—Box No. 1831. 

BEETHOVEN WEINGARTNER SYMPHONIES, 3rd 27s., 
7th 22s. 6d., fibred.—Butter, Sizewell Hall, Leiston, 
Suffolk. 

BEETHOVEN 4th SYMPHONY, 12-in. LP, Furtwangler/ 
Vienna Philharmonic, completely new, 27s.—Box No. 1808. 

BIG COLLECTION of Fibred Records, Melchior, 
Schorr, Onegin Operatic, Lieder Instrumental, Orches- 
tral Chamber, several Society Vols., Choral, etc. — 
Keeton. 4 Alford Terrace, Bradford, 7. 

BRADMATIC.—C.J.R. Recorder, 2,250-in. Reels, C.I. 
8-watt amp. Ball Mike, Baker Speaker, £85: cost £135. 
—* Gables.”’ Edward Road, Blackheath, Birmingham. 
(Woodgate 3557.) 

BRADMATIC TAPE DECK, model 5B, fitted with 
6 R.P. heads. True running at both speeds. Reason for 
sale user has purchased larger model of same make. 
Price £30. Can be inspected and heard by appoint- 
ment.—Box No. 1815. _ 

B.S.R. THREE-SPEED MOTOR, Acos GP20 P.U., 2 
heads, £8.—Bannister, 44 Drake Road, Rayners Lane, 
Harrow, Middlesex. 

CABINET, specially designed to house Player, Amplifier, 
Pre-amplifier, Radio, 200 records and sundries, crafts- 
man made, hand polished, dark oak, uncut boards. 
Record compartment; heat insulated; cost £48 new, 
£32.—41 Madeira Road, Margate. 

CATALOGUES.—H.M.V., Columbia, 
to 1950: Monthly Supplements. 
Gramophone,” Vols. 1, 2, 3 & 4 
** World’s Encyclopaedia. “i 
£3 10s.—Box No. 1824. 

CLASSICAL RECORDINGS 78s. 
for details.—4 Gilpin View, Leeds 

COLLECTORS’ VOCALS.—Battistini, 
Luca, Leider, Melba, Bonci, Dani. 
Pertile, Lauri-Volpi, ‘—g — g e 
Hewitt, 33 Knockbreda Road, 























Parlophone; 1936 
1926 onwards. ‘“‘ The 
bound; offers required. 
Recorded Music; as new, 








_ reasonable; s.a.e. 





Dal Monte, De 

Caruso, Stabile, 

— — etc.—J. 
. Belfast. 


GARRARD RC80, oe FB No. 1806. 

GIOCONDA (Stignani) complete in Album 72s, 6d.; 
Trovatore (Pertile), 127s. 6d.; Franci Gioconda Arias, 
17s. 6d.; Kipins Herr Kavalier, 15s.; Dal Monte Carnavel 
de Veneza, 15s.; Elwes L1119, 6s. 6d.; Piccaver CA8030, 
7s. 6d.; McCormack DA 305, 6s.; Tetrazzini DB 527 and 
2-053084, 12s. 6d. each; many age og 3 _ 
deleted; also Orchestral 78s: postage 6d. 
Winston, 62 West Drayton Road, Hillingdon, middlesex. 
Phone—Hayes 1578. 





October, 1953 


ITMA RECORD ALBUM, £2; Fred Astaire, and 
Clapham and Dwyer deletions, 2s. 6d. and 3s. each.— 
Apply 31 Western Avenue, Spexe, Liverpool, 19. 

_ JAZZ, SWING.—Some deletions; 2s. 6d. each; Esquire, 

di 3s. each.—61 Fearnehough Street, Sheffield. 


“LEAK PICK-UP, two ruby movements (78 and LP), 
transformer, £10; evenings.—Bailey, 13 Granard Road, 
Balham, S.W.12. 

LEAK TL12 AND RC.PAU, just prior Varislope, 
£27 10s. 0d.—G. Sumner, 654 Liverpoo] Road, Ainsdale, 
Southport, Lancs. 

LEAK TL/12 and Vari-slope, £30. Barker 150 
Speaker, £13. Connoisseur dual-speed Motor, £13. 
Leak LP diamond Pick-up with transformer, £14.— 
Hutchinson, 31 Alderson Street, West Hartlepool. 

L.P.s as new; also Sprach Zarathustra, 25s.; Daphnis 
et Chloe, 25s.; Dvorak Serenade, 20s.. 78s, John Ficid 
Suite, Bach D minor concerto (Cohen), Mozart “Linz” 
(Busch), 29 (Beecham) 15s. per set, or would exchange 
for L.P.s—Haydn, Mozart, Beethoven, Brahms.—A. T. 
Lambert, 53 Burrows Road, London, N.W.10. 

LPs, 26s. approx.—Bach, Beethoven, Brahms, Dvorak, 
Caopin, Grieg, Haydn, Mendelssohn, _ wnat Pergoles, 
Ravel, Rossini, a. Strauss, nn 

stamp ” for list.— 
Halfway, Cambuslang. 


























T’chaik, Wagn Send 
es” “Road, 


Devoy, 71 
Lanarkshire. ee 

MELBA, 03020, 03033, 03048, 053107, 053111. Caruso, 
052158.—Box No. 1801. 

McCORMACK RECORD ‘‘ Hymn to Christ the King,” 
perfect, what offers?—Box No. 1766. 

MINT DECCA LPs.—En Saga/Tapiola, Merry Widow, 
Strauss No. 2, 21s. each.—765 Woodbridge Road, 
Ipswich, Suffolk. 

MINT Elizabeth Schumanns DA1852, DA1521, DA1546, 
DB3184, DB3420; exchange for American L.P.s.—Green, 
136 Northumberland Road, North Harrow. 

MSS. poate Fi ee Pick-up LP and SP _Inter- 
ch Heads Transformer. Gimbal 
Sa * peautiful job, £9 o.n.o.; Garrard Standard 
3-pin Head, 15s.; B.S.R. Magidisc Autochanger. perfect 
order, £10.—Allsop, 38 Spenser Crescent, Upminster. 

NEW B.S.R. THREE-SPEED PLAYER, mounted metal 
plate with arm to take crystal or magnetic heads in 
Rexine carrying case £10. New Decca LP head fitted 
diamond £5 10s. 0d. Decca Magnetic Pick-up ‘‘C” 
30s. complete (Tate 575). 

NORWEGIAN LINGUAPHONE COURSE of 16 
records in case. Offers over £5.—2 Bembridge Crescent. 
Southsea, Hants. T Portsmouth 33813. 

PERFECT RECEPTION & REPRODUCTION, Voigt 
speaker with specially designed receiver, turntable.— 
Apply for particulars, Box No. 1817 

PRE-WAR ALBUMS (7 records).—Beethoven Sonata 
Society, Schnabel and English Music Society, Arnold 
Bax. New condition. Offers please.—Flanders, 9 Heath 
Close, London, N.W.11. 

R.C.A. 8-valve 25-watt amplifier in cabinet complete. 
Garrard autochange; 12 inch Rola in baffle cabinet, £25 
or offer.—Western 2484 London 

RECORDS.—Fibred, Handel, 
Various vocal. Callers or state requirements. 
Northumberland Street, Nottingham. 

RECORD CABINET, medium oak, storage 500 approx., 
+ Tea Colebrook Road, Shirley, Birmingham. Shirley 
3854. 



































“fiayan, Beethoven, ete. 








SCHUBERT E fiat Trio (Busch—Serkin); perfect; 
offers.—Box No. 1821. 

SHOSTAKOVITCH 5th Symphony (Stokowski) ; 
‘“‘Gramophone,”’ 1942-45 complete; offers.—4 Cheriton 
Place, Walmer, Deal, Kent. 

““SOUNDMIRROR TAPE RECORDER” with micro- 
phone, 3 tapes; excellent condition; £55 o.n.o. Unused 
“Scotch” tape, £1 a reel.—Morris, 10a Earls Court 
Road, London, W.8. WEStern 0615. 

TAPE RECORD/REPLAY AMPLIFIER, 6-watt output, 
with separate power pack, £40. Deccalian two-speed 
Flaver. £20. Birmingham area.—Box 57. 

TAPE RECORDER, Symphonic TR.IA current model, 
as new, £45; owner buying Prof. equipment with out- 
size spools.—HAMpstead 8058. se] 

TRIXETTE ‘‘ PLAYDISC,” 3-speed gramophone, as 
new; £15; no offers.—Turvey, 29 Eastbury Road, 
Kingston. 




















“ GRAMOPHONE ” MAGAZINE, 1943-47 bound, 1948-51 
unbound, perfect condition. Collaro Microgram, never 
used. Offers?—Phone Fieldend 8051. 

*“*GRAMOPHONE,” Oct. 1946 to Sept. 1953 (one 
missing). Offers.—Francis, 11 Kenbourne Rd., Sheffield, 7. 

“GRAMOPHONE,” 1943 to 1952 complete, 120 copies, 
50s. post paid.—Sunnucks, 67 Albert Road, Waltham- 
stow, E.17. 

““GRAMOPHONE,” August, 1948 to July. 1953; 60 
copies, 35s., post free.—Norman, 5 Bosworth Road, New 
Southgate. N.11. 

oe GRAMOPHONE.” 1950-1953; 41 
Mockenzie. 165 Bedlav Street, Glasgow. 

GRUNDIG TAPE RECORDER.—Complete and perfect, 
new Feb. 1953, single speed; first offer over 55 gns.; 
S.W. London.—Box No. 1810. 

HARTLEY 215 SPEAKER, £10. _ 3RC522, £13;, 
or exchange for AVO7.—Box No. 180: 


HIGH QUALITY Corner Console ~caaispea Cabinet 
(mew and unused) for sale. Acoustically designed, sand- 
filled, double-skin construction in 1 in. solid oak (felt 
lined) by renowned cabinet makers; 8 cu. ft. bass 
chamber; baffles to suit 8-in. treble and 12-in. base. 
Dark oak finish—a superb piece of furniture. Cost 
£100. Any reasonable offer accepted.—Box No. 1737. 

H.M.V. CELEBRITY REPRODUCER Model 2000; in 
perfect order, £45, o.n.o.—Hanley, 5 Bosworth Road, 
New Southgate, N.11. Bowes Park 7426. 


H.M.V. A.C./D.C. 20 autochange 10 valve radiogram; 
walnut cabinet.—Barnet 7210. 

















copies, 17s.— 




















VALUABLE BUSONI RECORD.—Chopin’s ~— Keys 
Study/Nocturne F sharp, L1432; offers.—Box No. 1814. 
VICTOR 45’s.—WIM. 189 Chopin Scherzi, Rubinstein 
34s.; WIM. 1190 Choral Symphony (Beethoven) 68s.; 
WIM. 1392 Chopin Waltzes, Brailowsky 59s. 6d.; 
. 1402 First Symphony (Brahms) 42s, 6d.; WIM. 
1012 Second Chopin Concerto, Rubinstein 34s.; WIM. 
1556 Complete Carmen 136s.; WIM. 77 Debussy’s Noc- 
turnes, Stokowski 25s. 6d.; W.H.M 1008 Seventh 
Symphony (Beethoven) 34s ae, BM/DNXH, 
VOIGT DOMESTIC CORNER HORN with P.M.2 
speaker, £55; buyer collects—Appletree Cottage, New 

Road, Esher. 4266. 

VOIGT.—Large Domestic Horn (Cream) Voigt; twin- 
cone Speaker; Acoustical QA 12P Amplifier. Decca 
XMS, £55 lot; purchaser collects, Surrey.—Box No. 1827 

WEARITE TAPE DECK (3 heads), amplifier 
monitoring from tape, Reslo ribbon microphone, 
superhet tuner (variable selectivity, R.F. stage) £15; 
T.R.F. preset tuner £8; Axiom 150 Mk. II in 
type exponential-slot cabinet £30; all as new. y 
Collaro A.C./D.C, motor (33-100 r.p.m.), G.P.30 pickup 
£5.-Phone PARK 6047 after 7 p.m. 

WILLIAMSON AMPLIFIER, pre-amp, tone control, 
Woden Transformers; made by Webbs, £18; also 6- 
valve S.H. Tuning Unit, £10.—4 Limes Avenue, N.W.7. 
MIL. 3822. 

78’s SYMPHONIES, CONCERTOS, Miscellaneous. 
Fibred; 5s. 6d. per record. Straight coupled, details.— 
Box No. 1839. 
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October, 1953 


WOLF SOCIETY RECORDS for sale, Vols. 1, 2, 3, 4, 
6. ‘Ofters invited.—Box No. 1803. 
YSAYE, Gervase Elwes records, good condition.— 
Write Robinson, 55 Salisbury Road, Barnet 
“30 OPERAS, 300 vocals, a "catalogues. 
ceeds for charities.—Box No. 


WANTED 


A BATCH OF NEW MEMBERS for Stoke Newington 
Gramophone Society.—See under Miscellaneaus heading. 
A CONSIDERABLE NUMBER of certain types of 
record urgently wanted, as follows: All kinds of LP 
in mint condition; 78 r.p.m. electric vocals, short works, 
recent issues, and all 10 in. Best offers for perfect 
copies. Part exchanges against new or used LFs and 
78s; collection or boxes sent.—K. S. Holman, 143 Green- 
way, Ickenham, Middlesex. Ruislip 2518. 











Sales pro- 











The GRAMOPHONE 


WANTED. — ‘Gr h ” Dp 1940; phone 
CUN 2781 ‘after 6 p.m.—Voss, 89 Suateligin Mansions, 
Maida Vale, W.9. 

WANTED.—H.M.V. BD1118 (“T’ll always be with 
you ’’’), Perry Como.—Miss M. C. Thompson, 114 Grange 
Road, Olton, Birmingham, 27. 

“WANTED.—Ray Noble record, H.M.V. B6245. Also 
interested in V disc recordings of Tommy Dorsey and 
Frank Sinatra.—Middleton, 91 Tudor Way, Rickmans- 
worth, Herts. 

WANTED.—The following American 78s new: Victor 
II—8728 (Liebesfreud. Rachmaninov); Columbia 71388D 
(Rienzi, Melchior); Night Music 105 (Cor Anglais Pieces, 
Kauder).—Box No. 1822. 

WANTED URGENTLY.—Parlophone F2093, “‘ Little 
Yellow Bird ’’; good condition.—Moore, 33 Church Lane, 
Leytonstone, E.11. 




















A NUMBER OF MINT LPs DESIRED. Fairest offer 
made.—H. Hubble, 70 Hampden Way, London, N.14. 
Ent. 3668. 

ADRIANA LECOUVREUR, American LP, Cetra album 
1218; new.—Sloane 2657. Box No. 1844 

ADVERTISER desires good acoustic Gramophone. with 
Clockwork Motor (Expert, E.M.G. or Cascade) for 
remote north of Scotland, but is scared of transport 
costs. Has anyone Aberdeen or north such an instru- 
ment for disposal.—Box No. 1828. 

ALBERT, D., Busoni, Godowsky, Hofmann, Freidman, 
Greig, Samuel, Joachim, Sarasate, Levitski, Petri, Sauer 
Records desired in very good state. Also interested in 
some Lieder and Operatic | a ye (2nd floor), 14 
Clarendon Gardens, Maida Hill, W.9 

AL JOLSON CLUB! Menbare wanted —Iia9 West 
Morgan Avenue, Milwaukee 15, Wisconsin, U.S.A 














MISCELLANEOUS 


ADVERTISER in Dublin, who is already marketing 
products appealing to Gramophone enthusiasts and 
wishes to extend into the sale of Records, seeks partner 
to invest some capital and take charge of this part of 
business. Lady with some secretarial experience pre- 
ferred, but gentleman equally acceptable. Central city 
premises — and much interest already apparent. 





AUDIO ENGINEER will advise, modify, repair or 
manufacture high fidelity reproducing and_ recording 
equipment at reasonable charges.—Box No. 0. 

AUDITORIUM (clear), 30 ft. x 30 ft.. also stage. of 
Little Theatre, in very attractive building, in Islington 
ava lable davtime 9.30—6.30 Mon./Fri., 9.30—1.30 Sats. 
Central heating, lighting and cleaning included. Very 

ble for orchestra and rehearsals. Other room and 

















BARTOK FIRST QUARTET (Pro Arte) and score.— 
Box No. 1811. 

“BRASS BAND,” ‘Oliver Cromwell,” ‘‘ Moorside 
Suite,” ‘‘ Severn Suite,” ‘“‘ Prometheus Unbound.’’—Cope, 
a Bimeswood Avenue, Whaley Bridge, Stockport. 

TRA LP, ‘* Nabacco,”’ ‘‘ William Tell.”—A. Mason, 
Glebe pouses Merstham, Surrey. 

CETRA 50,056, ‘‘Girl of Golden West,’”’ Puccini. — 
Geary, to Orchard Road, Hook, Surbiton. 

CLASSICAL LPs WANTED—22s. paid for mint copies. 
—Devoy, 71 Lightburn Road, Halfway, Cambuslang, 
Lanarkshire. 

COLUMBIAS 4142, 9147 "L's 9428 (‘‘ Show 




















Boat"), DB394 (‘‘ Wonder Bar’’), 'B453. (Marion 
Harris), 4941, 5030; Parlo. R1869 cGonnie Tucker), 
R1617/8 (‘ Ball at the Savoy’); H.M B4488 (Marek 


Weber); Brunswicx 02031 Cavan > aa any songs 
from ‘‘ Land of Smiles ”’ except ‘‘ Heart’s Delight’ and 
“Patiently Smiling.’”’—Box No. 1835. 

“DAMES,” preferably Billy Cotton, state price.— 
Reason, 1 Thorpe Bank, Rock Ferry, Birkenhead. 

EARLY H.M.V. D’OYLEY CARTE; “ Mikado,” album 
series No. . cast including Lytton and Bertha Lewis. 
—Box No. 1843. 

ERNEST LouaH -—Wanted purchase or exchange any 
new records; Holy City, Treble voice. Offers.—11 
Burghley Road, Wimbledon, 8.W.19. 

FLONZALEY QUARTET.—Beethoven Op. 127, and 
Schubert Op. 161,—Box No. 1812. 

“GRAMOPHONE,” October, 1950, November, 1951. 
May, 1952, April and May. 1953; state price.—Matthew, 
43 Hampstead Way, N.W.11. 

ITALIAN SPFECH RECORDS with books.—K. E. Ball, 
3 Locarno , Greenford, Middx. Waxlow 4637. 

LIEDER RECORDS. standard or LP.—S. 8S. Prawder, 
University, Birmingham, 3. 

LINGUAPHONE, Italian set with books.—K. E. Ball, 
3 Locarno Road, Greenford, Middx. Phone Waxlow 4837. 

LP DISCS in mint condition; standard vocals and 
modern; state price.—T. P. Winter, 48 Brunswick Road, 
Edinburgh, 7. 

MAREK WEBER pre-electric 12-in. Parlophones E10077, 
£10078, E10131, E10236, E10249, £10250, E10329, £10369, 
E10379, E10418, E10419, F10420, £10430, El 0438, E10449, 
£10456: German Parlophons P1248, P1309 and many 
others; 15s. offered for single records in good o—: 
box and packing provided.—Please write to Box No. 1826. 



































office available if required. Moderate rent for annual 
tenancy, but short term bookings considered. Apply— 
ie Leonard & Co., Angel House, Pentonville Road, 








a ELECTRONIC ENGINEER is available, at reason- 
able fees, for consultation, modification and repair of 
high-fidelity equipment and magnetic recorders; Lon- 
| and Home Counties.—Telephone Woollett, Orpington 





BACHELOR (31), residing Midlands, seeks Educated 
Congenial Companion, Walking, Motoring, Psychology, 
Arts; Sincere Replies Appreciated.—Box No. 1804. 

BACHELOR (37) interests photography, ballet, etc., 
seeks correspondence with someone similar; view to 
sincere friendship.—Box 1845. 

BACHELOR (33), living near London, interested travel, 
languages, light music, operetta, would like friendship 
of another, 25-33, w similar tastes, possibly school- 
master. Please write fully.—Box No. 1836. 

BACHELOR (29), Preston area, keen on music, ballet, 
etc., desires friendship with bachelor of similar tastes; 
preferably in N.W. Lancashire.—Box No. 1834. 

BACHELOR (31), Central London; Wagnerite; interests 
all Arts, cycling, drinking, 8mm. Cine, records, travel; 
seeks companion.—Box No. 1833. 

BACHELOR (Bath - Bristol area) wishes correspond 
others, interested music, theatre, country, photography, 
etc.—Box No. 1823. 

ENGLISHMAN, 40, confirmed bachelor, veteran globe 
trotter in love with life, the arts, ardent record and 
photography enthusiast will swap experience with 
similarly minded Bachelor, 40 or over; genuinely 
interested in friendship, Lands, Peoples, Customs and 
Culture.—Write: Air-Mail, Offord, 484 Lorong Batawi, 
Singapore 19. 

EXPERIENCED | RECORD SALES ASSISTANT, male 
(26) desires with London firm.—Box No. 1841. 

GENUINE INTRODUCTIONS to new friends, both 
sexes, home and overseas.—V.C.C., 34 Honeywell Road, 
London, kde 

KEEN AMATEUR MUSICIAN, pianist, modern lan- 
guages graduate, record 1 all travelled, age 33, 
seeks situation.—Box No. 1807 at 

RADIO AND TELEVISION SALESMAN required for 
London West End area, age 30/40; must be well edu- 
cated and accustomed to high-class business; keen sense 
of sales promotion and sales presentation; all corres- 
will be treated in strictest confidence.—Box 









































SAND-FILLED CORNER ENCLOSURE or good setise 
for 12 in. speaker. Details s and price.—Box No. 1819. 

SCOTCH & IRISH TRADITIONAL SON ,SONGS, “Beet- 
hoven—Impressions of contemporaries ’’; Sonneck, photo- 
graphs, Pachmann.—Alma Gluck, 15° Northumberland 
Street, Nottingham. 





No. 1846. 
ve RECITALS—“Uniited Free ag Re Green (5th 
year). Saturdays, 8 p.m. Oct. Bach Three Piano 


Concerto, Brahms St. Panthony Uannean etc. Nov. 14th, 
Mendelssohn Violin Concerto, Vaughan Williams Sixth 
Symphony. Dec. 12th, Bach, Handel. Equipment: 





SPANISH LINGUAPHONE COURSE let 
Text Books.—16 Hibbert Road, Harrow Weald, Middx. 
URGENTLY WANTED.—Brahms Violin Concerto/ 





Huberman/Weingartner, Re Op.78/Telmanyi; Beet- 
hoven Sonatas Op:12 (Menuhins, DB5802/4S), 
Op.30/2/Dubois Wedg e Fugue/Dupre, Brandenburg 


Bach 
&. —_ bB7612/3). Mozart Fugue K426 (Dupre, 
1B4002), K378. Handel Sonata (Flesch, 
POLST 18 /800° "ademas Scherzo (Bacxhaus, DB1195); 
Schumann Sonata Op.22/Then-Bergh; Liszt Rhapsodie 
$1/Hambourg, Waltz Variations (C2392/3); Paganini 
Concerto (C2457/8); Elgar in the South (K1381/3); 
Lavagne Concerto’ Romantique; Vellones Tibetan Ballet; 
Hubay records AN418, 454; following vocals: D732/4, 939, 
(Nerone), DB943 (Melba), DB1006/7 (Zenatello), DB1046, 
1162 (Granforte), DB1562 (Schone), DB1761 (Offers), 
DB1811 (Jeritza), ge (. DB5568 (Tesche- 
20, 5630 (Ralf), B 3291 (Pertile). Also 
Edison Bell chromic needles wil pay — prices.— 
Angela Noble, Fonthill, Godalming, Surr 
VOCALS.—Schone Lehmann, Schmidt, 
—Hitchcock., 291 Farnham Road, Slough, 
WANTED.—Recording of Sarees era (Elgar) .— 
C. E. Davis, Barn Cottage, Sandhills, Wormley, Surrey. 
WANTED.—Any deleted records of Stanley Holloway’: 8; 
for private collection. — Contact ‘ Sumptermead,”’ 
Datchet, Bucks (Datchet 280). 





“Burk Griffin. 
ucks. 








Twin Turntabl Leak Amplifier and Pick- 
Ly Diamond Styli, Axiom 22 and Voigt-Lowther- 
Hegeman Speakers. Central London Line. Buses 20, 
38A, 145. Programmes, large s.a.e. to D. J. Steven, 
36 Glengall Road, Woodford Green, Essex. 

STOKE NEWINGTON GRAMOPHONE SOCIETY. meet 
weekly. Tuesday evenings 8 p.m., Library Hall, adj., 
Town Hall, Stoke Newington Church St., N. 16. (bus 
73). Hi-Fi Equipment. Williamson Amplifier, Connois- 
seur Super (L.W.) Pick-ups, etc. Oct. 13th Beethoven 
Mass in D major (Missa ne Klemperer. Nov. 
10th, Mozart Symphony No. E Flat; Beethoven 
_. Concerto No. 2 in B Plat; Schubert Symphony 
No. in C, Nov. 17th, a Lieder Programme. To 
-- just a few examples of the current season’s 
weekly programmes. Future programmes will include 
Fifine at the Fair: One or More Acts from Tristan 
(Flagstad): Beethoven Violin Concerto, Francescatti; 
Vaughan-Williams 6th; Beatus Vir (Vivaldi) also 
Concerti, Mozart Violin Concerto K.216 (Goldberg); 
Till and Don Juan. All on = P ag members 
welcomed.—Enquiries to Hon. Sec., ¥. Wi. aterer, 
12 Barretts Grove, N. 16. Phone CLissoid 7476 after 
7 p.m. 

THE CINEMA ORGAN SOCIETY.—Recitals, meetings 
everywhere; Bi-monthly journal; special records avail- 
able to members.—Secretary, 40 Queensborough Terrace, 
London, W.2. 
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ON HEARING THIS NEW. 


BARKER 
SOUND UNIT 





No one looking for good sound can. 
in fairness to himself, neglect the essential 
step of hearing the new BARKER DUODE 
12 in. unit with the famous, unique dual 
drive, built-in crossover and feedback. 
This exclusive feature, plus the linen 
fabric cone, with its pressed-in logarithmi- 
cally graded spiral corrugation (also 
patented) are the foundations of Barker 


CRYSTAL-CLEAR DETAIL, WIDE 
FREQUENCY RANGE, FIRM BASS, 
SMOOTHEST EXTREME TOP 


In one word : 
NATURALNESS 


It is not difficult to-day to make a unit 

covering, say, 50 to 11,000 cps. or a little 
more. The DUODE effective range is 
something in excess of 40 to 15,000 cps. 
which is not beyond the range of good 
twin units. The EXTRA, the VITAL 
QUALITIES only Barker units possess are 
dead-beat control over movement, ironing 
out of all resonances, the command of 
transients and suppression of sub- 
harmonics. These are the essentials which 
make Barker units not merely another 
loudspeaker, however good, but give it 
that indefinably true to life quality which 
people with critical and well-trained ears 
always pick out at once. 

So, after hearing and seeing all at Earl’s 
Court, insist on hearing the new DUODE. 
If the amplifier, pick-up or tuner, and the 
record or transmission are good, you will 
inevitably hear this difference at once. If 
they are not, it will take longer, for a 
Barker unit tells the truth about what it 
receives. With good gear, the DUODE at 
12 gns. is the best long term investment any 
music lover can make to-day. 


ASK YOUR DEALER 
or write for details to :— 


BARKER 
NATURAL REPRODUCERS 


3 Newman. Yard,.London, W.| 
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NOTICE.—Will the person named “ James Bright ’’ 
who owns the Heldenlebden/Bohm please contact Angela 
Noble, Fonthill, Godalming. Surrey. 

** RECORD NEWS ” is the monthly paper for you if you 
want clear, concise, unbiased, and intelligent reviews. 

‘Record News” also provides a continuous ogee | 





The GRAMOPHONE 


FOREIGN COLLECTORS visiting Italy may purchase 
direct from Monteverdo Adolfo’s Store in Milan, 50 Corso 
Garibaldi (the interior of a palace), early gramophone 
recor for collectors. Rage Opera, Celebrities, Rare 
Recordings from _ 1898 1935 on records. Fonotipia, 
Zonofono, G. & T.., ieelier. H.M.V., Victor, Columbia, 
Gigale, Odeon and Pathé, etc. 





index of all new releases (‘‘ Popular ”’ ° 
gives details of scores and previous recordings. This 
Publication is for subscribers only and is not on sale 
anywhere. Subscription rates are: 12s. for 
12 months, 6s. 6d. for 6 months, and 3s. 6d. for 
3 months. tog i Henslow Publications, 27 Nassau 
Street, London, 

~ YOUR SOURDe a TRANSFORMED! Realism with- 


out electricity! Scores emg a 2 
Akehurst Street, Roehampton, S.W.1 








GODLEYS BUY every type and any quantity of gramo- 
phone records.—2 Shudehill, Manchester. Tel. DEAns- 
gate 7705 

HAVE YOU ANY DIFFICULTY in obtaining LP 
records? We can post any record, 45 or 33, postage 
free; guaranteed condition; within 24 hours.—Bedsted’s 
Ltd., 209 Uxbridge Road, Ealing, W.13. 

_ HOFMANN, GODOWSKY, YSAYE, Feuermann, 
Tamagno—all were represented in the Jast 











TRADE 





Rates for this section—sixpence per word—with a 
minimum charge of eight shillings. 

Goods advertised in this section are available to all 
readers. 

A BARGAIN RECORD CATALOGUE FREE. If you 
are interested in the finest recordings, 78, 45 and 33}, 
in mint condition, yet not on our mailing list, please 
send for substantial October number. Since 1945 our 
aim has been to market the most perfect possible copies 
of the best recordings, popular and unique, current and 
unobtainable, at reasonable prices, and deliver safely to 
any U.K. address. In continuing this successful policy 
we now list an increasing number of Microgroove 
recordings in addition to many older but often indis- 
pensable performances on Standard discs. Part- 
exchanges of new LP’s and equipment against perfect 
78s. Many items of ae SE Prompt 





issue of our second-hand record catalogue. Write, 
i stamp, to:—Pro Musica, 17 Vaughan Avenue, 
Moston, alaneieuter. Callers by appointment only. All 


records guaranteed. 

IF YOU CANNOT CALL to see our stock of classical 
and operatic records, send a stamp for list of vocal and 
instrumental deletions: Cylinders, G. & T’s., Fonotipias, 
centre starts, standard and LP Records, Books, Photo- 
graphs, Autographs bought, sold and exchanged, Rare 
Records (Regd.) 86 Oxford Street, h 


IF YOU ARE WANTING good fibre-played records of 
classical or operatic music, we have some 5,000 of such 
records in stock. We do not issue catalogues as they 
sell too quickly. If you cannot call, write and tell us 
what you require, no doubt we can supply. Only records 
in perfect condition sent. Prices approx. half what they 
would cost new. Deletions and other rarities at reason- 
able prices—The Gramophone Exchange Ltd., 121, 123 
Shaftesbury Avenue, London, W.C.2. 














and safe os service.—K 143 y, 
x. Ruislip 2518. 

A BIG Fane LIST of records and books, including 
imported LPs and 78s. Please request vocal or non- 
vocal. Special (tax free) service for overseas collectors; 
inquiries welcomed.—Renton, Tiptree, Colchester, Essex. 


A CASH OFFER FOR YOUR 78s, good condition the 
only essential. Any 12 in. operatic or classical vocal, 
2s. 6d. each; 10 in. 1s. 6d. each. Any modern popular 
records, including vocal (Crosby, Jolson, Guy Mitchell, 
Jo Stafford, etc.); traditional or modern jazz, bop, pipe 
bands, Scottish dance (Shand, etc.), all 1s. 6d. each. 
Any quantity, large or small. No need to send a list 
of above records, pack well and — to ee “* Record 
Exchange,”’ 11/13 B Str Cash 
by return. If you have other siesta. any “quantity 
for sale, please write. 

A NEW AMPLIFIER.—The Raesound G2A, 5W. All 
triode, cathode coupled output. 20-25,000cs, flat. Ideal 
for small rooms, £17 5s. Pre-amp. tone control unit, 

















£7 5s. Orders now accepted for early delivery. Demon- 
strations by appointment. R.A.E. Mfg. Co., 377 High 
Road, London, N.2. 








A NEW LIST of Secondhand Records is being pre- 
pared and will shortly be available. Please send for a 
copy. Callers will find an interesting stock at reasonable 
prices. We Buy. Sell and Exchange.—Gate Bookshop, 
lb Ladbroke Road, Notting Hill Gate, W.11. PARk 5108. 

A POSTAL RECORD LIBRARY.—LP, MP, 78, 45. 








Catalogue 9d. post free.—A. H. Buckley, ‘‘Froissart,’’ 
Avenue Rise, Bushey, Herts. 
ALWAYS A_ LARGE SELECTION of interesting 


Records in stock for the music lover. Send stamp for 
list.—Gray & Morton, 18 Strathtay Road, Sheffield, 11. 
Tel. 62615. 

ALL KINDS of records wanted, any quantities; 
state price.—Eddy’s (Nottm.) Ltd., 135 Alfreton Road, 
Nottingham. 





LONG PLAYING RECORDS WANTED.—Singles = 
short sets on 78 also wanted.—Particulars to Thom 
72 West Port, Edinburgh. 

MAKE MONEY with your Tape Recorder. Write for 
details.—Arcade Recording Circuit, Arcadian Gardens, 
London, N.22. 

MANY THOUSANDS of slightly used records in 
guaranteed perfect condition, opera, lieder, orchestral 
and long playing. Regular lists issued of vocal and 
long playing records. Send 5s. for six issues (refunded 
from first purchase).—H. C. Harridge, 8 Moor Street, 
Cambridge Circus, London, W.1. Phone Gerrard 7108. 

NO OBLIGATION TO PURCHASE.—Piay and try 
before you buy, any and every microgroove record 
advertised in ‘‘ The Gramophone.’’ Details 23d. stamp 
from N. Staffs Record Library, 25/27 Victoria Place, 
Fenton, Stoke-on-Trent. 

PHILIPS MICROGROOVE RECORDS on sale in Eire. 
Write for details—The Gramophone Stores only address. 
Johnston Court, Grafton Street, Dublin. Beside St. 
Teresa’s Church. 

(POST) ORDERS RECEIVED for any mace LP record; 
packed with care and dispatched promptly; post free.— 
Barnes & Avis Ltd., 140-141 Friar Street, R 

RECORD COVERS.—Made of stiff board. 12-in., 2s. 3d. 
per doz.; 10-in. 1s. 10d. per doz.; 7-in., 1s. 5d. per doz. 
Please add 1s. 6d. packing and carriage. Trade inquiries 

invited.— Young & Co., 194 Drayton Park, London, N.5. 
CANonbury 2296. 

RECORDS, secondhand, posted. Aliso books. 
sent.—Silverdale, 47 Bank Street, Glasgow. 

SOUND NEWS PRODUCTIONS.—Members Association 
Professional Recording Studios; record on approval, 
Choirs, Concerts, Weddings, Reunions; D.S. 10-in. record 
14s. 6d.; 12-in. 17s. 6d.; practical Christmas suggestions 
remunerated; s.a.e.—3 Clover Mews, S.W.3. FLAxman 
































Lists 











AMERICAN MAGAZINES.—One year Audio Engineer- 
ing, 28s. 6d., specimen copies 3s. Free booklet quoting 
others. High Fidelity Record Changer, etc.—Willens Ltd., 
(Dept. 15), 101 Fleet Street, London, E.C.4. 








THE “‘ PHASE-IN ” TWEETER puts the ‘“‘ High ”’ into 
High Fidelity by converting your present speaker to a 
modern wide range dual assembly at minimum cost. 
aod single unit can reproduce the whole of the 





ANY MAKE LP RECORD can be sent to you post 
free; write for catalogues.—Barnes & Avis Ltd., 140-141 
Friar Street, Reading. 

BORROW your microgroove records, long play, medium 
play and 45 r. We now have 1,000 microgroove 
records from which to make your selections. Details 
23d. stamp from N. Staffs Record Library, 25 and 27 
Victoria Place, Fenton, Stoke-on-Trent. 

C.J.R. ELECTRICAL & ELECTRONIC DEVELOPMENT 
LTD., manufacturers of high quality portable and console 
magnetic Tape Recorders for professional and amateur 
use. Full details on application.—Bickford Road, Witton, 
Birmingham, 6. East 0822 

COMPLETE L’Anthologie Sonore Catalogue includinz 
latest issues. Also Sems (Musique au Vatican), Le Chant 
du Monde and Florilege. Catalogues 1s. 2d. each. 
English Vox distributors—Ross, Court and Co., 92 
Trafalgar Street, Brighton. 


COMPLETE RECORDING aS eet , Studio & ~) 
Disks from your own tapes, 














frequency range of modern records. The 
“ Phase-In ’’ Tweeter is a small unit complete _ 
built-in cross-over filter which can be added to 
larger speaker already in use. No complicated wiring: 
complete and ready for use. Standard model (3 or 15 
ohms) £4 10s.; Super model (15 ohms only) £6 10s. 
Polished walnut cabinet; see August issue for illustration. 
Stamp for details from “ Phase-In ” Speakers, 99 Ash 
Banx, Bucknall, Stoke-on-Trent. 

THE ‘“ PHASE-IN”’ SENIOR DYNAMIC TWEETER 
is a high frequency unit unparalleled in the world of 
sound reproduction. Powerful pressure unit 4 special 
duralumin d:aphratm covering a range of 500 18,000 
cycles with a transient response unequalled 5 *. any 
other unit available in this country to-day. Diffusion 
by multicellular horn of either three or six cell con- 
struction. All accessories including cross-over filters 
available. This unit is new to the retail trade in this 
country and is obtainable only from ‘‘ Phase-In’’ 
Speakers, 99 Ash Bank, Bucknall, Stoke-on-Trent. Send 
stamp for full details and prices. 








LPs. High-grade tape supplied, ‘aa checked; mJ 
accepted for British Ferrograph Recorders. Professional 
standards, no ‘cut price’’ jobs.—‘‘ Eroica’’ Recording 
Services (Regd. 1949), Peel Street, Eccles. Manchester. 
Musical director, Thurlow Smith, A.R.M.C.M._ Tel.: 
ECCles 1624. 


Le - 7 KNOW that the antistatic effect of Grampoo 
LPs lasts approx. one month. that no harmful 
Ee spirit is used to obtain this effect and that 
in comsequence you can safely use Grampoo to reduce 
ss on 78s?—Manufacturers: Franell Laboratories 
Ltd., 117 Wellesley Court, W.9. 

DO YOU STILL have difficulty in getting Supraphon 
and Argo long-playing records? If so we shall be happy 
to supply by post. Lists en request.—William Lennard 
Concerts, 38 Norbury Avenue, Thornton Heath. 

,_ FOR QUALITY SaUEPiEENT Levther, Leak, and 

iff Acoustical Ribbon, and Lowther 
Sasueee Speacers, Lowther Pick-ups, Diamond Points; 
ao coreg 1 — —R. H. Cook, 814 Ormskirk Road, 
Pemberton, Wigan 

















THE RECORD COLLECTORS’ SHOP, 121 High Road, 
Willesden Green, N.W.10 (Willesden 7008), will send 
their list of mint LP records on request. Wants lists 
of current and deleted 78 records dealt with promptly. 


VOCAL yp te oy —My bi-monthly catalogues list 
hundreds of moderately priced deletions. Latest; s.a.e.— 
J. Hewitt, 33 Knockbreda Road, Rosetta, Belfast. 

WANTED URGENTLY.—Long playing and vocal records 
in perfect condition; high prices paid for perfect copies. 

—H. C. Harridzge, 8 Moor Street, Cambridge Circus, W.1. 

15s. FIRST PAYMENT SECURES records approximate 
cash value £5, ae payable eight monthly instal- 
ments of 12s. M.V., Columbia, Decca, etc., special 
lists and long Py Also “* ——— of Recorded 
Music ’’ published at £5 5s., similar terms.—Hamiltons 
of Bristol Ltd., 45/53 3 Church Road, Redfield, Bristol, 5. 


50% REDUCTIONS in re-equipment coo tape 

















and disc recorders, micr ramophones, 
etc.—Arcade ecording "Circuit, — Aneniion Gardens, 
London, N.22. 
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IRISH 
READERS 


HERE IS THE NEWS YOU 


HAVE BEEN WAITING FOR 





Many Irish readers will already be aware 
that this is the only firm in Eire actually 
manufacturing amplifiers and specialising in 
high quality gramophone reproduction for 


enthusiasts. 
reproducers to many of the country’ 


We have already supplied 


leading musicians etc., and are happy to 
announce that we are now in a position to 


extend our activities into a wider field. 


Quick delivery is now possible of our 
Amplifier Model No. QA 12/I with Pre- 
amplifier/Tone Control Unit TCI, and the 
price complete is £27.10.0. This has been 
designed by an engineer who is also a music 
lover with the sole purpose of obtaining the 
finest possible reproduction of music in the 
home, and we welcome comparison with 
any imported equipment at any price. 
Further details are available on request, and 
will be given in future advertisements. A 
demonstration can be had either here or in 


your own home by appointment. 


Several other models are produced, to 
meet all possible requirements, and in 
addition to these and all standard record 
changers, motors, pickups, speakers etc., 
the following are at present in stock. (All 
prices shown are those obtaining in Eire, 


and include duty where applicable). 


Decca XMS pickup, with two heads, 
(including new H type for LP) ies 


Spare Heads (either type) 


GU4A/M Three Speed ae 
Unit, with pickup as above ... 137 


Connoisseur Super - espa pick 
up, with three heads 1612 


Spare Heads (any type) ... 
Connoisseur Three Speed Motor 


Garrard RC80 Changer with Decca 
XMS and H type pickup heads... 19 8 


Baker Triple Cone de-luxe Speaker ... 9 12 


Above fitted in gl — 7 
corner reflex cabinet . 25 0 


Model B Radio Tuner .... ove wa es 


If your taste lies in the direction of 


complete radiogram, ask for details of the 


‘*COUNTESS,” (80 gns.), ‘‘ PRINCESS, 
(100 gns.), and ‘‘Empress,’’ (120 gns. 
These are housed in superb craftsman-bui 


o- 


). 


It 


cabinets, and each is far superior to anything 
else obtainable in its respective price class. 





BRIAN CURRAN 


283 HAROLD’S CROSS ROAD 


TERENURE, DUBLIN 
Phone 906242 
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RECORD FILING CABINETS 


THE NEW COMPACT 


Height 30’, width 17’, depth 15”. 
Six Compartments, 13” high, 14” deep. 
Capacity 250. 


Price £6.18.6 


Delivered Free (Scotland 7/6 Extra). 


Both cabinets supplied in well-figured and 
matched veneers in oak, walnut and mahogany, 
polished light, medium or dark. There is no 
beading or mouldings to the interior of com- 
partments ; this allows records to be stored flat 
against partitions. 


SATISFACTION GUARANTEED OR 
MONEY REFUNDED 





THE ULTRA 


(Special interior) 
Queen Anne legs supplied at 
same price. 

Height 33”, width 24’, depth 
15”. Twelve compartments for 
12” records and 3 compart- 
ments for 7” records. The 
shelf under drawer (for 
accessories) is removable con- 
verting two 7” compartments 
into one 12’, if desired. 
Capacity 450. 

Price £12.12.0 
Delivered Free (Scotland 7/6 
extra). 

Write for catalogue and samples 

of polish to :— 


STAMFORD ™©% 





L. 


20 College Parade, Salusbury Rd., Brondesbury Park, N.W.6 (Opp. High Schoo!) 


A. 











HIGH FIDELITY REPRODUCTION 
> 








WITH A MINIMUM OF WEAR 


calls for the use of S. G. BROWN PRECISION SAPPHIRE NEEDLES 
No. I. “‘ Miniature ’’ jewel-tipped needle for Lightweight pickups. 

No. 2. ‘‘ Straight ’’ Jewel-tipped needle for Crystal pickups. 

No, 3. ‘‘ Trailer ’’ Jewel-tipped needle for Medium-weight pickups. 


No. 4. ‘‘ Knee Bend Trailer '’ Jewel-tipped needle for older Heavy- 
weight pickups. 
No. 5. ‘‘ Miniature Solid Sapphire ’’ needle for Lightweight pickups. 
PRICES (Subject to full Trade Discount) 
Nos. 1-4, 7/*, plus 2/4 P.T. Post 6d. No. 5, 9/3, plus 3/1 P.T. Post 6d. 


There’s an S. G. BROWN PRECISION SAPPHIRE NEEDLE 
for every type of PICKUP 


All S. G. Brown Precision Sapphire Needles are protectively mounted on a useful double-sided 
stroboscope (78 & 33-1/3 r.p.m.). An instructive and interesting Brochure with many useful 
hints on obtaining better reproduction gladly sent on request. 


Write to Dept. G. 


py SHAKESPEARE ST., WATFORD, HERTS. 
8.6. ayaa 11d, Telephone Watford 724} 











GRAMOPHONE SOCIETIES ! 
PRIVATE COLLECTORS! ! 
DEALERS ! !! 


“THE GRAMOPHONE” 
LONG-PLAYING RECORD 
CATALOGUE 


is now on sale 


Every item on nearly 2,000 microgroove records is 
classified by composer or title and by artists. 


Various classified indexes are provided to assist you to 
find the record you want. 


Every 334 r.p.m. and 45 r.p.m. record issued in this country up to 
September is included. 


Classical, light music, jazz and speech collectors are fully served. 


Couplings and the complete contents of concert and recital records are 
clearly shown. 


+ £2 * 


The date of review in THE GRAMOPHONE is given for all records. 


Obtainable from your record dealer or direct from the 
publishers at 2s. 6d. per copy. Annua /subscription 10s. 
post free (four issues) from ‘“‘ The Gramophone,” 49 
Ebrington Road, Kenton, Middlesex. 








the interests of Sound Reproduction 


enthusiastically 
recommend 











these | GOODSELL| HIGH FIDELITY UNITS 
Wide range tone control unit for use with 


F e T ° Cc ° M.AS. Pre-amplifizr tone control unit. The four stage 
high gain pre-amplifier with correction for LP and 78 recording characteristics and radio 
input. Six position bass and treble tone controls 
and three position steep-cut, low pass filter. This 
unit is suitable for use with the high impedance 
Decca H. head. [Q Gn, Post & Packing extra 









wns 
i of L 2, remarkable new unit with 


a flat frequency response from 25-20,000 c's. 
and a noise level better than—80 d.b. It gives 
an output of 4.5 watts at 0.2 per cent dis- 
tortion (less than 0.1 per cent at 3 watts). 
This will astound you when you hear it. 


£ I 3 10s. Post and packing extra 


Write for descriptive literature 
H.P, TERMS AVAILABLE 


These and other high fidelity equipment 
are. demonstrated at our showrooms. 


Daily 10.30 a.m.—5.30 p.m. Saturday*® 
10.30 a.m.—1 p.m. 


B. K. PARTNERS LTD. 


229 REGENT STREET, LONDON, W.I. 


Entrance : Hanover Street. Phone : REGent 1051 
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SOUND SALES LTD., WEST STREET, FARNHAM, SURREY. Farnham 6461-2-3 
LONDON AGENTS: WEBB’S RADIO — HOLLEY’S RADIO STORES 









THOUSANDS OF VISITORS to the COLLARO 
Stand at the RADIO SHOW saw demonstrations of 

the new COLLARO Studio High Fidelity 
Pickup—the Pickup which tracks any long g 
playing record yet produced! They Fe ES Gg 
examined the '53 Series of Record Ee Aen NY 
Changers—Models RC531! (a non- 
mixing changer) and RC532 (a 

mixing changer) and their 


















3-speed eauivalents,, models 3RC531 and 3RC532, 
which incorporate a new, patented 3-speed drive and 
new speed change control. And they saw the many other 
outstanding exhibits on the COLLARO Stand ! If you 
were unable to attend, write now for full details. We 
shall be pleased to arrange a demonstration. 


COLLAR LTD., Ripple Works, By-Pass Road, Barking, Essex 


* Telephone: Rippleway 5533. Telegrams: Korllaro, Barking 


a 
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MANUFACTURER-TO-CONSUMER POLICY 
SAVES YOU ONE-THIRD COST! 


No. I “SYMPHONY ” AMPLIFIER isa 3-channel 
5-watt Gram/Radio Amplifi with ast 

flexible tone-control. You can lift the treble, the bass, 
or—and here is the unique feature—the middle 
frequencies to suit your own ear characteristics and 
the record or radio programme being heard. It is 
thus possible to arrange the frequency-response of 
the amplifier to a curve equal and opposite to the 
resultant curve of the other items in the chain so 
that what finally registers in the brain is as per original. 
This flexibility of control is far more important than 
mere linear resp of the amp » as the 











“SYMPHONY” BASS REFLEX CABINET KITS, 
30 in. high, consist of fully-cut }-in.-thick, heavy, inert, 
non-resonant patent acoustic board, deflector plate, 
felt, all screws, etc., and full instructions. 8 in. speaker 
model, 85/- ; in. speaker m 12 in. 
speaker model, £5/7/6. The design is the final result 
of extensive research in our own laboratory and is 
yar safeguard of o i acoustic results. Carriage 
6. Ready built, 10/6 extra. 


CONSOLE AMPLIFIER CABINETS, 33, in. high, 
lift-up lid, take Gram Unit or Aut 
Pre lifi , and Radio Feeder Unit, fehed medium 








pickup, speaker, etc., are not linear. 
Scratch-Cut is also fitted and special negative-feedback 
circuit employed. The Amplifier can accommodate a 
wide variety of records from old 78's to new LP’s. 
Input is for all types of pickup of 0.2v. output or more 
and there is full provision (and power) for Radio 
Tuner. It is available to match 2/3 or 15 ohms speakers. 
Price : gens. (carriage 5/-). Fitted in Portable 
Steel Cabinet 35/- extra. 


No.2“SYMPHONY’ AMPLIFIER as above but with 
10-watt Push-Pull triode output and triodes through- 
out. Woden mains and output transformers and 
choke. Output tapped 3, 7.5 and IS ohms. Competes 
with the most expensive amplifiers on the market 
yet costs only 15 gns. (carriage 5/-). Fitted in Portable 
Steel Cabinet 2 gns. extra. 


“*SYMPHONY ” AMPLIFIERS with REMOTE 
CONTROL. Both the above model Amplifiers are 
available with all controls on a separate Control 
Panel with up to 4 feet flexible cable which simply 
plugs into the amplifier. Enables the Amplifier proper 
to be sat in the bottom of a cabinet whilst the controls 
are mounted conveniently higher up. Extra cost 2 gns. 


“SYMPHONY” AMPLIFIERS for DECCA MAG- 
NETIC PICKUPS. Same as Standard models but 
specially designed for these famous pickups or heads. 
The pre-stage and bass-compensation network is 
switchable so that the amplifier can be used with 
other pickups also. Prices: No 
17 gns. ; carriage 5/-. 


| £12/7/6 ; No. 2 


walnut veneer. De luxe version, 10 gns., carriage 
according to area. Bass Reflex Cabinets to match 
available. Details 2}d. 


GOODMANS CORNER CABINETS for the 

AXIOM 150 Mark 2 manufactured by us to Messrs. 

Goodmans own design. Price : in plain board 11 gns. 

or finsihed in figured walnut, mahogany or oak veneer, 
6 gns. Carriage extra. 


GARRARD 3-SPEED GRAM UNITS model TB, in 
stock at last !! This beautifully engineered unit sets 
a new standard in quiet operation. Special drum (not 
rim) drive. Micro. adjustment of stylus pressure 
between wide limits. Complete with two separate 
Acos high-fidelity crystal P.U. a £11/17.6 or with 
two Decca XMS Magnetic —— £13/7/6. Post 2/6. 
Extra head for thorns 25/- to 35/-. Also available as 
Complete Record Player in de luxe rexine-covered 
Portable Case £4 extra. 


GARRARD 3- SPEED AUTO - CHANGERS, 
Model RC80. We consider ourselves very fortunate 
to be able to offer this finest of all auto-changers, 
fitted with special pickup arm to take either turnover 
type Pickup Head or two separate Decca or Acos 
P.U. Heads. Interchangeable on motorboard with 
previous models. Finished in attractive brown enamel. 
Plays up to ten records 7 in., 10 in. or 12 in. at 78, 
45 and 333 r.p.m. Stylus pressure on LP 10 grammes 
(adjustable). New ultra-sensitive auto-trip mechanism 
and heavy loaded turntable to eliminate ‘‘ wow.’ 


Price €£14/2/6 or with Garrard Magnetic or Astatic 
crystal Turnover Pickup Head £16/2/6. With two 
separate Acos Hi-fi Heads, £1826. With two 
separate Decca XMS Heads, £19/7/6. Carriage 5/-. 
Optional Extras: 45 r.p.m. Auto Centre Spindle, 
20/9 ; A.C./D.C. Operation, £7/14/-. Fitting in de luxe 
rexine-covered Portable Cabinet, £5. Pickup Head 
to take Fibre Needles, 25/- to 35/-. 

RECORD PLAYER CASES, ex-Manufacturer, 
measure 14} in. by 124 in. by 5} in. internally motor- 
board cut for Decca motor. To clear 35/-. 


STANDARD PORTABLE RECORD PLAYER 
CASES, strongly constructed of 3% in. thick ply, 
rexine-covered, measure internally [5 in. by 12} i 
by 64 in. Uncut motorboard. Will take any of the 
Garrard, Decca, B.S.R. or Collaro single-record units. 
Makes a de luxe Player. Price 57/6. Post 2/6. 


EXTRA LARGE PORTABLE RECORD PLAYER 
CASES, —- designed for transcription quality 
motors such as Connoisseur, aes 201B, together 
with pickup. Internal dim : a in. by 14} in. by 
7 in. Uncut motorboard. Price 67/6. Carr 5/-. 


PORTABLE CASES FOR AUTO-CHANGERS 
large enough to take any modern Auto-changer fully 
spring-mounted. Internal dim: I6 in. by 132 in. by 
9zin. Price 90/-. Model B 11} in. deep 95/-. Carr. 5/-. 


ILLUSTRATED CATALOGUE AND SU PPLE- 
MENT. Our new catalogue just published will save 
all those considering the purchase of radio or record- 
reproducing equipment much time, trouble and 
money. Send two 23d. stamps for your copy now ! 
Our CHIEF ENGINEER will be pleased to afford 
TECHNICAL ADVICE where required. 


NORTHERN RADIO SERVICES 


16 KINGS COLLEGE RD., ADELAIDE RD., 

LONDON, N.W.3. Phone: PRimrose 8314 

Tubes: Swiss Cottage and Chalk Farm, 
Buses : 2, 13, 31, 113, 187. 





ound Judgqment 


There are two ways in which records can be reproduced satisfactorily without heavy 
outlay. One is to have a complete self-contained instrument ; the other is by means of 


a modern Record Player for connecting to radio set or amplifier. 
instruments from which to choose to-day in a great variety of prices. 


There are many such 
IT IS ONLY 


AFTER YOU HAVE PURCHASED THE INSTRUMENT OF YOUR CHOICE 
AND USED IT FOR SOME TIME THAT YOU WILL BE ABLE TO JUDGE 
ITS TRUE WORTH. Volmar Instruments are excellently designed and built to very 


high standards, to give years of good service, yet they are reasonably priced. 


appearance and performance are things that you can demonstrate with pride and confidence 
to the most critical. 





Instruments you will be proud 
to own for years to come 


Their 



































































MODEL W.125 
— ere ~ 
phone, rtable, 
SERIES 635 4 alas saline. 
Portable Pa Garrard —_ - 
speed modern 
Player with eaker 
choice of motor t2 9.19.6 
WU. ts. 
e. Stans ANNES 
i 

a hicard “ether SERIES 735 PLAYERS raptor L 

cloth is . 
GRAMOPHONES particularly The most econom'cal way possible to achieve first-class with the latest Garrard 
well made and standards of record reproduction. With latest 3-speed B.S.R. and Collaro units 
PORTABLE in pleasing auto-change or single record playin’ units. For use with pn cares vege Pag 

rec . 

PLAYERS design. radio or amplifier are solidly built and 


PORTABLE RECORD PLAYERS PLAYING DESKS finished with care and 


ALL 
PLATES Soe VOLMAR’ INSTRU. 
From Leading Stores everywhere, Leaflet on request. Telephone : INDI iow ALLY 
. EALing GUARANTEED 
INDUSTRIAL SOUND EQUIPMENT LTD., !4! HIGH ST., BRENTFORD, MIDDLESEX. 1413 FOR 12 MONTHS 
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Mia 
a) Cartridge 


Completely Tropicalised. Tested under extreme 
conditions of Heat and Humidity. (125° F. with 95° 
humidity) without deterioration and loss of output. 






@ Output comparable to Crystal Pick-ups. 


e@ Cantilever Styli Protecting Records and elimina- 
ting Needlc-talk and surface noise. 


@ Styli easily replaceable. 
@ Will fit three-speed Record changers and units. 
No. 200 Price £1 10s. Od. 
P. Tax 9s. 9d. 


Now available as a complete Pick-up. 
No. P. 200 Price £2 5s. Od. 
P. Tax 14s. 9d. 


GOLDRING PICK-UP HEAD 


A new design of Pick-up 
Head for converting acoustic 
gramophones to electrical 
reproduction. 
No. 185 
PRICE 18s. Od. 
P. Tax 5s. 10d. 





For full technical details write to : 


ERWIN SCHARF 


49-Sta DE BEAUVOIR ROAD 
LONDON, N.1 
Telephone : CLIssold 3434 








The “RD BABY DE-LUXE 
MK. Il” Amplifier. 


The World’s finest medium priced amplifier 


The improvements effected in this latest version of the already well 

known ‘‘ RD BABY ”’ place it in a class apart, unsurpassed by any 

other amplifier approaching it in price. 

NOTE THESE EXCEPTIONAL IMPROVEMENTS :— 

* Power Output increased to 8-10 watts. 

* Total harmonic distortion at 8 watts—0.25%. 

* Total harmonic distortion at 12 watts only—0.6%. 

% Consistent quality maintained at all volume levels. 

%* Perfect phase splitter balance over the full audio range. 

* All iron cored components now fully shrouded. 

%* Close tolerance high stability resistors employed. Despite 
this vastly improved performance the price £14 
remains unchanged at 4 


With the introduction of this new amplifier an improved version 
of the «* RD JUNIOR ” pre-amplifier has also been introduced 
—the “ RD JUNIOR MK. II,”’ featuring in particular a variable 
control for the Low Pass Filter. 

£9. 


Price complete with Engraved Control Panel 


Detailed technical specifications, including response curves and 
an illustration, will gladly be forwarded post free on request. 
Available from leading dealers in London and the Provinces, or 
if in any difficulty, please apply direct. 


Trade and Export enquiries invited. 


Rocers DEVELOPMENTS Co 


Manufacturers of Precision Built Sound Equipment. 
**Rodevco House,’’ 116 Blackheath Road, Greenwich, 





London, S.E.10. Telephone : TiDeway 1723 


WEBB’S RADIO 


For high fidelity installations at varying prices. We 
list a few recommended combinations giving the latest 
reproduction and value in different price ranges. 








LATEST Sound Sales ‘‘ Miniature A-Z’"’ Amplifier £10 15 06 
B.S.R. 3 speed unit and Decca Pick-up .. ta £10 4 1 
Goodmans 10” Elliptical loudspeaker £2 3 7 





Cash £23 2 8 
(OR deposit of £7 14s. 3d. and 12 monthly payments of £1 8s. 3d.) 


LATEST Rogers Amplifier and pre-amp .. £23 0 0 
B.S.R. 3 speed unit and Decca Pick-up .. £10 4 1 
Goodmans ‘“ Audiom 60” 12” loudspeaker £8 12 6 

Cash £4116 7 


(OR deposit of £13 18S, 10d, and 12 monthly payments of £2 11s. 1d.) 





LATEST Sound Sales ‘“‘A-Z’’ Amplifier .. sy -. £3210 0 
Connoisseur 3 speed motor and Connoisseur P.U. .. £2716 6 
Twin loudspeakers, Wharfedale ‘‘W12C/S”"’ and Super 
s/cs” .. ies a - 6 af es -- £1410 0 
Cash £7416 6 
(OR deposit of £24 13s. 10d. and 12 monthly payments of £4 11s. 6d.) 
LATEST Leak Point-one amplifier .. £4019 0 
Garrard 201B/5 3 speed motor = is : .. £2214 8 
Leak P.U. and transformer .. + 48 - , re -. £14 6 0 
Three speakers, Wharfedale ‘‘W15/CS,” ‘*W10CS"" and 
“Super 5" < oe es oa ois gs a £3419 9 
Cash £112 19 5 


(OR deposit of £37 13s; 2d. and 12 monthly payments of £6 18s. 1d.) 


Webb's 52 page catalogue showing 
details of all leading HI FI appara- 
tus. ‘‘ Klioschorn ” £145, Accoustical 
Ribbon £95, Accoustical ‘ Quad” 


£35, Goodsell ** MAi5”’ £19 10s. 0d., 
Armstrong Chassis, Garrard Equip- 
ment Feeder Units by Sound Sales, 
Quad, Leak, Chapman, 


All in stock at— 


| WEEDS [eae 


14 SOHO STREET, OXFORD STREET, LONDON, W.! 
Shop Hours: 9 a.m.—5.30 p.m. 








Tel.: GERrard 2089 
Sats. 9 am.—I_ p.m. 
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“Personally specified” 
CLASSIC GRAMOPHONE ASSEMBLIES 


@ TO SUIT YOUR PERSONAL TASTE AND YOUR POCKET 
@ CHOICE OF TO-DAY’S FINEST EQUIPMENT 


Classic Gramophone Assemblies offer music lovers the opportunity to acquire quality 
instruments exactly to their own personal tastes. Because they are built on 
unit principles, it is possible to offer a great variety of combinations of today’s 
very finest equipment. Three examples are quoted here. Many others are 
possible for housing in the Classic Hi-Fi Cabinet, the front panel and motor board 
of which are supplied cut to accommodate the equipment selected. Thus the 
scheme is ideal for the listener wishing to carry out his own ideas, yet who may 
not have facilities for building his own instrument throughout. We are always glad 
to advise and recommend assemblies according to how much it is desired to spend 
and advantage may be taken of our HP terms if desired. Enquiries invited. 








No. |. LEAK mre No. 2. QUAD No. 3. ge on P 
leak Point One Amplifier Amplifi ith Lowther BS mplifier ... 
Leak ‘‘ Vari-Slope’’Pre-amp 12 12 0 a Unit ue sais £35 00 Lowther Pre - amp/ Tone 
Leak Radio Tuner Unit ... 3419 0 Quad Radio Unit 2410 0 Control Unit i) 
Leak Moving Coil aes wai adio Unit ... oe Lowther Straight Tuner LEI.2 24 5 0 
(two) 320 Connoisseur nes with Lowther Moving-Coil Pickup A 
Leak Pick-up “Transformer. 2:15 two heads.. : 5 6 (two . 910 0 
Connoisseur Motor oo oy 3 Connoisseur 3-speed. Motor 2117 3 Lawther-Universal Equaliser 317 0 
ae ee Connoisseur 3-speed Motor 21 17 3 
£123 12 3 £90 12 9 9T19 3 19 3 


CLASSIC GRAMOPHONE CABINET 
Elegantly styled modern cabinet with attractive shaped doors to front, sloping 
front panel and lined lid and motor board compartment. Finely polished in 
burr or straight grainwalnut. Full back, amply ventilated. Complying with 
modern practice speakers are not incorporated, external speakers can be used. 


ad OTHER CLASSIC SERVICES 


We are also specialists in Quality Tape Recording 


: ORDERS OVER ‘up ; 
t Equipment and Large Screen T/V. We carry the 


| AVAILABLE BY 











I Details on request " finest stocks of e t B d back th 
Fi t i] id t b d t id bi t. 30 high quipmen in ritain an ac em 
as seen ely a a a 20" x PSO”. sian g ene Walnut ‘2. gto pong: £27-10-0 -— —— a Lists from our Hi-Fi, T/R 
EQUIPMENT SAFELY DESPATCHED TO ANY PART OF THE.WoRLD 2% 7/V departments gladly sent free on request. 
ww, 


™ CLASSIC ELECTRICAL sist” 


agai 
QUALITY 


SPECIALISTS 


e 6061-604 











Specialised Loudspeaker 
Enclosures No. 5 W.R.L. 12 


H. C. HARRIDGE 


8 MOOR ST., CAMBRIDGE CIRCUS || For remarkable 


W.1 || reproduction—from 
aaa heavy organ music 
to solo instruments, 
we enthusiastically 
recommend the 

W.R.L. 12 


For multi- speaker assemblies it is 
designed for use with 12 in. bass 
unit and one or more top units 
and crossover between 800 and 
2,000 c.p.s. 

Recommended for use with 
Goodman and Wharfedale units 
this heavily built cabinet is 











Classical and Operatic Records 
(LP and Standard) 


Bought, Sold and Exchanged 


LARGE STOCKS OF DELETIONS 
AND RARITIES. LISTS SENT. 
completely free from cabinet 


Send 5 / 4a for 6 issues resonance even at large output. 


(deducted from first order) Hand french polished __ this 
cabinet is available in figured 
Oak, Walnut, Mahogany, Maple 
or Sycamore veneers or bi-colour 


Rogers, Quad and Leak Amplifiers always 


in stock 


NEW LONG PLAYING RECORDS 


SUPPLIED POST FREE 


Send for full details of our Cabinets, Baffles 
and Equipment 


finishes to order. 


44 ins. high x 254 ins. wide x 
13 ins. deep. 


£2 Carriage and 
packing extra. 


Complete with 12-in. bass unit 
crossover and H.F. Pressure 
Unit—prices from £36. A 10-in. 
version is available. 











This and other high fidelity equipment is 
demonstrated at our showrooms Daily 10.30 a.m. 
—S. 30 p.m. Saturdays 10.30 a.m.—1 p.m. 


B. K. PARTNERS LTD. AVAILABLE 


229 REGENT STREET, LONDON, W 
Entrance : Hanover Street. =: "REGent 1051 





OPEN DAILY EXCEPT THURSDAY 
Monday to Friday 11 a.m. to 5.30 p.m. Saturdays 10 a.m. to 5 p.m. 


Telephone : Gerrard 7108 
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IGH-FIDELITY Amplifiers such as our 

own “N.S.P.”’ models are naturally on 

their very best behaviour when the 

ancillaries . . . motor, pickup, speaker, etc. 

. . . are of comparable excellence. We 

} can confidently recommend the following— 

available by return post from our stocks of high-quality 
components : 


CONNOISSEUR NUSOUND AMPLIFIERS 
3-spd. Deck 3 “Sovereign” 10 watts £26 0 0 
GOODMANS SPEAKERS — 
> . unit. 
ee ee “Major” 8% watts £1710 0 
cage ° with remote control 
unit. 
“Regal” 4} watts £1110 0 
GARRARD AUTO-CHANGERS 
R.C.80, less Head. £15 1 6 
Golden 10C.S.B....... £8 R.C.75A, less Head.. £13 8 4 
SuperSand8CS/AL £6 TB/AC 3-snd. Player, 
Bronze 10in £ less Heads. £717 9 
Bronze 8in HIGH FIDELITY 
PICKUPS FEEDERS 
ACOS Variable Selectivity, 3-Band, £16-10 
G.P.20 (Std. or LP) Superhet, L.M.S. £12-14 
Spare heads for above S'H_ Pre-Set, 3-Station, £8-4 
G.P.30 LP/Std T.R.F. Pre-Set, 3-Station, £7-0-9 


DECCA N.S.P. Precision Scratch Filter, 
XMS, Magnetic. 9 5 59/6 


WHARFEDALE SPEAKERS 
W.12.CS 49 15 


REMOTE CONTROL & PRE-AMP. UNIT 


_ Voltage gain of 10. Independent bass and treble controls. LP correc- 
tion and V/C with on/off switch. Ideal for W/W and Williamson amps. 
Completely enclosed. Size 11} in. by 3} in. by 3 in. £5 7s. 6d. 


Nusound Products 


(DEPT. C.2.) 136 WARDOUR STREET, LONDON, W.1 
Telephone No. GERrard 8845 


Hours of Business : 9 a.m.-5.30 p.m. Saturdays 9-1 p.m. 
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LOOK!.... 


YOUR FAVOURITE RECORDS 
AT YOUR 


FINGER-TIPS 


with a 


WHITAKER 
CABINET 


CAPACITY 
100 RECORDS 
10 or 12 inch 


Complete with Index 
Cards and Card 
Schedule 


72/6 


This cabinet is strong and well made, covered in High Grade Rexine, with 
stop-action hinges to hold lid securely when open, and two locks. Send 
now for details of complete range of record carrying cases and albums. 


Trade inquiries invited 


G. WHITAKER & SON 


5 and 6 LORRIMORE BUILDINGS, OLNEY ROAD, S.E.17 
Telephone; RODNEY 3730 








2 Sensational 


bargains rz 

COLLARO THREE | 
SPEED AUTO —— | 
CHANGER 3RC52i 


Complete with t COGnHANs 
mplete with two separ- 
ate oneal heads, inne’ Heavy Duty, I5 ohm, 


playing and _ standard. di 
BRAND NEW and in 15 watt, 12” Speaker 


original car.ons. 


ony £9.19.6 


Brand new and boxed. 


onry £4.19.6 

















* Our D5/8N AMPLIFIER 
has won country-wide acclaim, and from a'l available 
reports it most certaialy meets the demands of the most 
exacting hi-fi enthusiasts. Now at the original popular 
price of only £7.19.6, including 10 in. speaker. 


All sent carriage paid to your home. Models for AC 
or AC/DC. Please specify voltage when ordering. 


& NOTE : As we have now arranged more convenient facilities you are 
strongly urged to CALL FOR A DEMONSTRATION or SEND 
S.A.E. for BROCHURE “G”’ 


CHARLES BRITAIN (RADIO) LTD. 
Ge 11 UPPER SAINT MARTINS LANE, LONDON, W.C.2 


(1 minute from Leicester Square Station, Cranbourn Street) 
TEMple Bar 0545 
Open All Day Saturday. Shop Hours: 9 to 6 p.m. (9 to | p.m. Thursday) 








DIRECT FROM THE 
MANUFACTURER 


DULCI RADIO/RADIOGRAM CHASSIS 


BUILT TO HIGHEST TECHNICAL STANDARDS 
FIFTY PER CENT SAVING IN PRICE 
CHASSIS SENT UNDER MONEY-BACK GUARANTEE CONDITIONS 
SATISFACTION GUARANTEED 

All chassis 114 in. x 7 in. x yyy 

8} in. high. 
Latest type valves 6BE6, 

6BA6, 6AT6, 6BW6, 6X4. 
Flywheel tuning. 
Negative feedback over 

entire audio section. 
Engraved knobs. 


3 tone positions for radio 
and gram. 2 


For A.C. Mains 100/120 “a / ; o = 
and 200/250 volts. si 8, Bae 


: £12/12/0 
MODEL —-- Push Pull Stage 


Opa. 83— oe sees 6 watt £ I 5/ I 5/0 
™ . wich Push Pull. and R.F. Stage 7 Valves, £18/18/0 
Output 6 watt 


ix W: d 
— a peng (3 Bandspread). 5 Valves. £ I 5/ I 5/0 


MODEL B6_Plae P ; Pull Ss 
us Pus u tage 
6 Valves. Output 6 watt £ I 8/ I 8/0 
MODEL Bé—Double Feature £23 2 0 
with Push Pull and R.F. Stage 7 Valves. 
Output 6 watt TAX PAID 
Escutcheon for 9 in. x 5 in. dial 4/9 extra. Matching speakers P.M. type 3 ohms. 
8 in. or 10 in. available. Free particulars from the manufacturers. 


THE DULCI COMPANY LTD 


(Ref. 3), 99 Villiers Road, London, N.W.2. Telephone : Willesden 7778 


MODEL B3—Long, Medium, Short 
Valves. Output 34 watt 
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NEW COLLARO 
3-speed units 








AC3/534 Gramophone Unit 
£10 .6.1 


3RC531 Auto Changer 
£15.3.10 


Both the single and auto-changer 
models are delighting users with their 
fine performance at popular price 
levels. A really excellent turnover 
yickup and heavy turntables are but 
two of the attractive features 
described in leaflets we shall be 


sleased to send on request. Prices include pickup. 





CONNOISSEUR, BSR & GARRARD 


Other popular turntable units stocked include 
CONNOISSEUR 3 Speed Transcription Motor £21.17.3 
BSR ‘‘ Regent ’’ Units £9.5.0 EMI 2125. Changer ... £17 2.1 


“Monarch’’ Changers £16.10.3 Garrard RC75a (AC/DC) £21.1.5 
(without pickup) 








Study the features that have convinced 
users of the remarkable merits of 


“The Gramophone” 
Amplifier 
9 watt push-pull output, 20 dB feedback 
Only 0.1 % distortion at 5 watts 


5 Mullard valves @ 3/15 ohm output 


Pre-amplifier for hi-fi magnetic pickups or 
simple control unit for crystal pickup 


Available either factory built or for easy home 
construction 


complete 


17 gns. ready for use 


Pre-amplifier 5 gns. 
Control Unit 45/- 


Home Construction Details—!/9 post free. 


** Superior to others I have tried costing far more” 
—a typical comment from a user of this equipment. 





Q@.M. RECORD MAIL SERVICE 
Factory Fresh Copies 

LP’s, over 3 Medium Play or 45’s— 

POST FREE in U.K. 


OVERSEAS Tax Free; including postage and 
packing total cost about 20% below home list prices. 


Careful scrutiny and packing of all 
records brings ever increasing orders 
from discriminating collectors both at 
home and abroad. 





NEW BARKER 
“DUODE” LS. 


This new model coincides with the removal 
of tax from 12 in. loudspeakers and offers a 
first class wide range reproducer at a very 
attractive price. These are speakers to 
please the critical ear, individually made, 
not mass produced. We can supply from 
stock. Exclusive ‘‘ Duode’’ features are 
described in an interesting 
leaflet available on request. 


12 gns. 





Decca ‘ H’ LP Pickup Heads 


The demand for these improved LP heads is 
well maintained, lighter than the red XMS 
head and with better treble response, standard 
3-pin fitting. With sapphire point, from 
stock 55/-. 


OuatityMlar: 


Mail Orders and Enquiries to 





8 Dartmouth Park Avenue, London, 
N.W.5 
Gulliver 1131 





* POLYGON x 


BEST SELLERS 








REGGIE GOFF 
BRIDGE OF SIGHS 
I'll Always Love You 


DOROTHY SQUIRES 
FROM YOUR LIPS TO THE EARS OF GOD 
Sorrento and You... nm ‘ai - a 


ERIC WINSTONE ORCHESTRA 
FRUSTRATION 
Anti.ipation .. ie 


ama POLYGON 





.. P 1074 
.. P1076 


er .. P1071 
RECORD CO. LTD. 





SURPASS HOUSE, 26 HARRISON STREET, LONDON, W.C.1 


TERminus 8492 








the following PREVIOUSLY UNISSUED recordings : 
Ponselle 
Martinelli 
Journet 


1924, on two sides of a 12-in. record) 
Lucia-Dalle Stanze, Ove Lucia 


double-faced record.) 


packaging and mailing. 


For further information, and for monthly bulletins, write to: 


ATTENTION RECORD COLLECTORS 


The Connoisseurs’ Record Club is proud to announce as its initial release, 


Aida-Tomb Scene (Acoustically recorded in February, 


Le Regiment de Sambre et Meuse (Planquette) 
(Both selections recorded in January, 1916, One 10-in. 


Prices for this and all future Connoisseurs’ Record Club releases will be : 
$2.50 for 10 in. and $3.25 for 12 in. records, plus 50c. with each order for 


All records will be pressed in England, from original masters, by H.M.V. 


GOLDEN PYRAMID 


THE BEST ON RECORD 








THE BRITISH NEEDLE CO. LTD - REDDITCH 


CONNOISSEURS’ RECORD CLUB 
1321-52ND. STREET, BROOKLYN 19, N.Y. U.S.A. 
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Sound Reproduction 


By G. A. Briggs 
Enlarged and Revised Third Edition 
Now 368 Pages, with many new chapters, 
and 315 illustrations, 175 of them new 
ones. Each section packed with 
instructive advice and up-to-the-minute 
information. 


17/6 (plus 1]- 


A few copies available in red leather, to 


for postage) 


FOUR IMPORTANT BOOKS 








LOUDSPEAKERS 
By G. A. Briggs. 3rd_ Edition. 9th 
Impression. 88 Pages. 36 illustrations. 
7/6 (plus 3d. for postage) 
AMPLIFIERS 
By G. A. Briggs and H. H. Garner. 
Fine art paper. Bound full rexine. 
216 Pages. 174 illustrations. 15/6 
(plus 6d. postage). De Luxe edition 21/- 
(21/9 post free) 
PIANOS, PIANISTS AND 
SONICS 


match previous De Luxe editions, at By G. A. Briggs. 192 Pages. 162 
25/- (plus 1/- for postage). illustrations. 10/6 (plus 6d. for postage) 
Sold by leading Radio Dealers and Booksellers. Published by 


WHARFEDALE Wireless Works, Bradford Rd., Idle, Bradford, Yorks 


Phone : Idle 1235/6 (2 ss Grams : Wharfdel, dle, Bradford 











THE GRAMOPHONE SHOP 
RECORD SUPPLEMENT 


Subscriptions for the 1953 issue of our 
RECORD SUPPLEMENT now being accepted, 
10'6 yearly. Remittance to ‘The Gramo- 
phone,” 49 Ebrington Rd., Kenton, Middlesex 





This offer only applies to the British Isles. Re- 

mittances from elsewhere may be sent to NE 

YORK by International Money Order value $1.50, 

Would overseas subscribers please note this 
change. 











Che Gramophone Shop, tur. 
8 EAST 48th ‘STREET, NEW YORK, 


17, N.Y. 





THE COLLECTORS’ SHOP 


INTERNATIONAL COLLECTORS’ AGENCY, LTD. 
20 Newport Court, W.C.2. Phone : GER 8589 


WE BUY RARE RECORDS OF EVERY SORT. 
HIGHEST PRICES FOR FINE COLLECTORS’ SPECIMENS 
ON G & T, FONOTIPIA, ODEON, BERLINER. 
EARLY MUSIC HALL ARTISTS, OLD RECORD CATALOGUES 
BEFORE 1910. ALSO RARE FOREIGN VOCALS ON 
POLYDOR, ODEON, FRENCH H.M.V., ELECTROLA. 
WE SELL RECORDS OF EVERY SORT. A SUPERB LIBRARY 
OF CONNOISSEUR TREASURES ON ALL FAMOUS MAKES. 
FOR THE CALLER—A FINE, VARIED, AND CONSTANTLY 
CHANGING SELECTION. 


L.P. RECORDS POST FREE 


Each record packed guaranteed in perfect condition. All makes supplied, including 
Decca, Nixa, Brunswick, Capitol, Oriole, and the new H.M.V., Columbia, etc. 


L. & H. CLOAKE 


334 HIGH ROAD, STREATHAM, S.W.16. Phone : STR 7304 
SOUTH LONDON’S LARGEST RECORD DEALERS 


RECORDS BY POST 


Classical, Popular and Jazz— All Makes— All S$ 
TAX FREE TO OVERSEAS READERS ALL INSPECTED AND SECURELY PACKED 
All Makes of Record Playing Equipment in stock. 


AGATE & CO. 


183 STOKE NEWINGTON CHURCH ST., aeaee py N.16 
Established 1869 jone : CLI 2991 


BASS REFLEX CORNER CABINETS 


FOR THE GOODMAN’S AXIOM 150 Mk. Il. From £11.0.0 
BASS REFLEX CABINET KITS for 12-in. Speakers (30 in. high) 97/6 
Carriage and packing 7/6. Ready built 7/6 extra. 
GRAMOPHONE, RADIO, RECORD and BASS REFLEX CABINETS 
made to your own design. Call or send drawings. 
A. DAVIES and Co. (Cabinet Makers) Cabinet Department 
3 Parkhill Place, off Parkhill Road, London, N.W.3. (Gulliver 5775) 


























A. T. FURLONG & SONS 
40 DEPTFORD BRIDGE, LONDON, S.E.8 
RECORDS AND MUSIC BY POST 


WHY NOT AVAIL YOURSELF OF OUR VERY LARGE STOCKS 


H.M.V., DECCA, PHILIPS, VOX, NIXA, 
(Tideway 1189) 


etc. 











The Gramophone Exchange L" 


HAVE FOR SALE 


5,000 slightly-used Gramophone Records of good music— 
Symphonies, Concertos, Chamber Music, Complete 
Operas, Society Editions, etc.—in perfect condition at 
about half the usual cost. 


We also have a stock of slightly-used Long-Playing 
Records available at prices substantially below their 
usual cost. 





Records of good music taken in part-exchange if these are in 


perfect condition. 
121-3 Shaftesbury Avenue London, W.C.2 


Telephone : TEMPLE BAR 3007 





Hours : 4 p.m. Saturdays 














10 a.m. to 5.30 p.m. 1 o'clock Thursdays. 
SHOP FOR SLIGHTLY 
USED RECORDS 


Catalogue issued Regularly 


THE DRAWDA HALL BOOKSHOP 


33 HIGH STREET, OXFORD 








CABINETS MADE TO ORDER 


ANY SIZE OR FINISH 
CALL OR SEND DRAWINGS FOR QUOTATION 


B. KOSKIE (Dept. F.), 72-76 Leather Lane, Holborn, E.C.1 


Phone : CHANCERY 6791-6792 








ORDER FORM 


THE GRAMOPHONE, 
49 EBRINGTON ROAD, KENTON, MIDDLESEX. 


I enclose my subscription for 14s. (or 16s. including Index) 
for one year, post free. Subscription to U.S.A. $2.50, beginning 


WR cecksecasees ,-number. Date 


Mr. Mrs., Miss 
(BLOCK CAPITALS 


Address 











Copies of The “ Gr 





vere Gecushees the country. 











QUERY COUPON.—This coupon must be cut out 
and attached to any inquiry, together with stamped 
addressed envelope if a personal reply is desired 
relating to matter editorial or technical. It does not 
refer to display or classified advertisements. 

Available until October 31st. 


Printed b 
General 








ramophone Publications Ltd. 


Gibbs & Bamforth Ltd., St. Alors and Published b 
Ebrington Road, 


enton, 
Wesdenseth 2010. 


Telephone: 


the Proprietors, 
Middlesex. 


MADE IN ENGLAND. 
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Connoisseur 


3-Speed Motor 


Test this new motor at your earliest opportunity. 
You will find it possesses all the qualities you 
have been looking for. 

12-in. turntable, 33}, 45 and 78 r.p.m. syn- 
chronous motor, virtually vibrationless. Suitable 
for standard, transcription and micro-groove 
recordings. 
Input voltages : 200 - 250 A.C. 50 cycles 
110 volts, 50 or 60 cycles to order. 


ra 
rr 


3-Head Pickup 


The Connoisseur Super Lightweight Pickup. 
Extremely low mass at needle point (4.5 m.g. only) 
allowing for reduction in downward pressure to 
8/10 grams for standard recordings, and 4/6 
grams for micro-groove recordings. 










Price (without pickup) £16.10.0 Plus £5.7.3 P. Tax 


Overseas Agents 


S. AFRICA: W. L. Procter (Pty) Ltd., 63 Strand Street, Cape Town 
AUSTRALIA : J. H. Magrath & Co. (Pty) Ltd., 208 Little Lonsdale St. 


Melbourne. 


CANADA : The Astral Electric Co., Ltd., 44 Danforth Rd., Toronto, 13, 


Ontario. 


NEW ZEALAND : Turnbull & Jones Ltd., H/O, 12/14 Courtenay Place, 


Wellington. 


HONG KONG : The Radio People, Ltd., 31 Nathan Road, Hong Kong. 


g 
PRICES with one Head £4.10.0. Plus £1.9.3 P.T. A R SUGDEN & CoO 
Extra Heads each £2.10.0, plus 16/3 P.T e © ” 


Spare Armature with sapphire 10/3 
plus 3/4 P.T. 


WELL GREEN LANE, BRIGHOUSE, YORKSHIRE 


(ENGINEERS) LIMITED 
Telephone: Halifax 69169 











CITY SALE 
& EXCHANGE Ltd. 


The High Fidelity Specialists 


Offer the following for immediate delivery 





£s: d. 
Rogers “ Willi ** amplifier and pre-amplifier, 12 valves, 
3 inputs, Partridge transformers, all in perfect order ... 5 26 5 0 
Acoustical QUAD amplifier, with pre-amp and 4 station preset 
Tuner, allasnew... es ss ne nice ‘ens ots 420 
Goodsell MAIS push pull amplifier with 2 KT66 output valves, 
pre-amp with 4 position filter, LP correction, 3 waveband 
Tuner unit ee ne Pom mae a ae ay, 38 17 0 
Chapman 9 valve push pull amplifier complete with separate 
power pack, 4 wave Tuner, and separate control panel <a 26 5 0 
Collaro AC47 motor, centre drive, 12” turntable 215 0 
Valradio 100 watt DC/AC converter 660 
Wharfedale Super 5/CS/AL speaker, as new 410 0 
Hartley Turner 10” speaker, as new 990 
B.T.M. 12” Hi-flux unit se ie jas sai 510 0 
Decca Record Player, 78 or 33} r.p.m. brand new non 417 6 
Decca Record Player 348/C or M, 3 speeds, walnut case, new... 1414 0 
H.M.V. 15” console Television, with radio — _ 89 5 0 
Record Storage cabinet, holds 150, mahogany finish ... 710 oO 
Collaro 3 speed auto Microgram de Luxe ... te 26650 





Any New equipment over £10 in value, supplied on our 
Easy Payment Scheme. One-third deposit, and the 
balance over 6, 12, or 18 months. Details on request. 











Let us take your existing equipment in part exchange for the latest 
type. Write giving details of your apparatus, and requirements. 


93-94 FLEET STREET 


LONDON, E.C.4 (Ludgate Circus) Phone: Central 9391 








THE 


HOUSE OF CHESTER 


for 


MINIATURE SCORES 


At No. I! Great Marlborough Street there is a special depart- 
ment for Miniature (and Pocket) Scores. It contains one of the 
largest collections in London. Scores in every available edition, 
both English and foreign, may be easily found and perused at 
leisure. Here is a small selection of recent additions and reprints : 


LENNOX BERKELEY Price 
Serenade 4/- 
Symphony 12/6 
Divertimento 7/6 

MANUEL DE FALLA 
El Amor Brujo—complete Ballet 7/6 
Nights in the Gardens of Spain 14/- 


complete Ballet 30/- 
The Three Cornered Hat< Scenes and Dances from Part | 7/6 
(Three Dances from Part 2 7/6 

JOSEPH HOROVITZ 


Concertante for Clarinet and Strings 5/- 
JOHN IRELAND 

Concerto in E flat for Piano and Orchestra 7/6 
ROSSINI-RESPIGHI 

La Boutique Fantasque—complete Ballet 25/- 
PHILIP SAINTON 

Serenade Fantasque for Oboe and Strings 6/- 
IGOR STRAWINSKY 

Suite No. | for Small Orchestra 4/- 

Suite No. 2 for Small Orchestra 4/- 

Suite from L’Oiseau de Feu 8/- 


Also large stocks of standard works are always available. 
All prices subject to alteration 


J. & W. CHESTER LIMITED 
11 GREAT MARLBOROUGH STREET, LONDON, W.! 
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More Long Play records fer JAZZ and SWING Fans 


Louis Armstrong AND HIS ALL STARS 


NEW YORK TOWN HALL CONCERT 1947— including 
Rockin’ chair e Ain’t misbehavin’ (I’m savin’ my love for you) 











af, 
o\. 










Back 0’ town blues e St. James Infirmary e Pennies from Heaven 
Save it, pretty Mama DLP 1015 


Glenn Miller ano nis orcnestra 






GLENN MILLER CONCERT (Volume 2) 

Everybody loves my baby e Georgia on my mind e Jersey Bounce 
My Blue Heaven e Fanhat Stomp e By the Sleepy Lagoon 
Introduction to a Waltz e Intermezzo DLP 1013 






THE ABOVE RECORDS WILL BE ON SALE MID-CCTOBER 

















“HIS MASTER’S VOICE” 


THE GRAMOPHONE COMPANY LIMITED - HAYES : MIDDLESEX | = 














“HIS MASTER'S VOICE” 

















